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John Francis Byrne 


FOUNDER AND DIRECTOR OF THE 
BYRNE STUDIOS OF PARIS FOR OPERA, ORATORIO AND CONCERT 


WHO HAS FORMED AN OPERA COMPANY, ASSISTED BY ARTISTS FROM THE OPERA AND THE OPERA COMIQUE, UNDER 

THE DIRECTION OF EMINENT CONDUCTORS AND WITH A COMPLETE STAFF OF ASSISTING INSTRUCTORS, FOR THE 

PURPOSE OF GIVING AMERICANS THEIR DEBUTS UNDER THE BEST POSSIBLE CONDITIONS. MR. BYRNE WAS A PUPIL 
OF THE LATE JEAN DE RESZKE AND WAS HIGHLY RECOMMENDED BY HIM. 








MUSICAL 


COURIER 











INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY 
Concert and School Positions 


MRS. BABCOCK 


2634 Circle 


Church, Secured 


Telephone 


Carnegie Hall, New York 


VAL 
VOICE SPECIALIST 
Italian and French 
York Studio: 32 Metrop 
House Buil d 


Address d’Ar 


Opera 
New litan Opera 
ne 

te Moderna, Milan 


Furopean Teatr 


HOOL 


Training, Musical Stenog 
urse in Public and Private | 
coaching for church trials 


418 Lefferts Place | 


M. F. BURT 
Sight-Singing, Ear 

raphy, Normal Cx 

School Specia 


Address: Brookiyn School 


S( 


Musi 


ROSS DAVID 
VOCAL STUDIOS 
59 West 56th Street 


Phone: Circle 2297 


ROEDER 
TEACHER OF PIANO 
Technic—I nterpretation—Theory 
Normal Course for Teachers 
607-608 Carnegie Hall, New York 
350 Main Street, Orange, N. J 
425 West 160th Street, 


ARL M 


Residence: New York 


S AVITABILE 


ONDUCTOR 


SIGNOR LVATORE 


Voice Sreciatsst anno Opera (¢ 


Consultation and Voice Trials by Appointment Only 

Marion Taliey 

Overa House, 1425 Broadway, 
Phones Pennsylvania 2634-2081 


Teacher of 
MetROPOLITAN 


rer TRY 
RANKIN 

CONCERT SOPRANO 
Teacher of Singing 
Broadway, Studio 34 
Opera House Building, 
Phone: 2634 Penna 


ADELE 


1425 
»politan 


Metre Oe 


OBINSON 
THE VOICE 
with Dr. H. Holbrook Curtis for 
many years 
Teacher of Riccarpo Martin, Luca Botta, Bianca 
Sorova, Reep Mitier, Cecit1a Lorrus and many 
others. Author of “Song Secrets,” “The Im 
ortance of Vocal Diagnosis.” 

James Huneker said: “Mr. Robinson's words 
are golden.” 
245 West 751m Sr., 


PURDON R 


Co-worker 


New Yorx Trafalgar 3651 





PHILIPP MITTELL 
VIOLINIST 
TEACHER OF MANY WELL KNOWN 
ARTISTS 


939 Eighth Avenue, N. Y. 


Columbus 1370 


Van Dyke Studios, 


Telephone 





MME. EMMA A. DAMBMANN 
CONTRALTO 
Specialist in Voice Development (Bel Canto), 
Special care given to gradual development of be 
inners. Preparation for Opera, Concert and 
hurch. Correction of faulty methods. Consulta- 
tion by appointment only 
Srupio—137 West 93an Sreezt, New Yore 
Telephone Riverside 1436 


PRESSON MILLER 
TEACHER OF SINGING 
826 Carnegie Hall Tel.: 


1350 Circle 


CHARLES LEE TRACY 
PIANOFORTE INSTRUCTION 

Certified Leschetizky Exponent 

Hali Studios, 832-3, New Ye City 


Carnegie ork 


HENRIETTA SPEKE-SEELEY 
TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 
way, New York 
New Rochelle Studio, 
Residence Tel., Adirondack 4344 


MRS. 


Broad 


69 Locust Ave 


JOHN DENNIS MEHAN 
Expert—Coach— Repertoire 
70 Carnegie Hall, 154 West 57th Street 


New York City 
appointments by telephone, 


Voice 


All 1472 Circle 


rER L. BOGER1 
Member American 
Academy of Teachers of Sir 
ART OF SINGING 
nt Ave., N. Y. 


WAL’ 
iging 


5 Clarem Tel. 4650 Cathedral 


FRANCES FOSTER 
VOCAL TEACHER axpo COACH 
Dividing time between 


N 


New York and Hatirax, S., Ca 


MINNA KAUFMANN 


Lehman Method 


MME. 


Instruction 
001 Carnegie Hall New York 


}. Cartall, Secy 


BENNO KANTROWITZ 
ACCOMPANIST and COACH 
Teacher of Piano and Theory 

1425 Broadway 
<4 270 Ft, Washington 
New York 


STUDIOS Ave. 


Phones: Pennsylvania 2634 Wadsworth 3303 


RANDEGGER CONSERVATORY 
OF MUSIC 
13 W. 88th Street, N. Y. Tel.: Schuyler 7119 
caer AL INSTRUCTION IN PIANOFORTE 
o1ce AND Orner INSTRUMENTS 
AL DO RANDEGGER, Pianist and Composer 
and an eminent Faculty 
Classes Students 


by G 


Public Recital 














ERNEST CARTER 
COMPOSER - CONDUCTOR 


69th Street - New York City 
Telephone Rhinelander 8623 


115 East 





HOFHEIMER 

PIANIST AND TEACHER 

109 West 57th Street 
Phone Circle 8178 


GRACE 
CONCERT 
Steinway Hall, 
New York, N. Y 





GIUSEPPE CAMPANARI 
BARITONE 
Late of Metropolitan Opera Company 
Will accept pupils ‘ 
255 West 90th Street New York City 
elephone: Riverside 3469 





CHRISTIAAN KRIENS 
COMPOSER, CONDUCTOR, VIOLINIST 
INSTRUCTOR 
Conductor Kriens Symphony Club 
First American School for Orchestra Players. A 
few vacancies for string and wind instruments 
303 Carnegie Hall 
Telephone: 1350 Circle 





ELIZABETH K. PATTERSON 
SCHOOL OF SINGING 
Studio: 257 West 104th Street 
Phone: 1514 Clarkson 








| WILBUR A. LUYSTER 


Specialist in Sight Singing 
(Formerly Teacher for Met. Opera Co.) 
“A Maker of Readers.” No instrument used. 
Both classes and individual iustruction 
Carnegie Hall, also 53 East 34th St. 
Residence Phone: 2838W Rockville Center 


| 
| 








GARRIGUE MOTT 
ART OF SINGING 

172 West 79th Street, New York 

Telephone 7122 Trafalgar 


ALICE 





ESPERANZA GARRIGUE 
ART OF SINGING 
METROPOLITAN OPERA HOUSE STUDIOS 


1425 Broadway, N. Y. Phone 2634 Penn 


FRANCIS ROGERS 
CONCERT baartone aan TEACHER 
SINGIN 
Member American vd ademy of Mises & Singing 
144 East 62d Street, New York City 


MARTHA D. WILLIS 


PIANO 
Interpretation Keyboard Harmony 
Voice Pupils in Ear-Training 
and Rhythm 
81 Carnegie Hall, 154 = -_ 57th St., 
New York C 
Telephone— 


Technic 
Special Course for 


Appointments by 13s 50 Circle. 


FRANCIS STUART 
TEACHER OF SINGING 
Pupil of Lamperti the Elder 
‘Being in full possession of my method of 
nging, he has the ability to form great artists.” 


Francesco Lamperti. 
arnegie Hall Studios New York City 


MR. 


WILLIAM THORNER 
VOCAL TEACHER AND 
Address: 209 West 79th Street, 


COACH 
New York City 





MME. ANITA RIO 

SOPRANO 
Vacancies for a Few Pupils 
360 West 22nd Street, New York 


Phone: Chelsea 9204 





CHARLES TAMME 
Back from abroad, has moved his Studio. 


Now at 2231 Broadway, corner 80th St. 
3614 Trafalgar, 


EDOARDO PETRI 
Master of Arts Columbia 


TEACHER OF SINGING 


University 


Endorsed by world famous singers and 
educators 


1425 Broadway New 


Phone 2628 Pennyslvania 


Studio: York 





HANNA BROCKS 
SOPRANO 
Recitals—Instruction 


West 72nd Street, New 
Endicott 5364 


Concerts 
Studios: 135 
Phone: 


York 





LILLIAN SHERWOOD NEWKIRK 
ART OF SINGING 

1425 Broadway (Metropolitan Opera House 

Bldg.), N. Y., Wednesdays and Saturdays 

Mail to 11 Avenue, Norwalk, Conn. 


All Morgan 





JESSIE FENNER HILL 

TEACHER OF SINGING 
Metropolitan Opera House Studios, 1425 Broadway 
New York. Phones: Pennsylvania 2634 and 2688 





DUDLEY BUCK 
TEACHER OF SINGING 


Member of the American Academy of 
Teaching and omens 


471 West End 
Phone: 


Avenue 


: New 
Endicott 7449 


York 





NANCY ARMSTRONG 
Simplicity in Teaching Piano and Theory 
Children and Adults, Student-Teachers 


126 Claremont Avenue New York City 
Phone Morningside 6814 





VINCENZO PORTANOVA 
VOCAL STUDIO 
58 West 70th Street, New York 
Phone: 8955 Endicott 





DR. DANIEL SULLIVAN 
Teacher of International Artists 
ALICE NEILSEN, GEORGES BAKLANOFF, 
LY DIA LYPKOVSKA 
132 West 74th Street : New York City 
Phone: Trafalgar 1291 Louise Carroll, Secy. 





EUGENIO PIRANI 
New York Studio: Steinway Bldg., 109 W. 57th 
Street. Room 609. 
Brooklyn Studio and Residence: 
Street. Phone: Nevins 4644. 
Veiled Playing—A novel, poetic 
Playing 


915 President 


idea in Piano 





FREDERICK E. BRISTOL 
TEACHER OF SINGING 
466 West 153rd Street, New York City 





ALBERT VON DOENHOFF 

PIANIST, COMPOSER, TEACHER 

251 West 102d Street, New York 
Phone: Riverside 0366 





FREDERICK RiEsperc, A.A.G.O. 
PIANO INSTRUCTION 
Studied under Reinecke—Classics; Scharwenka 
Style; Liszt—Technic. New York School of 
Music and Arts, 150 Riverside Drive, telephone: 
River 10,091. Courses arranged to suit individual 
requirements. 
Personal address, 408 West 150th Street 
Telephone: Edgecombe 6250 





CARL FIQUE 
Ptawo 
KATHERINE NOACK-FIQUE 
Dramatic Soprano 
FIOUF MUSICAL INSTITUTE 





128 De Kalb Avenue, Brooklyn 


JOHN BLAND 
TENOR 
Master of Calva ee 
VOICE PRODUCTI 
ARTHUR R. HARTINGTON, _ 
157 East 37th Street New York 


Telephone: Cabeieate 0919 





DANIEL VISANSKA, Violinist 


Nine years of successful teaching and 
concertizing in Berlin 
Address: 155 West 122nd Street, New York 
Phone: 4778 Morningside 
In Summit, N. J., Mondays 
(Stamford and New Canaan, Conn., Wetnestays) 





MME. SCHOEN-RENE 


235 West 7ist Street, New York 


Telephone: Endicott 8345 





“The Art of Singing Neturally” 


ISABEL LEONARD 


STEINWAY HALL, 113 WEST 57th ST. 
NEW YORK, N. Y. 
Phone—Circle 5172 





BRUNO HUHN 
205 W. 57th St., New York 
Voice lessons, Coaching in English, French, 





rman repertory, Oratorio 
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. TOMARS 


VOICE SPECIALIST 


corrects and rebuilds voices 
under F gn 
Pupils prepared for Opera, 
E Concert and Oratorio. 


STUDIOS 
NEW YORK, 106 Centra! Park West 
Telephone: Endico't 5654 
BROOKLYN, 204 Park Place. 


¢ MARGOLIS cur 


\ 1426 Broadway, Suite 38. New York ros 


“Not all ma: Artists, but everyone can 
be taught to ‘an pn tg ” 
Teacher of 
HAGGERTY-SNELL ,*<25 Maat 
pra OPERA HOUSE svenees 1425 Broadway, New 
Phone: 2634 as 


JOHN FINNEGAN 


TENOR 
Mololst St. Patrick’s Cathedral, N. Y. 
Address:4260-77th St., Elmhurst, N.Y. Phone, Havemeyer 


epw. ORGANIST 


RECHLIN == 


Bach Interpreter.” 
NICHOLAS 


1198 Park Ave, New York 
KARAMBELAS 


CONCERT VIOLINIST AND TEACHER 
ig Metrepetiten Opera House Studios, 1425 Broad- 
ww York. 27 Sharon Avenue, Irvington, N, J. 
y "Pennaytvenia 2634 and Bigelow 2563. 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
West 95th Street, New York 
Telephone: 8744 Riverside 


COENRAAD V. BOS 


will be in New York from Jan. Ist to April Ist, 1926. 
Available for concerts during that period; for coaching. 


nquiries Care of Miss Marcella Kosman, 10 W. 6th, N.Y. 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


Columbia School of Pw 
09 S. Wabash Ave., Chicago 


Tel. 4088 Nevins 











2398-3 











319 














m. PHILLIPS 


MM. cn SOPRA| 
Bush Conservatory, Chicago, ay 


LOUIS GREENE 


Violinist — Instructor 


Solo and Ensemble 
Teacher of Many Well-knowa Professionals 


Studio, 4 West 93d og ew York 
Tel. Riverside 2 


ln White Pisins, N. ee a 


«DE LANCELLOTTI 


$ VOCAL AND PIANO TEACHER 
Ap tments by Mail Only 
206 West B7th’ 


NJORMAN CURTIS 


PIANIST and TEACHER 
39 East 27th Street, New York City Madison Square 4539 


ELLEN KINSMAN MANN 


CHER OF SINGING 
508 Fine i “Building Chicago, Ill. 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


SERGEI 


KLIBANSKY 


VOCAL INSTRUCTOR 


Studio: 205 W. 57th St. 
New York City 
5420 Circle 


™“ WILD 
a. 
9425 S. Robey Street, Chicago, Ill. 


Conductor—Apollo Musical Club, 
Mendelssohn Club 


Greater Ne Y. Music and Dramatic Club 
ELIZ ETH G. BLACK, president 
Organized ey further interest in music and drama. 
Students are eligible and invited to membership. For 

information Rut to the president. 
95 pand Road, Brooklyn, N. Y. 
Tel. Flatbush 23°7. 








treet 























MUSICAL 


ALICE CRANE 


Composer-pianist Lectare-recitals 


“‘Atmosphere, imagination, 
tone.”’—Josef Lhevinne. 


Specialist and Coach 
Piano and Voice 


Harper Inst., Steinway Hall, 
New York, Circle 10322 


ELLIOT GRIFFIS 
TEACHER OF PIANO AND THEORY 


36 West 75th Street, New York City 
Susquehanna 1071 


Burnerdene MASON 
DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 


Management: Wilsen Lamb Metropolitan Bldg., Orange, N. J. 


ARTHUR WARWICK 


PIANO INSTRUCTION 
109 WEST 57th STREET, NEW YORK 
Telephone: 4780 Circle 











COURIER 


“am. IRABILSEE 


Vocal Studlos 


202 West 74th Street 
New York 


Consultation and voice trials 
by appointment only 


R. BERTH, Sec’y 
Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 


Artist Teacher 
“Singer on Hig “International 





co Revaiter end 
upil ope 
cher of ie I 


Dieta nlY Obie. Studios: Burnet House 


Diction. 
Tea 


a og seeonesteh 


HOMER M 0 W E Tales 


30 West 72nd St., New York City Tel. 2165 Endicott 








RALPH GOX 


COMPOSER— Teacher of Singing 
8 East 8th Street New York City 


;DEMMS SOPRANG 





CONCERT—ORATORIO—RECITAL 
2 West 87th Street 


Telephone 3001 Schuyler 


FRANCIS GREER GOODMAN | 


New York 








“Autumn” “Joyous Youth” “Bubbies” 


and Other Songs by 


MABELANNA CORBY 


From Your Dealer or Direct 
ORBY-L ONS 
ONCERT SON 


Montclair, New Jersey 


cum HAMMANN 


PIANIST 
1716 Chestnut Street 





Philadelphia 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass, 


John Prindle Scott 


SONG WRITER 


The Scottage, McDonough, N. Y. 
KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


FERRUCCIO F. CORRADETTI 


Oficier de L'Academie de France ot de L'lnstraction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 


RENE L.LUND 


BARITONE 
833 Buckingham Place, Chicago. 


S. WESLEY SEARS, 




















Lakeview 2396 





St. James Church 
and Walnut Sts., Philadelphia 


INSTRUCTION 


22d 
ORGAN RECITALS 


RUDOLPH REUTER 


= Pianist === — 
IN AMERICA 1925-26 
Haense!l & Jones, Acolian Hall, N. Y., or Mr. Virgil Smith, 
Fine Arts Bidg., Chicage 


MR. and MRS. 


Hevry Howes HUSS 


Joint Recitals 
Piano and Voice Specialists 
Entire Preparation to Concert Stage 


Special Courses for teachers 


Studio: 809 Steinway Bidg. 113 W. 57th St. 
Address: 144 E. 150th St. 
Tel. Mott Haven 0363, New York 











BERGE Y 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


LEEFSON-HILLE 


CONSERVATORY OF MUSIC, Inc. 
MAURITS LEEFSON, Pres, Philadelphia Pa 
New York City 


5 WARFORD «=: 
KRAFT 


Concert - TENOR - Oratorio 
Associate] with Prem | La For orge 
14 West 68th St. ew York City 
Concert 


GEHRKEN Sroenis 
“Able technic and fine command.”— 

Brookiyn Bagie. 
“Rapidly gaining 


N. Y. Wer 
Eastman School of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
4IMBALL HALL CHICAGO, ILL. 








4 West 40th Street 








unique reputation.” — 





B 


LAZAR S. SAMOILOFF 


Bel Canto 
Studios 


e _ 
309 West 85 St. 


New York City 
Telephone 3475 Endicott 


MARIE 
MORRISEY 


Contralio 


Management 
Loudon Chariton 
Car negie Hall, New Yo 


! MINTZ 


SOPRANO 


Teacher of Singing 
Residence Studio: 312 West 109th St., 


Telephone: Ac: 





—. Soode 


New York 
ademy ( 


< 2 LJUNGKVIST 


4 TENOR 
1 Studie: 311 W. TSth St., New York Tel.: 1547 Endicets 


KARL KRUEGER 


(Late of Vienna) 
CONDUCTOR 
Caro of Phidharmonic Orchestra LOS ANGELES, CALIFORNIA 


GRACE LAROM STELLNER 


eeetie Vocal Teacher, says: 

lL. WHO TALK CAN SING” 
Metropoltan Opera House Bidg., 1425 Broadway, 
- Y., Room 41 Tuesday and Friday efternoon: 


Kan HOFFMANN. #2 


Home Address: St. Paul. 





ARCHIBALD Concert 
Accompanist 


SESSIONS ““cx 


810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Circle @321 


FAY FOSTER 


» Vocal and Dramatic Coach 








CLARENCE DICKINSON 


Concert Organist 
Orangics god Director, Brick Church, Temple 
Bet! Union Theol — Seminary, 
3 Fifth Ave., New York 


ELLA GOOD 


RECITALS—ORATORION-TEACHI NG 
Address: Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.: Endicott 7449 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Puplis Accepted. 312 Riverside, New York 


DAVID ZALISH 


PIANIST—TEACHER 
225 West 110th Street, New York City 
Telephone Cathedral 9542 
Concert 


BIRDICE BLYE ‘i: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


ACCOMPANIS 
125 22d Street, Jackson Heights L. LL 
Telephone: Havemeyer 3800 


ALBERTO 


BIMBONI 


Teacher of Singing 


2025 Broadway, New York 
Telephone 6074 Endicott 


























nh. readings to music and costume oumbiers, 
specialties. 


Address—15 West 11th St., New York City 


ARTHUR M. BURTON 


BARITONE 
Fine Arta Building 


ND FOR BOOKL BT 


DE GREGO RIO: 


N Specialist Votes Culture—Coach. ane oo 
$s ree Opera House Bildg., adie 18, ae R 
| sec way, New 
lephone: 6351 BR .., 


BELLE FISCH SILVERMAN 
Teacher of Singing 


Studio: New York (Wednesdays) 
Bptropenees ag House Bidg. Phone: Penn. 2634 
Tohmeon Ave. 


ewark, dy 30 
Phoaes averly 4200. 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1 1425 Kimball Bidg. Chicage. ih, 


Mme. VIRGINIA COLOMBATI 


Votce Production—Operatie and Concert Coaching 





Chleage 





Teaches the True Hel Canto. 
294 WEST 92d STREET, N. ¥ 


HERBERT SAMMOND 


STAVELY 
Conducto' 7, Werntag Choral, Brooklyn; Elisabeth, N. J., 
Oratorio Society Irganist Middle Collegiate Chureb, ew 
York. 
Singers Coached for Church, Concert and Oraterie 
Walter Damrosch, inviting the Brooklyn Morning Cheral 
to participate in a N. Y. Symphony Concert, wrote rt 
istically know 1 could not have matters to better hands 
than yours.” 
725 East 13th Street, 
50 Seventh Street, 


MME. CAROLINE 


L 


VOCAL TEACHER AND COACH 
Veice Developmeni and Correction 


SO West 67th Street, New York 
Studies Tel. Susquehanna 9490 


Schuyler 66) 





Brooklyn 
New York 





Chickering Hall, 25 West S7th St 
Studie 7A, N.Y, Plaza 2690 





SIGHT SINGING 
EAR TRAINING 


Read music easily 


Developed through 
aural 


EVA E. FRISBIE 


ORGAN—PIANO—THEORY 
100 puaterng = 
Cc “irc le 13 


fifteen lessons 


harmony 





NATIONAL OPERA CLUB OF AMERICA 
KATHARINE EVANS VON KLENNER, Founder and President 


America’s Greatest Musical Educational Club 


ar all information apply to the President 


1720 Benadway, New i 4 
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A.B.Chase 


“America’s Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 


Division United Piano Corporation Norwalk, Ohio 

















THE 


Original Welte-Built Welte Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 


GEORGE W. GITTINS, President 


Office and Warerooms: 665 Fifth Avenue’ - . . New York City 














SHEET MUSIC ~ 


Ask for Century Edition 


15: 


The more intelligent and the more vag you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 


Although “CENTURY” Is only 15c a copy, It Is beautifully printed on the 
best of eoer—seery bar is standard size, each note certified to be correct as 
the Master wrote it 


You can’t buy uettente why pay more than Century price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 


Patronize the Century dealer, his low price Is possible only because 
of his small profit. If he can’t supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be, yet it costs but 15 cents a copy, and they know 

parents appreciaté the saving. 


CENTURY MUSIC PUBLISHING CO. 
203 West 40th St., New York, N. Y. 


B STEGER 


The most valuable piano in the world 
LEXINGTON GALLERY, ground floor, 160 Lex- 


STEGER Pianos and Player Pianos 
ae Senate corner 30th Street, NEW YORK, combine all of the essentials of the 
lesteren, ‘tay oF fe . - affairs, Bn ® wee ideal instrument—artistic design, finest 

seats 2 Acoustics and lighting unsurpassed. materials, thorough workmanship and 


hi 
high; seat Caledonia 2973. a wonderful tone quality. 
STEGER WELTE.- MIGNON (Licen- 


7 see) Reproducing Pianos. 
STEGER & SONS 
A D A N 7 E L. L Plano omraerne Rc | 
Soprano and Teacher of Singing Founded by John V. Steger, 1879. 


Steger Buliding 
Address 131 West 110th &t., New York City. Northwest Corner Wabash and Jackson 
Telephone Monument TTT. 


Chicago, IIlinols 


BENDITZKY 


629 Stratiord Pl., and 900 Lyon and Healy Bidg., Chicage 


7 : eae 


Baritone—Teacher of Voice 
Jean de Reszke exponent 
161 W. 95th St., N. Y. River 4684 


‘GLEASON == or 
L. De PACHMAN at 
Teacher of Piano, Harmony and 


199 bis Boulevard St. Germain, Paris 


HAMILTON, MORRIS 


CONDUCTOR 
5 Lincoln Place, Brooklyn, N. Y. 














WILLIAM REDDICK 


ACHER OF PIANO 
HARMONY AND COMPOSITION 
Socieees Se Cee 39 F . yaad wy 

810 Carnegie Hall, N.Y. 



































DO YOU WANT TO 
CONCERTIZE IN EUROPE? 


WE arrange trans-continental 
tours at moderate prices. 


WE represent the 
chestras of Europe. 








leading or- 


WE are Vienna’s oldest and big- 
gest concert bureau. 





Concert Direction Gutmann 
(Hugo Knepler) 
Konzerthaus Bldg., 
Lothringer Strasse 20, Vienna III 











Soprano Teacher 


Tel. 6935 Lafayette 




















The Best Bargain is Quality— 


HE Conover is one of the few great Pianos of 

today which is still being built by its rile 
maker i <8 $3 $$ $3 $3 
q Its continued use in such institutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 


qualities and durability $3 $$ 1: $e 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago -- = -+- 








MAKERS 














THE AEOLIAN COMPANY 


AEoLIAN Hatt, New York City 
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COMIC OPERA AT THE METROPOLITAN MAKES A HIT 


Revival of Die Verkaufte Braut Arouses Great Enthusiasm—Cast “Made to Order”’—Plenty of Fine Singing, 
Splendid Acting and Hearty Laughs 


The best comic opera on Broadway today, from the 
standpoint of singing and acting (and there’s a lot to be 
said for the dancing, too) came to the Metropolitan Opera 
on Thursday evening, January, 28. The name = it, in the 
splendid German translation by Max Kalbeck i which it 
is sung, is Die Verkaute Braut. That is, in English, The 
Bartered Bride (not The Battered Bride, as a careless proof- 
reader once let it run) ; and what it is in its native Czech- 
only Czechs know. The music was written by Friedrich 
Smetana and it is sixty years old, having first been pro- 
duced at Prague in 1866. Imagine a comic opera sixty years 
old sounding just as fresh and charming as ever! Of 
course, the book shows the signs of age 
most, as comic opera books always do, but ei 
it never was very important anyway. The 
story, which has to do with the familiar tale . = 
of a young woman whd does not want to : 
marry the man her parents have selected and 
finally succeeds im getting the man she 
wants, never was very strong. But the = 
Smetana music, simple as it is, melodically =& 
and harmonically speaking, is so fresh and : 
delightful that it charms today as much as, — 
ever. Also it illustrates the value of folk : 
song material, for the composer, when not 
employing actual folk themes, as he did occa-- = 
sionally, built his tunes in a manner suggest- 
ing folk music, The orchestration is delight- 
ful, and it must be said that Artur Bodanzky, 
conducting, did not overlook a single effect 
in the score, which was beautifully played 
by the orchestra. 

The casting was a work of art. The vari- 
ous principals fitted their parts as if born & 
to them. First of all Michael Bohnen comes, ; 
in for mention. He not only sang splendidly 
as Kezal, the enterprising marriage broker, 
but also proved himself a comedian of the 
first rank. Roars of laughter greeted his = 
speeches and his acting throughout the eve- = 
ning. His make-up was as funny as his : 
whole characterization. And another sur- 

rising comedian turned up, too. George 
Meader, a valued member of the company 
for years in such roles as David and Mime, 
had the part of Wenzel, the simpleton fiancé, 
and was as funny as Bohnen, which is say- 
ing a lot. It was the best chance he has 
ever had at the Metropolitan and he took 
full advantage of it. His stammering utter- 
ance throughout the singing of the role was 
capitally (and musically) done and _ his 
gawkiness was mirth compelling. 

In the “straight” roles, Rudolf Laubenthal 
as Hans stood out particularly. To him fall 
some lovely lyric tunes, and he sang them 
delightfully, besides which he looks the 
youthful hero, who finally gets the girl, to 
the life. He acted with restraint and under- 
standing. Maria Mueller, as the heroine, 
Marie, left little to be desired. She sang 
charmingly. In her acting there are occa- 
sional awkward gestures, but this disturbs : 
the general picture very little. Little Louise =& 
Hunter made a great hit in the last act with = 
her vivacious dancing and singing as Esmer-_ ~ 
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THULIN 


There are dances in every act. Those of the first and 
second acts, arranged by August Berger, though well exe- 
cuted, were rather conventional in pattern; the antics of the 
circus dancers of the last act, arranged by Ottokar Bartik, 
were decidedly amusing. 

The opera has not been seen at the Metropolitan since 
1912. Gustave Mahler revived it there in February, 1909, 
and it made a decided hit, with Emmy Destinn, Carl Joern, 
Albert Reiss, and Adamo Didur in the leading roles, though 
the cast of the revival, with the possible exception of Destinn, 
did not come up to the present cast. At that production 
the dances made a special hit. Ottokar Bartik, himself a 





end of each act there 


Mary Lewis Makes Her Debut, 


Thursday 








Further, a rare 
the performance 
each effective 


German 
interrupted at the 
an outburst of applause, 
many recalls, 


thing at a performance of 
was regularly 
scene by 
were 


opera, 
close of 


and at the 


METROPOLIT AN AUDIENCE 
ENJOYS ANOTHER THRILL 


in Boheme, and Almost 
“Stops the Show’—Broadway Turns Out En Masse to 
Hear and See Former Follies Girl—Bouquets Hurled 
Upon Stage and Audience Breaks Old-Time 
Custom With Its Applause 

happened at the Metropolitan Opera fast 

afternoon, January 28, from which a good many 
people got a real thrill—ineluding the rathe: 


Something 





1 mint »} > . res 

HNN? «=|6case-hardened writer of this review. Mary 
ewis, much heralded, made her debut; and 
Mary Lewis made good. Emphatically so! 


The opera was La Boheme, and Miss Lewis 
was the consumptive heroine, looking, it must 
be admitted, anything but consumptive. What 
a relief it was to see again at the M«tro 
politan after many, many ydung, 
lovely Mimi, with charm and whe 
gave Rodolfo a perfectly good excuse for 
falling in love 


years, a 


grace, one 


Miss Lewis has a pure, clear, 


lyric soprano voice of warmth and unusual 
beauty. It is not yet as strong in the lower 
register as it should be in a house as large 
as the Metropolitan, but the middle and 
upper registers are quite ample and of lovely 
quality. She sings well, not only from the 
vocal standpoint, but from the standpoint of 


the musician as well. Thet 
and understanding in her work. She 
Mimi with charming grace and sim 

One believed in her Best of all 
she has that indefinable something which is 
called personality She “gets over” the 
footlights, and awakes a warm sympathy 
and interest in the listener. Miss Lewis 
within her the possibilities of a 
a Garden. Whether or not she 
win their fame remains to be 
chance is there, for she has 
something that differentiates her 
of young artists whose vocal 
perhaps equal to her own 

It may have been the 
management to give Miss Lewis every chance 
to shine by contrast with the balance of 
the cast, which was notably with the 
honorable exception of Edward Johnson, the 
: Rodolfo, who gave out all his fine art of 
= singing and acting into helping the debutante 


was real intelli 
gence 
acted 
plicity 


has 
Farrar or 
can go 6n to 
seen, but the 
that peculiar 
from dezens 


resources art 


intention of the 


poor, 





= It was a splendid performance on his part 
But the rest of the cast! Scotti, amusing 
as ever, but with nothing left of his voice ex 
cept its quantity; Rothier, as Colline, fanny 
as the proverbial crutch; Picco, quite negli 
gible as Schaunard; and the newcomer, Frau 
lein Kandt, the least interesting and the 
: dowdiest looking Musetta in many a yea! 
E Also Signor Papi slept peacefully through 
the afternoon in the orchestra pit. Such 


dragged-out 
' 


tempos, such entire neglect of 


accents 
The house 


was sold out—and that without 


alda, the slack wire dancer of the circus Photo by Mishkin subscription. It was an unusual audience for 
troupe, and Max Bloch was laughable as FLORENCE WARE, the Metropolitan. Everybody on Broadway 
the impresario of this troupe. Marion who was associate teacher with William Thorner for a number of years and is now from Laurette Taylor down to the chorus 
Telva’s beautiful voice showed to great ad- successfully teaching in her own studio. Among the artists who coached with Miss girls from the Vagabond King en miasse, 


vantage in the role of Kathinka, especially 
in the beautiful sextet, “Wart’ ein Weilchen, 
Marie.” Carl Schlegel, Phradie Wells and 
Afmold Gabor had smaller roles. The chorus, 
which had a great deal to do, did it splen-_ = 
di ly throughout, thanks to the training of _ ll 
chorus master Setti. Bodanzky and his men 
gave an exacting performance of the exciting and favorite 
overture before the second act. The Metropolitan orchestra 
has improved greatly since the beginning of the season. Von 
Wymetal had the stage direction, which was good in the 
whole, though it seemed as if more might have been made 
of the bear episode of the last act. The scenery was at its 
best in the tavern interior of the second act. The village 
square of the first and third acts was rather old-fashioned 
in architecture and coloring for modern scenic standards. 


Ware, 





when she 
made such a successful debut as 
Company on Thursday last. 


IIUUNIUUOQUNLERLURAUEAUNE LL 


was connected with the Thorner studios, was 


Miss Ware's studio is one of the 


Czech and then an independent dancing teacher here, was 
engaged to stage them, which he did with a bevy of genuine 
Czech (Bohemian, it was in those days) lads and lassies from 
the local colony, and their success won him an engagement 
at the Metropolitan which still exists. 

The audience thoroughly enjoyed itself last Thursday eve- 
ning. It was very keen at following the doings on the 
stage and every comic bit brought an outburst of laughter 
evidently there were hundreds present who knew German. 


Mary Lewis, 
Mimi in Bohéme with the Metropolitan Opera 
busiest in the 


was there, to welcome this Mary Lewis who, 
four or five years ago, was one of: Mr 
Ziegfeld’s American gleries in The Follies 


who 


city. 


They applauded at every opportunity, and 

— there were many, Time aiter time Miss 
_ Lewis took curtain calls, with her fellow 
artists or alone. Among the audience was 


an entire corps of professional and semi-professional base 
ball pitchers, to judge by the accuracy with which innuinera 
ble bouquets of violets were hurled onto the stage. Out 
wardly it was a tremendous success, and, as a matter of fact, 
the debutante thoroughly deserved the encouragement and 
praise she received. It will be exceedingly interesting to 
watch her development. 

And now that one American girl has done so well, 
Tally will doubtless make that long awaited debut 


Marion 





London 

A Weattuy Pranist.—(London) Agnes Marie Jacobina 
Zimmermann, of this city, formerly well known to the con- 
cert-going public as a pianist and composer, who recently 
died and left £39,825, bequeathed to the Royal Academy of 
Music all her music, either for the library or to the most 
deserving of the Academy students of both sexes, also a 
valuable bust and statue of Beethoven, her statue of Mozart, 
and her portraits or prints of Beethoven, Mendelssohn, Hil- 
ler, Moscheles, Schlemitz, Prof. MacFarren and herself. 
She also left £1,000, a silk portfolio containing autographed 
bars of music by Beethoven and Mozart, together with a let- 
ter from Mendelssohn, to the Royal Society of Musicians. 
Other bequests went to the National Gallery. 

American Musica. History For Russian STUDENTS 
—(London) The Moscow publishing house, Prometheus, is 
about to publish an extensive work by Prof. Eugene Braudo, 
entitled The Latest Era of Musical History, in which for the 
first time in the Russian language American music will be 
treated along with other contemporary schools. The work 








FOREIGN NEWS IN BRIEF | 








forms Vol. III of Prof. Braudo’s History of Music, which 
is the most widely circulated public ation of its kind in Russia. 
Prof. Braudo is the Mustcat Courter’s Moscow correspond 
ent. an 
Berlin 

Weper CENTENARY FestivaL.—(Berlin) On the 
of the centenary of Carl Maria von Weber’s death, June 5, 
1926, there will be a great Weber Festival at Eutin (Meck 
lenburg), his native town. An open-air performance of 
Preziosa in the Castle gardens, the singing of his Mass in the 
principal church, and of the cantata Kampf und Sieg will be 
the unusual features of the celebration, lasting from June 
5-15. There will also be an arts and crafts exhibition and a 
number of concerts and other public events. x 


occasion 





Busoni’s Faust ror Bertin.—(Berlin) The Staatsoper 
announces the production of Boris Godounov (never 
in this theater be fore ) for February, also a new mounting of 
Rienzi in March, of Parsifal in April, and the premiére of 
Bernhard Schuster’s opera, Der Dieb des Gliicks, for May 
Complete Wagner and Mozart cycles (the latter beginning 
with Don Giovanni) are also scheduled. Another important 
production in the spring will be that of Ferruccio Busoni’s 
posthumous opera, Faust, which had a fine reception in Dre 
den last fall. Generalmusik-direktor Erich Kleiber wil! con 
duct and Michael Bohnen will sing the title role. C. H. 7 


given 


Bertin Opera Prices Down.—(Berlin) Following the 
lead of Berlin’s private theaters, some of which have reduced 
their admission prices by a third, the state theaters, whicl 
include the two opera houses and two playhouses, have dor 
likewise. Beginning with January 12, all classes of seat 
underwent a twenty-five percent. reduction. This has been 
done in the hope that it will raise the attendance. Should 
the receipts fall, however, the old prices will be restored 

C. Hy T. 
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GASPARO DA SALO, INVENTOR OF THE VIOLIN 


ith us 
It is not 
1560) did 


nt + } heen 


By Adelina O’Connor Thomason 


(Copyrighted, 1926, by the Musical Courier Company) 
Gasparo da Salo gave to the violin its actual form; 
Giovanni Paolo Magyini amplified its sound; 
Amati gave it graciousness 


and Stradi perfec 


Vicolo 
tion. 
Percio Berens. 


Guarnieri art, its 


majestic mountains. The lake, largest in 


of surrounding 
four miles in length, and varies in width from 


Italy, is thirty 


The 
the 


Quay along the shore of the 
lovely Isola Bella; Market Day in the 


(Left to right) 


Nalo con from 


Lago di Garda at 


P.azza 


buried amidst pointed cypresses. Lemon and orange trees 
glistened on white trellises. Through a sudden narrow cleft 
of high green hills on either side, neatly placed on a sunny 
sheltered bay at the foot of Monte Bartholomeo, nestles a 
charming little city on a curving shore: Salo, the birth 
place of Gasparo. Flat with the blue shining water, one 
wide quay, the Lungo Largo Giovanni Zarardelli, curved 
with the shore. For the moment it was the only street 
discernible, but beyond its leafy trees, I could see a village 
rising in tiers above this shore encircled way. Tall graceful 
cypresses here and there lined the shore, and little cafes in 


ancient arcaded low buildings were filled with Sunday 


center of the town; 
Gasparo had 


the commercial and sovial 


(Old Square) at 


Nalo, 


Vecchia Brescia, where 


his workshop, 


three to eleven miles Its northern end was formerly in 
\ustria but since the war it is solely Italian 

[ boarded a little white steamer which plies daily up and 
down the and zig-zags across from one charming lake 
side village to another, embarking and disembarking its 
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same, was on 
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Livi, earnest 

all these in 
iments, written 
baptismal certificate, 
it Salo, had to my 


certificate was fairly 


(Left to right) 
with cellos and guitars out to dry in the noonday sun and ag 
up on the wall of the old church of St. 


passengers, passing between ranges of high mountains on 
either side, past modern vine-hung and flower-covered white 
villas; past a lonely turreted tower standing like a walled 
prison on a mountain top; past the villa of Gabriele d’An- 
nunzio, perched high on an all but inaccessible hill and 


the boy violin 
it the little city 
on the beautiful 


heet in the midst 
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19. 


19-24(?) 


Mi 


available 


EUROPEAN MUSIC FESTIVALS FOR 1926 


(Subject to Change) 


OF 
Place Event 
MARCH 
(Kingsway 
APRIL 


Eng 


Hall).. .Elizabethon Music Festival 


London 


. Bournemouth, British Music Festival 


MAY 
xford 
lrier (Treves), ¢ 
. Baden-Baden 
Heidelberg 
JUNE 


Mannheim 


Oxford Music Festival (Heather Tercentennial) 
.Rhenish Music Festival 


prety ome oes Week (Bodansky ) 


.53rd German Tonkiinstlerfest 
(General German Music Society) 
. Fourth International Music Festival (1.S.C.M.) 
. Swiss Tonkiinstlerfest 
... Seventh Aberystwyth Festival 
“June 24, and 3rd Cardiganshire Festival, 


’robably 


J; rich 
Colombier (Neuchatel) 
Aberystwyth, Wales ... 

( Preceded by Harlech F estiv: il, 


JULY 


June 25). 


Beethoven Festival 

. Second German Handel Festival 

. Fourteenth German Bach Festival 

. Sixth Modern Chamber Music Festival 


ertam 


wat 


schingen 


AUGUST 
Eng 


+Tr .Glastonbury Festival Plays (Rutland Boughton) 
Wales 


Welsh National Eisteddfod 
Salzburg Festival (Mozart, etc.) 
.Opera Festival (Mozart-Wagner) 


lastonbury, 
So 


SEPTEMBER 


lemere .Second Haslemere Festival of Old Music 


(Dolmetsch) 
. Three Choirs Festival 
. Margate Musical Festival 


Eng 
Eng 
Margate, Eng 
TOBE 
Eng 


W orcester 


OC 
lackpox 1, 
compiled this shegicor ury list for the convenience of readers who desire to make 
It is, of subject to additions and ‘changes, as at this time complete data 

will be publis! al in the early spring. ¢. S. 


Blackpool Competition Festival 


cours 











1 public fountain in the old part of Brescia; 


crowds No foreigners were i evidence. The smart 
resort town of Gardona, and other vee more beautiful 
modernized towns along both sides of the lake, are crowded 
both summer and winter with an international throng of 
visitors; but not Salo. Obscure as in the days of Gasparo it 


Doorway of a present-day one-room violin shop in Brescia, 


oup of apprentices; Commemorative tablet to Gasparo, high 


Joseph, Brescia, where Gasparo is buried, 


remains to bake in the hot sun, and its inhabitants, undis- 
turbed by foreign visitors, go sleepily on as in centuries past, 
for Salo dates back in history to Roman days. 

Leaving the little steamer, I was at once in the midst of 
the life of Salo, for all its activity centers about the Lake 
front. Here, most of the small hotels, the cafes, the cab 
stands, and the more pretentious shops of the town are 
situated. Here indeed is the very town itself, for all of the 
little straggling streets which lead upward from the shore 


REPUTED BIRTHPLACK OF GASPARO 
at Salo (third door from left). 


road are lined only with the small stone homes of the people, 
and the plainer shops. 

The Lungo Largo Giovanni Zanardelli is the life of modern 
Salo, but not the Salo of Gasparo’s day. To find the ancient 
haunts of the Mz aster, I must climb into the toy willage perched 
on the hill above and behind the lake shore, almost out of sight 
of the visitor. Along a steep street leading upward, I 
trudged. Half way up its rough, cobbled length, I came 
upon a round green park set in the midst of ‘the street, In 
this small enclosure, Piazza Napoleon, amidst green trees, 
facing the lake, stands an impressive shaft of black and 
white marble, surmounted by a white figure of Gasparo with 
head bent, hands busily at work fitting delicately together 
the two halves of the body of a violin. This exquisite me- 
morial is the work of an Italian sculptor, a native of Salo, 
Angelo Zanelli, and has but this year been erected. Beyond 
the green park I passed the modest City Hall, the ancient 
stone hostelry, The Hotel of the Hat, and, turning to the 
left, found myself, without preliminaries, projected into the 
tiniest of enchanted medieval towns. Here was no sugges- 
tion of elegant shore drive, no broad piazza, but only narrow 


(Continued on page 44) 
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ALBERT COATES SCORES BARCELONA TRIUMPH 
WITH RIMSKY-KORSAKOFF’S “FORBIDDEN” OPERA 





Never Performed Outside Russia Before, Being Regarded as a Sacred Work 


BaRCELONA.—The production of Rimsky-Korsakoff’s 
great opera, The Tale of the Invisible City of Kitesh, 
which took place here on January 6, was an event of truly 
international importance—not only because of the high 
standard of the performances under Albert Coates, but 
chiefly because it was the very first in western Europe, 
the first outside of Moscow and Leningrad, where it had 
its premiere in 1907. ‘The reason for its non-performance 
outside of Russia has been the injunction of Rimsky- 
Korsakoff himself, who regarded it as a sacred mythical work 
suited only to Russian orthodox hearers. Only owing to 
material stress, the heirs have finally given their consent 
to its release. 

The production here (in the original Russian) was due 
’ wholly to the initiative of Mr. Coates, who regards this 
Ms opera as Rimsky-Korsakoff’s masterpiece, and the success 
of the work seems to have borne him out. Indeed, as 
the result of this performance, the opera is very likely to 
make its way—like the Coq d’Or—around the world. 
Kitesh, which has been called, with some justification, 
the Russian Parsifal, is based upon a thirteenth century 
legend found in a monastery manuscript, and prepared for 
the stage by V. I. Bielski. It tells the story of Prince 
Vsevelod, heir-apparent to the ro igh of Kitesh, who has 
lost his way on a hunt. Wounded, he wanders about until 
{ he meets the beautiful and saintly Fevronia (later canonized 
i by the Russian church), sister to a woodcutter, with whom 
she lives in the wood. She charms the prince by her artless 
i manner, and he resolves to make her his wife. When, some 
time later, she goes to meet her bridegroom, her way is 
i blocked by the Tartars, who have overrun the country, 
j plundering and killing as they go. Only Fevronia, whose 
beauty awakens the desire of the Tartar chiefs, and Kou- 
saved, the latter because, as 
offers to lead the invaders to the 
wonderful city of Kitesh. However, the city, by a miracle, 
disappears in a fog, and is carried to heaven by angels, 
leaving in its place only a great flaming cross. The Tartars, 
frightened, flee. Fevronia is abandoned, dies in the wood, 
but her spirit reappears and is led by the spirit of her 
bridegroom (who has fallen in battle) to the heavenly city 
of Kitesh, where celestial nuptials are celebrated. 
A BEAUTIFUL SCORE 

About this typically Russian tale Rimsky-Korsakoff has 
woven a musical texture which is as rich in inspiration as 
it is accomplished in technic, and it is certainly one of the 
most beautiful and at the same time the most Russian of 


terma, a drunkard tramp, are 
the price of his life, he 








his works. There is, as in all his works, a strong folk 
element, and by combining this with his structural mastery, 
he contrives to produce his greatest effects with an extra 
ordinary economy of means. The choruses are of capital 
importance, commenting on and illustrating the action, ot 
which they are often the very axis. It seems useless to point 
out details, for the work forms an inseparable whole, in 
which every episode finds its just expression; but one must 
mention the very beautiful a cappella prayer; the interlude 
describing the battle ot Kershemiets, and the magnificent 
final scene, which alone would make its author immortal. 

It is rare that one work so finely produced, so 
perfect and just in every particular. All the artists worked 


sees a 


with equal zeal and intelligence, though doubtless the great 
merit-for the memorable day goes to Conductor Coates, who 
not only brought his exhaustive knowledge of the work, but 


the fervor of his love of the score and his whole musical 
temperament to bear upon the performances, which, despit 
the great difficulty of the work, came off without a hitch. 
Sharing the honors with him was Alexander Sanine, the 
stage director; Mme. Jakovleva, an ideal interpreter of the 


role of Fevronia, and Messrs. Possemkovsky (Kouterma), 
Zaporojetz (King Ury), Kaidonoff (Tartar chief) and 
Vesselovsky (Prince). The success of the work has been 


the outstanding event of the season. Tomas Orts CLIMEN1 


Weingartner Chorus Well Liked in Liverpool 
LiverpooL.—The principal events during December were 
the two Philharmonic Society concerts conducted respectively 





BERLIN OPERATIC SI’ rU ATION STILL 


Municipal Opera 
Brautwahl Produced 


Projected Fusion With 


BerLin.—Operatic affairs are still muddled in Berlin. 
Schillings has not yet been replaced by another impresario 
at the State Opera. A short time ago it seemed that affairs 
would be straightened out. A compromise agreement be 
tween Schillings and the minister was at last made, both 
parties yielding a little and finally meeting on commen 
ground. At the same time it was officially reported that 
a union of the State Opera and the Municipal Opera was 
approaching realization, with Tietjen, the present manager 
of the municipal opera, as general manager of both houses 


However, the difficulties of this project were greater than 
had been expected. It was abandoned for the present, and 
Schillings once more declared that the agreement abready 


obtained is no longer binding on him, as it had been entered 


into in connection with the project named. 
In the meantime both opera houses have not been idle 
At the Staatsoper, Verdi's Otello was remounted. The per 


formance, conducted by Georg Széll with vigorous tempera 
ment and precision, was of remarkable quality, without, 
however, producing a _ sensational impression Heinrich 
Schlusnus, as Iago, enchanted the audience by the beauty of 
his singing; but he is not enough of an actor for this 
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BARCELONA IIAS FIR 
PERFORMANCE 
OUTSIDE RUSSIA OF 
RIMSKY-KORSAKOFE’S 
OPERA, KITESH, 


ST 







under the direction of Albert 
Coates at the Teatro Liceo 
(Below) 1. Final scene: nup 


tials of prince and princess in 
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MUSICAL COURIER 


THE INSPIRATION, CULTURE AND MORAL UPLIFT 


ATTAINED THROUGH CLAS SSICAL 


By A. 


{The following article is reprinted from the Trinidad 
Chronicle-News. It was written by the man who, next 
summer, is opening a school of opera in Estes Park, Col- 
orado, Bernard Shaw says in the introduction to one of 
his plays that, though it is no doubt important to know 
whether a man can pay his bills, it is far more important 
to know what his ideals are, for it is ideals, not money, 
that influence the world for good or evil. Similarly, it is 
of supreme importance to know what are the ideals of a 
teacher of music, and the ideals of Mr. Pergain are so 
definitely high and inspiring that the MUSICAL 
COURIER takes pleasure in quoting them in full.—The 
Editor. ] 
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memory particular instance when, | remember I was a 
rather petulant child, and pestered my mother for the want 
f a long pair of trousers. | was then, if you please, a tot 
a little seven years of age, and I repeat, | was begging 
mother on this particular morni while she was en 
arranging my bedroom, “to please request the tailor 
me a pair of the mannish breeches.” I recall how 
and with delicacy itther discussed the 
question, making only vague Yet, when she left 
me for other duties, | found myself in such a contented 
mood that—and this is the point | wish to bring out—l 
impulsively began first to hum, then to sing with fervor a 
from | Lombardi which our singing master had 
taught me at And my mother passing by discovered 
me in the act of ge with stretched arms toward a 
picture on the wall and singing with eloquence. I know 
now that this was the first germ of my later passion for 
Musi \ few months later, being Easter, | was a unit in 
the church choir, which singing has remained happily vivid 
and intact in my heart to this day, both music and lyrics. 

I mention these briefs because, now that I am cross-ex 
amining myself aloud, so to speak—in your presence—my 
thoughts gallop away with me to some of our American in- 
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MUSIC 


Michelin Pergain 


terpretation of the so-called “popular pieces.” I will not 
suffer myself to pause and dwell a single moment upon it, 
because such association alone might carry the wrong mean- 
ing to some people, whereas, the thing named jazz reminds 
one solely of the savage, monotonous wailing, sensual tom- 
tom of the primitive Hindu 

In speaking of Music I allude to the divine art of the great 
masters; and while I am jotting down these few incoherent 
lines my subconscious self, my ego, is hearing now a 
Beethoven sonata, now a bit of prelude from Parsifal. 
Divine accomplishments of harmonious chords, and soulful 
enchantment ! 

There is entirely too little classical music in the average 
American home today; and I dare not even admit the extent 
and the majority of the other so-called music, having real- 
istic visions of many homes with pianos strewn with rubbish 
sheet music and phonographs stacked full with fox trot 
Must I holler with all the avidity of my lungs that a 
Traumerei, a Fifth Nocturne, a Sonata, an Intermezzo, a 
Sextette and even an Invitation a la Valse, conceded that 
we must have dancing music in our homes, I repeat, must 
| preach aloud that one single one of these ‘wonderful com- 
positions would outshine, would admit the fallacious non- 
entity of the entire pile of other records? 

Oh, my divine Wagner, my soulful 
Chopin! Were you only living today to continue in the 
exaltation of life through your masterful works. Where is 
a child-Rossini today? He, the son of a town trumpeteer, 
was taken by his mother to Bologna, where she was obliged 
to earn a living for both. Placed in the custody of a butcher 
he was allowed a few lessons in the harpsichord under a 
teacher who could only play himself with two fingers. Gioac- 
chino was finally taken away from his teacher only to be 
apprenticed to the town blacksmith for a trade. But destiny 
revolted at this, and Rossini finally found a congenial master 
in Angelo Tesei, who taught him to read at sight, and to sing. 
Within eight short years, 1815-1823, Rossini composed not 
less than twenty operas. And who has not heard the brilliant 
music of the Barber of Seville? If his Largo al Factotum 
has failed to stir our enthusiasm, then we have no soul 
within us. Who has happilv witnessed a Tristan und Isolde 
without feeling the heavenly beauty of Music and godly 
power within our breast? 

| want to appeal with fervor to the mothers and fathers of 
young folks. We need and need badly a few little Beetho- 
vens, a few little Mozarts, a few little Rossinis. And it is 
you, mothers of American ideals, within whose grasp lie the 
possibilities of creating future Masters of Music. 


Fiqué Choral Enjoyed 


President’s Night was celebrated by the Fiqué Choral with 
a concert and dance at the Hotel Bossert, Brooklyn, on 
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“The beautiful quality of his voice, his excellent musicianship, fine 


diction, 


and highly intelligent interpretations, brought enthusastic 


response from the audience.” 
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SS LESSONS 


Beginning Monday, February Ist 
Mr. WILLIAM A. C. ZERFFI will conduct a series of class lessons in 
VOICE PRODUCTION without INTERFERENCE 


EVERY MONDAY EVENING at 


Further Particulars Upon Application 


ZERFFI STUDIOS 


412 West End Avenue (80th Street), New York. Trafalgar 4385 


tight o’Clock 











LILLIAN GUSTAFSON 


Available for Song Recitals, Oratorio Engagements, 


Established herself as a singer of striking talent and charm. 
bright and warm, exercised with true musical feeling, and sound technical 


skill, 


Her voice has a liquid quality, clear and high and well trained, and she sings 
with charm and grace. 
The freshness of her voice was an almost startling delight — 
ant, natural quality to it that is so immediately pleasing. 
Management: WALTER ANDERSON 


Soprano 


Concerts with Orchestra 


A voice, clear, 


—St. Paul Pioneer Press. 


—Chicago Daily News. 
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—New York Sun. 
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January 28, when Director Carl Fiqué conducted the chorus 
of fifty voices in compositions by Wagner, Weber, Verdi and 
Brahms. Mr. Fiqué’s work was highly meritorious, and he 
received liberal applause 

Another outstanding feature was the delightful piano play 
ing of Mr. Fiqué, whose solo contributions won instantaneous 
recognition. Katherine Noack-Fiqué, as always, proved an 
excellent accompanist, and Berthe Imelda George, harp 
made a favorable impression, 

Following the concert, members and their numerous 
friends concluded the evening with dancing, which was en- 
joyed until a late hour. 


soloist, 


Mordkin Russian Ballet to Tour 

Mikhail Mordkin, celebrated Russian dancer, will appear 
at the head of his own company on a transcontinental tour 
next season under the management of Block and Endicoff. 
The contract, which guarantees a season of thirty weeks, 
was signed by arrangement with Simeon Gest, brother of 
Morris Gest, who has been the manager for the past year 
of Mr. Mordkin and his School of the Dance in New York 
City. In addition to Mr. Mordkin himself, who will appear 
at every performance, the company will comprise forty-five 
members, including six principals, a thoroughly trained 
corps de ballet, aad a symphony orchestra. Among the 
artists selected by Mr. Mordkin to support him will be 
Elena Lukom, present prima ballerina of the Leningrad 
Ballet, successor at the Imperial Marinsky Opera House 
there of Anna Pavlova and Tamara Karsavina; Pierre 
Vladimiroff, already seen in this country as partner to 

arsavina; Hilda Butsova, iong associated with the Pav- 
lova Ballet Russe; and others. Mr. Mordkin plans to have 
each and every member of this company an accomplished 
and versatile solo dancer. 

As the basis of his repertory, Mr. Mordkin will stage 
and direct a number of original and elaborate ballets, which 
were presented by him with success abroad, and in addition 
a long and varied number of attractive divertissements will 
be included in every program. Mordkin’s tour of this coun- 
try during the season of 1926-27 will be the third he has 
undertaken, but the first in over fourteen years. It was 
he, together with Pavlova, who first introduced the modern 
Russian art of the dance to America in January, 1910, when 
he and Pavlova appeared at the Metropolitan Opera House, 
New York, at the invitation of Otto H. Kahn, who had 
seen them at the Grand Opera House in Paris. Two trans- 
continental tours, with Pavlova and alone, followed this 
triumphant debut during the seasons of 1910-11-12. 


Palmer Christian’s Heavy Concert Schedule 


Palmer Christian, head of the organ department of the 
University School of Music, Ann Arbor (Mich. ), and official 
organist of the University of Michigan, is enjoying a heavy 
concert schedule in various parts of the country supplement- 
ing his musical activities in Ann Arbor. 

On January 31 he played at the First Presbyterian Church, 
Springfield (Ill); February 1, for the State Teachers’ 

College, Winona (Minn. ) ; 2, Fourth Presbyterian Church, 
Chicago (IIl.). On February 7 he will appear at the Holy 
Trinity Church, Palm Beach (Fla.); 9, University of 
Florida at Gainsville; 14, Christ Church, Miami, (Fla.) ; 
16, First Presbyterian Church, St. Petersburg (Fla.); 19, 
Randolph-Macon College, Lynchburg (Va.), returning to 
Ann Arbor for an appearance at the’ Convocation on 
February 22. 


Spravka and Oumiroff in Joint Recitals 


Boza Oumiroff, baritone, and Ella Spravka, pianist, of 
Chicago, furnished the program for twilight musical at the 
home of Mr. and Mrs. Lewis Miller Alexander at Port Ed- 
wards (Wis.) on New Year’s Day. Each won individual 
success at the hands of the select gathering. 

In March Mme. Spravka and Prof. Oumiroff. will go to 
Washington (D. C.) to appear at a musicale given at the 
Czechoslovak Legation by the Czechoslovak Ambassador. 
The services of this gifted couple are much in demand, and 
everywhere they are most cordially received. 
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GALLI~CURCI 


- || ‘Now fulfilling her fifth season with the Metropolitan 
Opera Company. ‘Her first New York appearance of 
the season was made in La Traviata’ January 15 
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MUSICAL COURIER 
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AND LIKES IT 


-Carcano Reopens 


FOR FIRST TIME 


operas, and during these forty-two days conducted twenty-five 
performances. On December 28, the day he left Milan, he 
was specially received during the morning by His Excellency, 
Prime Minister Mussolini, who was in Milan for the holidays. 
He expressed himself as very happy that the great maestro 
was to spread Italian art in a foreign country, and wished 
him a bon voyage and a safe return. 
THE CARCANO REOPENS 
The Teatro Carcano reopened its season December 22 with 
La Forza del Destino with Luisa Lucini, Costantino Petro- 
polus, Claudio Frigerio, Filippo Romito, and Giuseppe Sata 
principal roles. Maestro Marcantoni conducted with 
igor and understanding 
Tut 
The Carnival season of grand opera, which opened on 
Saint Stephen's Day, December 26, in the most important 
royal and municipal opera houses of Italy, of which there are 
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A PLAN for Artist Concerts 
in YOUR City! 


Known as the 


“Civic Music Association Plan” 


Now operating with Financial Success 
in over Seventy Cities 





CIVIC CONCERT SERVICE (Inc.) 


DEMA E. HARSHBARGER, Pres. and Gen’l Mgr. 
Ward A. French, Vice-Pres. and Field Mgr. 


Auditorium Tower Chicago, III. 











a goodly number, opened with performances of the following 
operas and these leading artists and conductors. 

Rome—Teatro Costanzi, Zandonai’s Francesca da 
(See Rome letter published last week). 

Turin—Teatro Kegio, by Henri Rabaud; with Rosina 
Torri, Leone Ponzio, Quinci-Tapergi, and conductor Bavig- 
noli. The second opera announced for this season is Manon 
Lescaut, in commemoration of Giacomo Puccini; this opera 
had its premiere at this same theater, February 1, 1893. In 
the cast will be Carmen Melis, Lauri Volpi and Ernesto 
Badini; conductor, Bavagnoli. 

Naples—Teatro San Carlo, Boito's Mefistofele, 
Pinza, Rotondi, De Voltri; conductor, Gino Neri. 

Genoa—Teatro Carlo Felice, Asrael by Franchetti, 
Ciuseppe Taccani, Alida Vane (American), Luisa 
(American) ; conductor, Marinuzzi. 

Venice—Royal Teatro Fenice, Wagner's Tannhauser, with 
Frida Sanger, Amalia Bertola, Giuliano Brunet, Luigi Man 
frini, Celestino Sarobe ; conductor, Fabbroni. 

Parma—Teatro Regio, Wagner’s Tristan and Isolde, with 
Gina Dizarri, Irene Minghini-Cattaneo, Ernesto Lavarello, 
Enrico Vannuccini; conductor, Werner Wolff, from th 
S‘adtheater, Hamburg. 
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At La Scala week, on Saturday evening, January 2, La 
Cena delle Beffe was given with Giuseppina Cobelli as Gin- 
evra, replacing Carmen Melis. Miss Cobelli sang two per- 
formances as Sieglinde in Walkiria the first two weeks of 
the La Scala season; she was also cast for the role of 
Ginevra in Cena delle Beffe, but was taken with a serious 
attack of pneumonia, so Carmen Melis was called to sing 
that role. Miss Cobelli has now fully recovered and as 
Ginevra proved herself an artist of much temperament. She 
has a rich, fresh voice and colors her work with dramatic 
expression. She also has a lovely personality and was well 
received by the large audience. Maestro Santini conducted 
in place of Toscanini; his reading was interesting and much 
liked by the audience which called both artists and maestro 
repeatedly before the curtain. 

In the cast of the first Carmen of the season, New Year’s 
Day, were Antonio Trantoul as Don Jose, Marcello Journet 
as Escamilo, Fernando Autori as Zuniga, Giuseppina Zinetti 
as Carmen, Cesarina Valobra as Micaela, Ester Guggeri as 
Frasquita, Gina Pedroni as Mercedes, Aristide Baracchi in 
the two roles, Morales and Don Cairo, and Giuseppe Nessi 
as Ramendado. The performance was good on_ the 
whole. Maestro Santoni conducted; he was_ over- 
nervous, it being his first appearance at La Scala. During 
the first act his orchestra and artists were not always 
together, but by the time the curtain rose for the second 
act his extreme nervousness had passed and he proved him- 
self to be a conductor of routine and ability. Chorus, 
scenery, costumes and lighting effects were above criticism. 

Antonio BassI. 


Ethel Grow Gives Vocal Chamber Music in 
Scranton 

Ethel Grow gave her program of vocal chamber music 
assisted by the New York String Quartet, in Scranton, on 
January 19, The Scranton Republican calls it a “new form 
of music,” which it certainly is to most hearers, and adds 
that “the novelty of the presentation lies in the addition of a 
soloist as the fifth voice ‘in the ensemble, yet it is not vocal 
solo with string accompaniment, the voice is one of the 
component factors of the whole.’ 

That is very well expressed, 
the following from the same paper: 
is responsible for these arrangements 
cian, she has conceived a new vehicle 
great arts under the name of vocal chamber music, 
provided another delicacy to an already rich literature.” 

But ideas depend for their success upon their execution, 
and as to this the Scranton Republican speaks with no less 
enthusiasm of Miss Grow’s offering: ‘Miss Grow,” says 
this paper, “has a powerfully vibrant voice, a voice of char- 
acter. Throughout its range there is no indication of a 
weak spot, and it is produced with the ease that begets 
sonority.” 

Miss Grow has already given this program in New York 
and is repeating it this week. 


and no less illuminative is 
“Miss Grow herself 
An excellent musi- 
in combining two 
and 


Hutcheson and Enesco in Chausson Concerto 


Patrons of the Boston Symphony will have the opportunity 
this season to hear Ernest Hutcheson and Georges Enesco 
in a performance of the Chausson concerto for piano, violin 
and orchestra. The work is scheduled for March 5. At the 
last Pittsfield Festival, Enesco and Harold Samuels played 
the work, but with double string quartet instead of full 
orchestra, and there is record of the Philadelphia Orchestra 
having performed the concerto once, 


Fitziu to Sing Her Own Song 


Anna Fitziu will appear in a new role when she sings as 
soloist with the Associated Glee Clubs of America on Febru- 
ary 6 at the Seventy-first Regiment Armory. The soprano 
will reveal herself as an author of song texts, to one of 
which, I Know Death, as set to music by Charles Wakefield 
Cadman, she will give a first New York hearing on that 
occasion, 
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“ “INNUMERABLE ENCORES’” | 


“AN OVATION AT END OF RECITAL” | 


ein per V KER 


IN NEW YORK RECITAL AT CARNEGIE HALL ON 


FOR 


NEVADA 


JANUARY 22nd 


“Tone flowed flawless and golden.”—N. Y. Times 
“Few seats empty in Carnegie Hall.” —wN. Y. Tribune 


“A beautiful contralto voice.” 


—N. Y. American 


“Won the obvious approval of a large audience.’ —N. Y. World 
“As much at home in lyric song as in oratorio.”—N. Y. Tiliiaan 
“Voice revealed all its familiar color and power.”—N. Y. Sun § 
“An excellent contralto voice and magnetic personality.’—N. Y. Post | 


“Nevada Van der Veer gave a successful song recital. 
The beautiful evenness of her voice could be appreciated 
from the first. Few singers could have exercised the same 
breath-control, the TONE FLOWED FLAWLESS AND 
GOLDEN without effort to its appointed end; slow or fast, 
the result was the same, the voice never wavered or faltered; 
broadly legato in Schubert’s ‘Nacht und Tréume,’ it became 
light and flexible in Schubert’s ‘Wohin.’ The range of her 
program was wide. In all of her selections she received 
the applause of an enthusiastic audience.”"—-New York 


Times, Jan. 23, 1926. 


“The popularity of Nevada Van der Veer left FEW 
SEATS EMPTY IN CARNEGIE HALL. It was an 
interesting program which she offered. Van der Veer is 
wise to stress her talents for a broad, strong, sweeping 
legato; it is certainly one of her noblest assets. There were 
many moments when the purity of her contralto coloring 
glowed with congenial warmth. ‘There were both repeti- 
tions and encores; in fact, mutual cordiality between singer 
and public, as well as the more tangible piano-load of 
flowers, distinguished the entire recital.”"—New York 
Herald Tribune, Jan. 23, 1926. 


“Nevada Van der Veer gave a successful song recital. 
Successful in disclosing A BEAUTIFUL CONTRALTO 
VOICE. Successful in arranging an interesting programme 
of songs. In her list of German lieder, quaint songs of the 
Hebrides, and groups of French and Russian romances, she 
revealed a broad acquaintance with the essentials of song 
literature, an artistic method of interpretation and the excel- 
lent gift of clear diction.”"—-New York American, Jan. 23, 


1926. 


“Nevada Van der Veer, a contralto well known to the 
New York music public, gave a recital in Carnegie Hall 
last night, WINNING THE OBVIOUS APPROVAL OF 
A LARGE AUDIENCE. She seemed in excellent voice, 
singing a fine facile tone, with taste and distinction. Schu- 
bert’s ‘Nacht und Traiume’ provided an introduction to an 
unusually interesting program.”—New York World, Jan. 


23, 1926. 


“Nevada Van der Veer gave a recital in Carnegie Hall 
last night. Van der Veer is an artist of long experience and 
comprehensive routine; always dependable, AS MUCH 
AT HOME IN THE PROVINCE OF LYRIC SONG 
AS IN ORATORIO. The contralto’s program covered a 
wide range. She was in excellent voice and her delivery 
of Brahms’ ‘Sandmaennchen,’ for one thing, was of genu- 
inely tender and moving charm.”—New York Telegram, 


Jan. 23, 1926. 


“The popular contralto’s VOICE REVEALED ALL 
ITS FAMILIAR COLOR AND POWER OF DRA- 
MATIC UTTERANCE. Erich Wolff’s ‘Ein solcher ist 


fi seh ily ity ts 
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mein Freund’ was rendered with fine buoyance and sweep } 


and there were opportunities galore in subsequent offer- 
ings for the varied and effective fields of mood and color in 
which she sings so enjoyably. She possessed the advantage 


of a well arranged program and had an able accompanist & 


in Stewart Wille.”—New York Sun, Jan. 23, 1926. 


“Possessed of AN EXCELLENT 
VOICE TO WHICH WAS ADDED A MAGNETIC 


CONTRALTO } 


PERSONALITY, Nevada Van der Veer came through | 


her song recital with flying colors. Her voice was rich in 
tones. Her two numbers, ‘Nacht und Tréiume’ and ‘Wohin,’ 
by Schubert, were well done. 
the Hebrides,’ in which the singer, perhaps, most dis- 
tinguished herself. There was true artistry about her 


It was a group of ‘Songs of | 


singing of the four songs in this group, which aroused the | 


enthusiasm of the large audience that, throughout the con- 
cert, manifestly displayed its intimate appreciation of her 
singing.”—New York Evening Post, Jan. 23, 1926. 


“Nevada Van der Veer, the well-known artist, aroused 
much enthusiasm in her song recital at Carnegie Hall. The 
singer possesses a rich voice which had every opportunity 
to show its great beauty and strength. Like shining pearls 
her tones were strung together and she displayed a remark- 
able breathing technique which one had to admire. The 


varied offerings, such as ‘Nacht und Tréume’ and ‘Ein § 


solcher ist mein Freund’ aroused an ovation among the 
listeners.’—New York Staats-Zeitung. 
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they were functioning correctly. No physiologist 
able to walk, and those who studied psychology 
would be unable to think. 

Do the valiant defenders of this picturesque citadel of 
ignorance which they have erected, really believe that knowl 
edge is a dangerous weapon? If they do there is little to 
he said except that their stand is one which is liable to be 
gravely misunderstood, 

That undue attention to any bodily function is 
bring about unfortunate results is known to all who are 
even slightly familiar with psychology. Suggestion is ad- 
mittedly a very potent force and when planted in the soil 
of ignorance can easily lead to disaster. It cannot, however, 
exercise its influence if its nature be understood and withers 
in the light of accurate knowledge. 

It is the opinion of the writer that the whole of this fear 
and dread regarding the throat is nothing but a clear expres 
sion of the truth of the saying that a little knowledge is 
a dangerous thing. A superficial acquaintance with the 
physiology of the throat may lead the singer to give it 
undue attention, a comprehensive study of its construction 
and function makes him realize the dangers of over-atten 
tion and gives him an unfailing weapon in his hands with 
which to combat any such inclination. 
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be admitted that thoroughly to comprehend the 
structure and action of the throat calls for a considerable 
amount of study. It is extremely complicated and to follow 
it through all its ramifications means an expenditure of a 
great deal of labor. It is therefore not surprising that many 
prefer to pass over the subject without giving it much at- 
tention. Further, there are always convenient cases to cite 
to prove that many great singers hardly knew that they 
possessed a throat, therefore, in other words let sleeping 
dogs lie. 

Surely this is an attitude of which the vocal profession 
can hardly be proud. Woe to the singer who dares to learn 
more than the self-appointed censors of vocal knowledge 
permit! Let him once become conscious of the fact that 
he has a throat and his doom is sealed. 

However, despite the fact that this active propaganda on 
behalf of ignorance has been conducted for many years, it 
can hardly be contended that the general level of singing 
has improved. In fact the reverse is supposed to be true. 
In explanation it is claimed that the decadence of the art 
of singing is due to the employment of methods of teaching 
which do not conform to the standards set by the great 
teachers of the past. Modern physiological and materialistic 
method of teaching are supposed to be bringing about the 
downfall of the art of singing. 

Let us consider the facts! The laryngoscope was 
discovered in 1854 and made really practical in 1857. Until 
this discovery had been made actual observation of the 
vocal cords was not possible and therefore all conclusions 
which had been reached regarding their action were specu 
latory. Now, seventy years later, progress has been so 
slow that it is difficult to obtain accurate information regard 
ing the action of the cords during phonation, In the writ 
er’s opinion this is in a great measure due to the narrow 
and obstructive attitude which has persisted upon the part 
of teachers of singing. Instead of seeking to join hands 
with the laryngologist and placing their practical experience 
at his disposal which would have resulted in a mutual bene 
fit, the generally adopted attitude has been one of aloofness 
bordering upon actual hostility. 

When it is realized that there have been generations of 
famous singers, that desperate efforts to unearth the past 
secrets of song have been made and that the most earnest 
endeavors to adhere to past traditions have not succeeded in 
bringing forth a method of singing which is in the slightest 
danger of finding universal acceptance, is not the conclusion 
justified that a complete change in methods of investiga 
tion is necessary in order to bring forth a solution. 

Are we to disregard Francis Bacon’s saying that knowl- 
edge is power and to substitute for this the vocalists’ belief 
that knowledge is dangerous? Unless we are to believe that 
singing can only be studied with the aid of magic we cannot 
do so, but must insist that the rules which regulate all other 
studies are equally applicable in the study of singing. 


It must 


first 


The Marmeins and Their Drama-Dances 


The Marmeins—three sisters, Miriam, Irene and Phyllis 

are giving something new to the old terpsichorean art: 
their drama-dances. Here is a clever and unique idea, “the 
fusion of dramatic situations, rhythmic movements and 
music.” These are the elements which constitute what they 
have so happily termed drama-dances. To these are given 
a background containing some of our greatest examples of 
inspirational music by the world’s geniuses. So it is not 
surprising that within the last two years the se young dan 
cers have risen to the first ranks of their art through sheer 
sincerity and a perfection of technic and appreciation of 
values in their interpretations, 

They will give a full program with the New 
phony Orchestra on February 27. In fact, 
spring bookings are with many of the largest 
portant Musical organizations 


York Sym 
their entire 
and most im- 


Jury Disagrees in Peterson Suit 
nearly four 
Avenue, New 
Sank of Taiwan, 
Scott for $100,- 


injured 
E nd 


May Peterson, soprano, who was 
years ago by being run into on West 
York, by an automobile belonging to the 
brought suit against the bank and F. J. 
000, claiming damage to her operatic career caused by the 
actual injury and shock. The suit came up last week at 
the White Plains Court and resulted in a disagreement of 
the jury. 


D’Alvarez With Chicago Opera in Boston 


Marguerite D’Alvarez has been engaged for a special per- 
formance of Samson and Dalila with the Chicago Civic 
Opera Company in Boston, February 6. In November and 
December Mme. D’Alvarez appeared with the Chicago Opera 
in two performances of Carmen and two in Samson and 
Dalila, and scored great success. 
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sang in a manner that might have filled the 
heart of ANY OTHER SINGER of this 
day with an ardent desire to EMULATE 
SO AUTHORITATIVE A MASTER. 
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FLORENCE 


EASTON 


METROPOLITAN OPERA CO. 


MADE Triumphant Re-entry for the Season 
at the Metropolitan in “MADAMA 


PRIMA DONNA SOPRANO 


BUTTERFLY.” 


‘“‘MADE a Vivid and Moving Portrayal.” 


—New York Herald Tribune. 
‘‘MADE Heartfelt Response to the Ovations.” 


—New York Times. 








‘(MADE Music Hauntingly Beautiful.” 





—New York American. 


‘‘MADE a Triumphal Reappearance.” 





—New York Sun. 


‘““MADE Second Act Bring Her An Ovation.” 


—New York Evening Post. 





MADE New Ending to Opera. 


(See New York Evening World below) 





“EASTON MAKES SEASON’S BOW IN 
‘MADAMA BUTTERFLY’ 


“Florence Easton, ceasing for the time being her successful 
peregrinations from one concert stage to the next, returned to the 
Metropolitan fold, and made her first operatic appearance of the 
season as the heroine of ‘Madama Butterfly.’ In this part, in which 
Easton won distinctly warm praise from H. E. Krehbiel when she 
first essayed it a few years ago, she again proved distinctly dramatic 
and effective, giving a vivid and moving portrayal of the emotions of 
Cio-Cio-San.”—New York Herald Tribune, Jan. 15, 1926. 


“EASTON GREETED AT THE METROPOLITAN— 
Soprano Gets a Warm Welcome in ‘Madama Butterfly’ in 
Her First Réle There This Season 

“‘*Mfadama Butterfly’ for the third time, and Florence Easton in 
her first réle here this season, combined to make an event of unusual 
popular and personal interest at the Metropolitan. Among a host of 
artists returning at mid-season, none has had warmer greeting than 
awaited the soprano as Puccini’s Japanese heroine. Easton made 
heartfelt response to the ovations of successive curtain calls. She 
was in high spirits and capital voice, following a brief rest after her 
concert tour.”—New York Times, Jan. 15, 1926. 


“FLORENCE EASTON IN PUCCINI OPERA 


“A new ‘Butterfly’ emerged from the chrysalis of the ‘provinces’ 
and sang for last night’s audience at the Metropolitan. Florence 
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EASTON SINGS BUTTERFLY ROLE 
“Florence Easton made a. triumphal reappearance in the title: 
role of ‘Madama Butterfly’ at the Metropolitan. She was in unusually: 
good voice and the result was a number of curtain calls and an ovationl 
at the close of the performance. Certainly Easton’s Butterfly is a 
familiar one, always artistic, emotionally convincing and beautifully 
wrought in its transition from the charming naive girl to the pathetic 

woman matured from suffering.”—New York Sun, Jan. 16, 1926. 


“EASTON RETURNS TO METROPOLITAN 

“‘Mfadama Butterfly’ fluttered her gaudy and fragile wings once; 
more at the Metropolitan and Florence Easton took the opportunity: 
to return to the operatic fold. Cio-Cio-San is a part for which 
Easton undoubtedly feels a warm affection, for she made her New 
York début in it when it was given in English and her European 
successes were identified with the wistful, waiting love scenes and 
the pseudo-dramatic music of Puccini. Last night, warmed by an 
enthusiastic reception, Easton indulged in some over-acting, for which; 
she was promptly forgiven. Her voice seemed fresh and rested an 
the second act brought her an ovation.”—New York Evening Post) 
Jan, 15, 1926. 


“NOT ACCORDING TO PUCCINI | 
“Florence Easton sang Butterfly to Gigli’s Pinkerton in ‘Madam¢g 


Butterfly’ at the Metropolitan, but ended the opera in a new manner} 
Puccini’s directions call for an Ameri 





Easton, one of the most gifted of oper- 
atic sopranos, made her first appear- 
ance for the season on that occa- 
sion as the pathetic heroine of Puccini’s 
Japanese tragedy, and encompassed an 
immediate success. One cannot quibble 
with her excellent and effective version 
of the music which she made at once 
hauntingly beautiful and charged with 
appeal.”—New York American, Jan. 
15, 1926. 





“The place of Florence Easton in the Metropolitan 
scheme has been secure since her unique creation of the 
name role in Liszt’s ‘Saint Elizabeth.’ 
whether as Farrar’s alternate in ‘Lodoletta’ with Caruso, 
or in the vast routine of the present-day repertory of all 
nationalities and schools of opera, has commanded the 
admiration which the public of the great opera house 
showed in last evening’s welcome home to this stage.” 
New York Times, Jan. 15, 1926. 


can flag, a baby, Pinkerton and Sharp- 
less at the close. Easton discarded 
all, stabbing herself conventionally 
behind the screen. Then, after rolling 
down some stairs, she pulled herself by 
means of a chair up to a standing posi- 
tion, hurled the chair over her head and 
fell dead upon an empty stage.”—New 
York Evening World, Jan. 15, 1926. 


Her versatility, 
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Little Symphony Orchestra, organized by 
Eugene from the first desk men of the Rochester 
Philharmonic, gave, its first concert of the year in Kilbourn 
Hall on December 15 and repeated the success it won at its 
first concerts last, year. Mr. Goossens is thoroughly happy 
in music of this sort and he conducted a program filled. with 
delicate lights and details It included Cherubini’s The 
Water Carrier; suite for flute and strings by Bach, with 
Leonardo de Lorenzo playing the flute part; Goossens’ own 
Phantasy for wind instruments, which had its first Rochester 
performance; Mozart's string Eine Kleine, Nacht 
music; a series of Conversations for wind instruments and 
strings by Arthur Bliss; Percy Grainger’s Handel in the 
Strand and Schubert’s Overture in the Italian Style 

Howard Hanson, director of the Eastman School of 
Music, returning from a tour as guest conductor with the 
Los Angeles and San Francisco Orchestras, stopped off at 
the convention of the National Music Teachers’ Association 
at Dayton, Ohio, on December 30 to address the teachers 
He also presented an invitation for the teachers to meet next 
year in Rochester, which was unanimously accepted. Mr 
Hanson promised to arrange a concert of new American 
works, like the two others that, have been given here, while 
the convention is meeting in the city. This will constitute 
a music event of national importance. Mr. Hanson’s suc 
cesses as conductor on the coast were reported in news dis- 
patches, which told of his popularity with the audiences and 
of the fine impression created by his Nordic Symphony. 
Tuesday Musicale series in Kilborn Hall, January 5, 
artists gave a program that was heartily ap 
plauded by the audience. They were Marjorie Truelove 
McKown, pianist, and Francis Jones, violinist, both of. whom 
were warmly praised 

A program by members of the 
given on December 16 in Kilbourn Hall, 
was selections by the St. Cecilia Sextet, consisting of Mrs 
Frank Gifford, Katherine Scott, Mrs. Charles Hooker, Mrs. 
Warren Parks, Josephine Andrews, and Martha Hathaway 
Ora Chapin Bay played the piano accompaniments A group 
of compositions arranged for two pianos were played by 
Sadye Levin and Elsie Walter, who had previously earned 
recognition from the Musicale 

A series of five evening concerts in the 
Ne. 9 School been arranged by the I 
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Association of the school and Harold Gleason, director of 
the David Hochstein Memorial Music School. This is a 
continuation of a plan started a year ago that won unusual 
success as a community enterprise 

Pupils of the Resnikoff-Maas School of Music gave a 
recital on December 21 in the assembly hall of the Young 
Men’s Christian Association. Those who took part were 
Ruth Yalowich, Georgia Rosenthal, M. E. Bryant, Esther 
Shure, Celia Wolberg, Wilton Clute, Helen March Rowe, 
Fred Broders and the Broglieri string quartet—consisting of 
Fred Broders, first violin; Abe Brotshy, second violin; Al 
bert Gerstel, viola: James Guli, cello. The Resnikoff Maas 
Choir, of which Leo Sorochinsky is conductor and which 
has in its membership several former members of the Ukrain- 
ian National Chorus, also sang 

The Chamber of Commerce Glee 
concert, January 11, at the chamber rooms 
Dorothea Smith, violinist; Kathleen Barkley, 
McLaughlin, pianist, and Dorothy Steinbaugh, 
accompanist was Ruth Northrup 

Stewart B. Sabin, dramatic editor of the Democrat and 
Chronicle, address on The Appreciation of Music at 
the forum of the Jewish Young Men's forage we 

The Cornell Music Clubs played and sang before 
in the Hotel Seneca, December 26 


Faculty Recital at Curtis Institute Attracts 
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“May Peterson charmed with the per- 
fect music of her tones, her delightful 
stage presence, and the beauty and 
novelty of her songs. The almost 
celestial purity and sweetness of Miss 
Peterson's tones, the smoothness and 
delicacy of her medulations, her flexi- 
bility and vivacity made everything 
she sang a joy. It is rare for a soprano 
of the coloratura type to have such 
beauty of tone in the lower and middle 
register. She sang with marvelous 
clearness of enunciation. She was re- 
called after every number.” 


Journal said the above 
soprano, formerly 
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was given on iene 20 at : he Curtis Institute of Music, 
by Frank Gittelson and George Boyle. The occasion was 
the fifth faculty concert, given in the hall of the school 
by members of the teaching staff before an audience com 
posed epee of students and a few specially invited 
guests. Mr. Gittelson, who is associated with Carl Flesch 
in the violin department, played the Saint, Saéns concerto, 
No. 3, in B minor and three short numbers by Kreisler, 
Pierne and Wieniawski. In the Ireland sonata the piano 
part was played in an artistic manner by George Boyle, who 
is associated with Josef Hofmann in the piano department. 
Harry Kaufman provided sympathetic accompaniments for 
the other numbers. 


Bachaus Fills Hurry Call 


Hardly had Bachaus returned from a holiday in Havana (a 
holiday interspersed with several successful recitals) when 
he was called on at a few hours’ notice to appear with the 
New York String Quartet in Bloomfield, N. J. Bachaus 
prepared a program of solos, rehearsed the Schumann quintet 
and plz ayed the concert, all within five hours. 
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Detroit, Micu.—The first of the seventh pair of subscrip- 
tion concerts of the Detroit Symphony Orchestra was given 
at Orchestra Hall, December 31. In spite of the holiday 
season there was a ——, house. Richard Crooks, tenor, 
was the soloist. Mr. Gabrilowitsch opened the program with 
the overture to Coriolanus, Beethoven, followed by the 
Beethoven symphony No. 2 in D minor, Euphorion by Paolo 
Gallico, was given its first hearing in Detroit. It is ultra 
modern, full of color, with some clearly defined melody. Mr. 
Gallico was in the Gabrilowitsch box and acknowledged the 
applause from there. Richard Crooks sang Una furtiva 
lagrima from Elisir d’Amore, Donizetti; and Sound am 
Alarm from Handel’s Judas Maccabeus. He closed the pro- 
gram with Lohengrin’s Narrative. Suave beauty of tone 
was evident throughout and he was obliged to add two num- 
bers to the scheduled ones. The work of the orchestra was 
excellent and sympathetic support was given Mr. Crooks 
in his accompaniments. For his two encores Margaret 
Mannebach was at the piano. 

January 3, the orchestra resumed its series of popular 
afternoon concerts. Mr. Kolar’s program included Rossini’s 
overture to Semiramide; Waldweben from Wagner’s Sieg- 
fried; Air de Ballet and Forget-Me-Not for strings; Victor 
Herbert, and La Valse, Ravel. Frank Sheridan, pianist, 
was the assisting soloist. He played Tschaikowsky’s first 
concerto in B flat minor with good technic and artistic in- 
terpretation and was recalled several times. 

The concert, January 10, presented Georges Miquelle, 
cellist, and Felix Fox, pianist, as soloists. For the orches- 
tral part of the program, Mr. Kolar chose Mozart’s overture 
to The Marriage of Figaro; Gliere’s symphonic poem, The 
Sirens, and Honneger’s Pacific 231. The last named com- 
position was given a dynamic interpretation under the fervent 
baton of Mr. Kolar and the audience thrilled to it. It was 
Mr. Miquelle’s first appearance as soloist. He played Saint- 
Saéns’ concerto in A minor with distinction, his tone being 
warm and resonant, and his interpretation excellent. He 
was enthusiastically ‘acclaimed. Mr. Fox also scored in his 
rendition of ‘Liszt’s concerto in A major and was recalled 
several times 

Handel’s Messiah was given 
Choir, December 27, at Orchestra 
quartet: Muriel Kyle, soprano; Jeanne Laval, contralto; 
Arthur Kraft, tenor, and Fred Patton, basso. Under the 
careful drilling of Victor Kolar the choir has attained an 
admirable ensemble, singing with precision of attack and 
nuance. It received a liberal share of applause. The solo 
ists were always adequate, giving their various numbers 
with authority. The work of the orchestra was all that 
could be desired. Mr. Gabrilowitsch conducted skilfully. 

The beautiful new Players Theater was opened to the 
general public, January 10, when a program was given by the 
New York String Quartet and Clara Clemens, contralto, 
who was accompanied by the quartet and Frank Bishop on 
the piano, 

January 11, the announcetnent of a recital by Paderewski 
filled the huge auditorium of Arcadia to capacity with an 
audience that sat enthralled during an all Chopin program. 
It was given with vigor, poetic charm 

The morning of January 11, Ursula Greville, soprano and 
editor of The Sackbut, gave an unhackneyed program at the 
Book-Cadillac Hotel. For the most part both songs and 
composers were unfamiliar and they were made interesting 
by the singer’s diction and interpretation. Prefaced with 
enlightening remarks, Owen Mase, Gerrard Williams, Edgar 
Bainton, Christable Marillier and Felix White were among 
the composers represented. Charles Frederic Morse, under 
whose management these concerts are being given, played 
Miss Greville’s accompaniments in his usual satisfying 
manner. a5 Ee 
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Denver Symphony Engages Iliff Garrison 
lliff Garrison, American pianist, will play the Saint- 
Saéns C minor concerto with the Denver Symphony Or- 
chestra, Horace Tureman, conductor, on February 12 and 
14. This is the first time this concerto will be played 
with this orchestra. 
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English Pianist 


Only New York Recital of the Season 


Last Appearance for Two Years at 
Aeolian Hall, Thursday Afternoon, February 18, at Four o’Clock 


Miss Hess’ tour will include the following cities: 
New York, Boston, Chicago, Philadelphia, Rochester, Buffalo, Louisville, St. Louis, Detroit, 
Toledo, Hartford, New Haven, Albany, Northampton, Oberlin, and extend to California. 


Steinway Piano 


3xclusive Management: Annie Friedberg, Metropolitan Opera House Bldg., 
New York City 
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MINNEAPOLIS, MINN. 














MINNEAPOLIS, MINN —An all- Tschaikowsky program was 
the feature of the sixth regular subscription concert by the 
Minneapolis Symphony Orchestra on December 18, its princi- 
pal number being the symphony after Byron’s Manfred. 
This occupied the secoyd half of the program, while its 
first part was made up, Strange as it may seem at this late 
date, of three novelties for Minneapolis, viz: introduction 
and fugue from suite No. 1 in D minor, Elegy in G major 
tor string orchestra and the overture- fantasy Hamlet. 
Henri Verbrugghen and his men did full justice to the 
finely selected program, and everybody seemed well pleased 
despite the fact that there was no soloist. 

A noble performance of Handel’s Messiah on Christmas 
Day was the offering of the combined forces of the 
Minneapolis Symphony Chorus, the Saint Paul Municipal 
Chorus and the Minneapolis Symphony Orchestra, all under 
the inspiring leadership of Henri Verbrugghen. The solo- 
ists—Amy Evans, soprano; Agnes Rast Snyder, contralto, 
Lewis James, tenor, and Fraser Gange, baritone, were in 
every particular fully adequate to their respective parts and 
helped in no small measure to make the entire performance 
the great success which it proved to be. 

The ninth “Pop” concert, December 20, opened with 
Mendelssohn’s overture to A Midsummer Night’s Dream. 
This was followed by a group of three German songs played 
in excellent style by the horn quartet of the Minneapolis 
Symphony Orchestra. The novelty of: the afternoon was 
Joseph Holbrooke’s vé@riations on Three Blind Mice, while 
Saint-Saéns’ Danse Macabre and Tschaikowsky’s Marche 
Slave concluded the program. Guy Maier was the soloist, 
and greatly delighted the audience with his performance of 
Rimsky-Korsakoff's piano concerto. Recalled numerous 
times he was not allowed to retire until he had added three 
extras. 

The tenth “Pop” concert December 27, opened with Spohr’s 
Jessonda overture. Other numbers on the program were 
Percy Pitt’s Air de Ballet, the Strauss waltz, Roses from 
the South, and Wagner’s Huldigungsmarsch. Engebert 
Roentgen, the popular first cellist of the Minneapolis Sym- 
phony Orchestra, was the soloist, and earned a great and 
well deserved success with the audience in the double capacity 
of performer and composer. The concerto which he played 
was from his own pen of quite recent origin, receiving its 
first performance on this occasion. It proved Mr. Roentgen 
a composer possessed of fine, original ideas and in every way 
competent to present them in. their proper setting. The 
concerto consists of three short movements, Allegro Maes- 
toso, Adagio ma non troppo, Allegro Moderato, the last 
two of which are especially grateful for the soloist. Mr. 
Roentgen is too fine a musician to write anything for the 
sake of display, and in spite of its enormous demands on 
the soloist, the concerto is a fine piece of symphonic writing, 
the treatment of the orchestral instruments being especially 
noteworthy. G, S.. 


Rita Sebastian in Recital Here 
Rita Sebastian, contralto, another promising artist pre- 
sented by Ada Soder-Hueck, will give a song recital at the 


Princess Theater on February 7, assisted by Theodore Cella, 
harp soloist of the New York Philharmonic Orchestra. 
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RITA SEBASTIAN. 


Last May she was very well received when she gave a recital 
at Carnegie Chamber Music Hall. She possesses beauty of 
voice and interpretation, is a tireless worker and an artist 
of intelligence. A program of considerable variety has been 
chosen for her recital on February 7. Mr. Cella will include 
among his selections one of his own compositions and there 
will also be a group for voice and harp, the combination of 
the contralto voice and harp being a charming one. 


Dr. Carl Gives Reception 


Dr. William C. Carl and the Alumni Association of the 
Guilmant Organ School invited a large number of honored 
guests to meet the Hon. and Mrs. Philip Berolzheimer, and 
to hear a lecture on the history and development of the organ 
by Dr. Clarence Dickinson, at the Chapel of the First Presby- 
terian Church, on January 25. Dr. Dickinson gave a most 
interesting and instructive talk, illustrated by lantern slides, 
many of which were made by him during his trips through 
Europe. He traced the organ from earliest times to the 
present, and had many amusing things to tell about early 
efforts. The chapel was crowded and Dr. Dickinson’s lecture 
heartily applauded. 
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MASTER 
SCHOOL 


June 28 to August 7 (Six Weeks) 
PROF. LEOPOLD AUER 


MASTER VIOLIN INSTRUCTOR OF THE WORLD 


ALEXANDER RAAB 


EMINENT HUNGARIAN PIANIST 


EDWARD COLLINS 


RENOWNED AMERICAN PIANIST 


HERBERT WITHERSPOON 


DISTINGUISHED SINGER AND TEACHER 


RICHARD HAGEMAN 


NOTED COACH AND ACCOMPANIST 


WILLIAM S. BRADY 


CELEBRATED VOCAL INSTRUCTOR 


SERGEI KLIBANSKY 


INTERNATIONALLY FAMOUS VOCAL TEACHER 


FLORENCE HINKLE 


AMERICA’S FOREMOST SOPRANO 


LEON SAMETINI 


RENOWNED VIOLINIST 


ARNOLD VOLPE 


PROMINENT THEORIST AND VIOLINIST 


W. OTTO MIESSNER 


NOTABLE AUTHORITY ON PUBLIC SCHOOL MUSIC 


CLARENCE EDDY 


DEAN OF AMERICAN ORGANISTS 
AND REGULAR FACULTY OF MORE THAN 100 ARTIST TEACHERS 


FREE FELLOWSHIPS | 


Prof. Auer, Mr. Raab, Mr. Collins, Mr. Witherspoon, Mr. Brady, Mr. Hageman, 
Klibansky, Mme. Hinkle, Mr. Sametini and Mr. Eddy have each consented to award Free 
Scholarships to the students who, after an open competitive examination, are found 
to possess the greatest gift for playing or singing. Free Scholarship application blank on 
request. 


TEACHERS’ CERTIFICATES and DEGREES 


Teachers’ Certificates and the Degrees of Bachelor of Music, Master of Music, Bachelor of 
Music Education, Bachelor of Oratory and Master of Oratory are conferred at the end of 
each summer session upon professionals, who have the required knowledge and pass satis- 
factory examinations. Full details in Summer Catalog. 


STUDENT DORMITORIES 


Artistic and sumptuous dormitory accommodations for men and women in college buildini. 
Piano furnished with each room. Prices reasonable. Make reservations now. 
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oprano was called from Atlantic City to substitute for provement in his voice, especially in the high register, was 
METROPOLITAN OPERA Lucrezia Bori, who was unable to appear. Miss Mario was so noticeable that after his performance the entire company 
P : “ 'o received with enthusiasm, being histrionically and vocally congratulated him on his progress and the winning of the 
excellent in the role of Juliette. Beniamino Gigli was heard laurels. Mr. Speransky feels that his success is entirely 
for the first time this season as Romeo, and he acquitted 

himself with high honors as a singer and actor. William 

Gustafson as Capulet gave his usual creditable presentation. 

Others in the cast were Raymonde Delaunois, Henriette 

Wakefield, Bada, Altglass, Picco, Reschiglian, Ananian, 

Rothier and D'Angelo. Hasselmans conducted. 








fnHe Bartereo Brive 
(See story on page 5) 
La Cena Dette Berre, JANUARY 29 


On January 29, La Cena Delle Beffe was repeated and 
wain Lawrence Tibbett scored the outstanding success that 
as his when he first replaced Ruffo in this exacting role. 
hunderous applause greeted his efforts, but equally spon- 
taneous and enthusiastic was the reception given Gigli. 
Both were superb indeed. And Frances Alda, too, came in 
for her rightful share of the evening’s honors; she was in 
cellent voice, Others who helped to make the performance 
a most enjoyable one were Bada, Reschiglian, Picco, Paltri- 
nieri, Didur, Altglass, Ellen Dalossy (very good), Alcock, 
Anthony and Wakefield. Serafin was at the conductor’s 
k, and helped materially to keep the performance up to 
ery high standard 


Ricotetro, JANUARY 30 (MATINEE) 


figoletto had its first hearing of the current season on 
iturday afternoon, January 30, with Galli-Curci as Gilda 
The famous diva was cordially received and gave of her 
uperb art to a generous degree, delighting anew with the 
technic that is hers and with her finished performance. She 
vas acclaimed after the Caro Nome. Mario Chamlee sang 
unusually well as the Duke, and also winning first honors 
was De Luca, who re-appeared in his old role of the Jester ; 
ocally and histrionically he was more than satisfying. 
Marion Telva was an excellent Maddalena, and Mardones 
was most acceptable as Sparafucile. Serafin gave the score 
a spirited reading. The performance was a very enjoyable 
one 


RUDOLF LAUBENTHAL Gita Glaze’s Pupil Scores Success in Carmencita 


ax Hans in Die Verkaufte Braut, (See story on page 5.) with Moscow Art Musical Studio mt 
: MISAIL SPERANSKY, 


best M ichae johnen, ¢ it lark, did some of the . Misail Speransky, baritone, . who atudtod a Moscow, baritone, as Lucas in Carmencita and the Soldier, at present 
best singing of thp evening and made his portrayal an out Russia, for a period of several years, came to America playing at the Jolson Theater, New York City. 
ender Gam At the evening. eitils Karin Manes aan. Se Moscow Art Musical Studio under the direction = 
scnocialle i tice agen ee gpa ip Vladimir N. Dantchenko While still abroad he had 
PD ramwnens tere comteil « in a commendable manner la great deal of Mme, Gita Glaze’s School in Moscow, due to the labors of Mme. Glaze, for she greatly improved 
to the artistic whole we larence Whitehill as Kurvenal ut that she herself was teaching voice 1n- New York. a weakness that at times had seemed hopeless and that had 
“p Raescanter * ater COhaeceageiaes team ll Nae Wiha os! thee l pon his arrival in this country he immediately got in caused the baritone to lose many opportunities. For the 
Seesraienin > Sintendivn evsedorts touch with her and, following an interview which convinced praise that he has received in the dramatic and _ histrionic 
, = him that she was the teacher for whom he had need, he interpretation of the old soldier in Cleopatra and Lucas 
1 / put himself under her guidance. After about four weeks’ jn Carmencita, Mr Speransky acknowledges his indebted 
At the Romeo Juliette perfor net iunuary 27, Queena tudy he appeared as Lucas in Carmencita at the Jolson ness to Leonid Baratoff, and the genius of Vladimir Nimiro 
delightful young Theater with the Moscow Art, Musical Studio. The im-  vich Dantchenko. 


Mario was an 








“INTERPRETATIONS ARE 
THOSE OF AN ARTISTIC 
AND IMAGINATIVE INTEL- 
LIGENCE.” 


“A LUSCIOUS AND FLEXI- 
BLE VOICE.” 


“A TYPICAL ENGLISH 
SINGER, VERY EARNEST | ig “A RICH VOICE, FULL AND 
AND SINCERE AND EVI- a a. EXPRESSING DEEP PAS- 
DENTLY A GOOD MUSI- i ' — SION AND ALWAYS RE- 
CIAN. ho 4 >) PLETE WITH VITALITY.” 


PHYLLIS ARCHIBALD 


CREATES ADMIRABLE IMPRESSION IN NEW YORK RECITAL DEBUT 
CRITICAL COMMENTS 


Miss Archibald’s recital revealed a voice of agree- full and expressing deep passion and always replete Miss Archibald has obviously a fine voice. . . . Her 
able quality and considerable power Miss Archibald with vitality. In broad lyric recitative, in passages personality is ingratiating and her interpretations are 
is what one might call a typical English singer, very of marked moderation her art was effective and usually those of an artistic and imaginative intelligence 
earnest and sincere and evidently a good musician. I shaded with rich .color. . . . Two songs by Strauss, New York Herald Tribune, January 21, 1926. 
liked her best in Traum durch die Daemmerung of one of them Ruhe Meine Seele, were intensely alive, 

Strauss and Triste est le Steppe of Gretchaninoff. In filled with the force of deeply felt sentiments and re a ia ise 

these songs of a subdued character her voice has real sung with much beauty of tone and a fine lyric line. Miss Archibald entertained many fashionable 

beauty and her delivery is poetic—New York Evening Miss Archibald, gifted with an unusually attractive auditors and gave liberally of a luscious and flexible 

Post, January 21, 1926 stage presence, proved to be an interesting interpreter, voice. . . She gave glorious utterance to He Shall 
often convincingly dramatic, and always striving sin- Feed His Flock, from Handel’s Messiah, Franck’s 

Within a generous range there is some admirable vocal cerely, and sometimes successfully, for the true Panis Angelicus, Beethoven's Song of Penitence and 
material, some exceptionally pure and powerful tones, measure and force of the composer’s message——New groups of German, French, English and American 
York Evening Sun, January 21, 1926. songs.—New York American, January 21, 1926. 




















for instance, in the upper register It is a rich voice, 


Concert Management: DANIEL MAYER, Inc., Aeolian Hall, New York 
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Beryl Rubinstein is 
entitled to wear his 
distinguished name. 
Also he is entitled to 
play the Liszt Sonata, 
greatest of all piane 
compositions and 
most difficult. He is a 
virtuoso with imagin- 
ation as well as tech- 
nic and with dramatic 
intensity as well as 
poetic sentiment. 
Therefore, he also did 
great things with the 
last of the Chopin 
Ballades in his recital 
at the Blackstone yes- 
terday. 

Chicago Herald 

and Examiner 


November 9, 1925. 


Season 


STEINWAY PIANO 





The effortless precision and accuracy of his technic 
made possible the refinement and polish of his Mozart; 
a subdued brilliance added distinction to his style. The 
Bach Siciliano was played with moving tenderness and 
simplicity, culminating in a very fine performance of the 
Bach Toccata, Andante and Fugue. 

New York Times, October 15, 1925. 


1926-1927 Now Booking 


Concert Management 


DANIEL MAYER, Inc. 
Aeolian Hall, New York 


RUBINSTEIN 


Pianist 


Vivid were his con- 
trasts in his Mozart, 
sparkling or  shim- 
mering color of his 
tones. Such limpidity 
of melodic tone, such 
chastity of conception 
where there is all too 
great temptation to 
“lay it on thick,” such 
feeling of propor- 
tion and poise, is 
all too rare among 
pianists. 

Boston Evening 


Transcript 


October 19, 1925. 
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The English Singers 
of London 
Norman Stone 


Norman Notley 
Cuthbert Kelly 


Flora Mann 
Nellie Carson 
Lillian Berger 


sar, Peabody 
College for 


The English Singers 


arded by all those who have 
them and by the many managers who 
gaged them as the outstanding 


London are reg 


already en 
Lor next : season. 


The English Singers 


bring a new repertoire to the concert hall. They 
have redis soverel the wonders of Elizabethan 
and their concerts of madrigals, folk 
ballets and canzonets are revelations of 


music, 
SOngS, 


beauty. 


The English Singers 


sing their entire program in English. Theirs 
is the perfect diction of British born, and the 
words of their songs are poems of exquisite 
and loveliness. Their work brings pride 
English speaking person. ‘They re- 
tongue. They have 


prace 
to every 
veal the glories of our 


proven English singable. 


The English Singers 


bring a new note of informality to the concert 
hall. Seated grouped about a table, they sing 
with ease and joy, and the audience reflects 
their feelings. 


How the English Singers appear, seated at a table 


The English Singers 


demonstrate the last word in part singing. 


Practically all of their program is rendered a 
cappella, and the combination of these three 
male and three female voices produces an en- 
semble of unbelievable beauty. 


AT LAST a program for both discriminating 
musician and the lay listener. A program every 
word of which is understood, full of humor, 
grace, charm and other indescribable qualities 
which bring pleasure to all. They always hold 
audiences spellbound during the entire concert. 
The New York papers wrote columns of adu- 
lation of this concert. We will not do The 
English Singers the injustice of repeating a 
few fine phrases. We have reproduced ALL 
their notices on a broadside which will be 
mailed on request. 


NOW BOOKING SEASON 1926-1927 


Exclusive Management: 


METROPOLITAN MUSICAL BUREAU 


33 West 42nd Street, New York City 
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STRAUSS CONDUCTS MOVIE 
VERSION OF ROSENKAVALIER 


Drespen.—The initial film representation here of Hoff- 
manthal’s Rosenkavalier to Richard Strauss’ music was an 
outward success, in its line, though at the same time all ardent 
lovers of true art regretted that it should have occurred in 
the Opera House, known throughout the world for its lofty 
traditions. In its new form Rosenkavalier impressed one as 
quite a new story. The plot is considerably changed, the 
characters reconstructed to go with the demands of a film 
and the accompanying music seemed almost too good for the 
purpose. The Marschallin is no longer middle-aged; the 
erotic scenes between her and Octavian are more pro 
nounced ; her husband, absent in the opera, takes an active 
part in the occurrences. Picturesque scenes and out-door 
views are effective; old castles and festivities of the Rococo 
period delight the eye; yet the overabundant film views are 





THE DR. AT THE MOVIES 
Richard Strauss conducting the orchestra accompanying the 
Rosenkavalier film in a Dresden Opera, 


a hindrance to the enjoyment of the music which, at the 
premiére, under Strauss’ own baton and with Dresden’s 
fine orchestra, was really magnificent. 

Strauss has interwoven some new material with the old 
score, such as the battle music, with the Finnish cavalry 
march worked in as counterpoint; also a typically Austrian 
military march, the dances of his Couperin Suite, and some 
new entr’acte music, which in itself is a feast to the ear. 
The acting in the film is very good, Jacques Catelain, a 
French actor, impersonating Octavian, and Huguette Duflos 
the Feldmarshallin. Michael Bohnen otherwise known as 
a baritone, is most effective as Ochs von Lerchenau, and 
supported by an excellent ensemble. 

Strauss and the producer, Robert Wiene, were recalled 
many times. From the Opera House the film moves to a 
real movie house, and will soon be seen in Berlin and all 
principal European cities. In London, in April, Strauss will 
probably conduct the first showing. As i. 


Hans Kindler Given Ovation 


Hans Kindler, the cellist, who has the distinction of being 
booked for nineteen orchestral engagements in two seasons, 
receives remarkable press tributes wherever he appears. 
Following an engagement as soloist with the Syracuse 
Symphony Orchestra, a headline in the Syracuse American 
stated: “Hans Kindler Stirs Hearers Who Give Ovation; 
Artistic Climax Is Attained.” The critic of that paper then 
went on to say: “Then there stepped on the stage a man who 
had ‘musician’ stamped on every feature of his comely and 
athletic form. This was Hans Kindler, the world-famous 
Dutch cellist, who was to play the solo part in Saint- 
Saéns’ magnificent concerto for cello and orchestra; one of 
the great master’s most bewitching compositions. The fea- 
ture of Kindler’s playing is his great intensity of feeling 
his complete absorption in the subject of his interpretation 

~his manifest love of the music he is rendering. These, 
with his perfect mastery of instrumental technic, and the 
splendid support given, were responsible for an example of 
musical art which kept the audience spellbound. Both soloist 
and orchestra received an ovation which, in its spontaneous 
sincerity, surpassed anything of the kind we have witnessed 
in many years.” According to the Post Standard, “The 
playing of Hans Kindler, cellist, and a masterly interpreta- 
tion of Wagner's overture to Tannhauser by the orchestra 
under Vladimir Shavitch, aroused the audience at the sym- 
phony concert to greater enthusiasm than at any of the 
preceding concerts this season. And the applause never was 
deserved more thoroughly.” 


“Through the Opera Glass” 

Martha D. Willis will give a series of talks to interpret 
Wagner's Nibelungen Ring. A preliminary study is most 
essential to an intelligent and appreciative enjoyment of 
the whole. The talks will embrace the analysis, a narrative 
of each opera, with a description of the guiding themes 
known as “Motives.” The operas will be illustrated with 
orchestral reproductions. The following operas will also 
be discussed: Faust, Aida, Carmen, Meistersinger, Madame 
Butterfly, La Boheme, Il Trovatore. The series of talks 
will be given on Tuesday evenings under the auspices of the 
Ballard School at the Central Branch of the Y. W. C. A. 


Students of Master Institute in Recital 


Evidence of talent was shown by the students of the 
Master Institute of United Arts, New York, in a program 
presented on January 12. Beautiful interpretations of groups 
by Tschaikowsky and Chopin were given by Solomon Phil- 
lips, Florence Bleendes, both blind students, and Jeanette 
Binder. A Haydn Trio was given with understanding of style 
by Jeanette, Laura and Irving Binder. Maturity and ex- 
cellent technic distinguished the playing of Alma Creasy 
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and Norman Hollander, who gave, respectively, a De Beriot 
concerto for violin and a cello sonata by De Fescht. True 
lyric mood was demonstrated in the work of Alice Levine, 
Ida Goldstein and Leontine Hirsh, the latter showing the 
rare sensitiveness which so often characterizes the playing 
of the blind. Fine tone and musicianship were evident in the 
playing of Eva Spector, violinist, in a Leonard solo. Shirley 
Reismann, Elsie Feldman, Bertha Simon and Laura Binder 
gave admirable interpretations, in groups of various com- 
posers in which two compositions of Deems Taylor stood out 
in fine relief, blending well with the romanticists. The pro- 
gram was concluded by two splendidly-equipped vocalists, 
Mrs. Hans and Carleton Boxhill, who sang numbers by 
Reichart, Tipton, Griffes and Margetson (MS.) with ex- 
cellent vocal control and fine phrasing. hiscamsedunan to 
the various instrumentalists were played artistically by 
Lillian Pierson, Laura Binder and Elsie Feldman. A large 
audience enthusiastically received the work of each partici- 
pant. 

The pupils presented at this recital were students of Mr. 
and Mrs. Maurice Lichtmann, Herman Rosen, Alberto Bim- 
boni, Esther J. Lichtmann, Harry R. Spier, Percy Such, 
Eugene Walther and William Coad of the piano, violin, 
cello and voice faculties. 

Following the concert the audience visited the exhibition of 
Tibetan Banner paintings in Corona Mundi, International 
Art Center, the affiliated institution of the Master Institute 
of United Arts. 


Edgar M. Cooke Visits Schroon Lake 

Edgar M. Cooke, Philadelphia voice teacher, spent his 
Christmas holidays at the Schroon Lake branch of the De 
Reszke-Seagle’ School in the Adirondacks. He was accom- 
panied by his wife, who is a soprano of considerable ability, 
and his son, Gerhart, who is studying to be a civil engineer. 
A houseparty had been planned, but on account of Mr. 
Seagle’s concert dates conflicting, he and his family were 
unable to be there. 

Mr. Cooke has been connected with the De Reszke-Seagle 
School for the past eight years, each year taking many 
pupils with him from his Philadelphia and Washington 
class. The past summer twelve of his pupils went with him, 


EDGAR M. COOKE 
and Mrs, Cooke in front of one of the cottages at the Schroon 
Lake branch of the De Reszke-Seagle School in the Adiron 
dacks, The snapshot to the right shows Gerhart Cooke in 
the middle of “Seagle Lake.” He was born in Germany while 
Mr. Gene was singing in that country. 


returning home very enthusiastic about the work they had 
done with him and with Mr. Seagle and thrilled with their 
vacation in such beautiful surroundings. 


Chamber Music Society Honored 
The New York Flute Club, Inc., gave a musicale in honor 
of the San Francisco Chamber Music Society in the Chicker- 
ing Music Salon, on January 24. 
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with great success 
Kul Rembrandt Studios 


THE HILLS OF GRUZIA 


Nicolai Mednikoff 
High Voice .50 


Poem by A. S. Pushkin, English Version 
by Alice Mattullath 
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MUSICAL COURIER 


EDGAR NELSON, President CHICAGO EDGAR A. BRAZELTON, Vice-President 


SUMMER SCHOOL 


June 30 to August 3 


The brilliant Faculty of over one hundred 
and twenty-five artists and in- 
structors includes— 








Six Weeks 
June 30 to August 10 
School Music Courses 


Ten Weeks 
May 26 to August 3 


Special Courses 








PIANO VOICE 
Jan Chiapusso Edgar A. Brazelton Poul Bai William Phillips 
Mme. Julie Rive-King oe — Emerson Abernethy Mme. Justine Wegener 
x . srace Walter Frederica Gerhardt-Downing Glen Drake 
Peet ~s a Eva J. Shapiro Mme. Nelli Gardini David Duggin 
hogy y Ethel L. Marley Louis Kreidler Mme. Emmy Ohl 
Elsie Alexander Harry T. Carlson 
Robert Yale Smith Grace A. Shay ORATORIO OPERA 
td: Is Mme. Nelli Gardini 
COACHING AND VOCAL Edgar Nelson Mme. Nelli Gardini 
REPERTOIRE VIOLIN 


Edgar Nelson 


HARMONY, COUNTERPOINT AND 
~ COMPOSITION 

Edgar Brazelton 

Jeanne Boyd 


Richard Czerwonky 
Rowland Leach 
Robert Quick 


Bruno Esbjorn 
Ebba Sundstrom 
Paul Stoes 


Lorentz Hansen 
Rowland Leach 


Jessie Willy 


‘ 4 a CELLO 
Grace Walter Keith Holton Walter Brauer Carl Klamsteiner 
PUBLIC SCHOOL MUSIC 
Lyravine Votaw Charles Espenshade ORGAN 


Mrs. Homer E. Cotton Elmo Roesler Harry T. Carlson 
Gertrude Byrne Robert Y. Smith 


NORMAL TRAINING COURSES 


Edgar Brazelton (Piano) Helen Curtis (Class Piano Methods) 
Emerson Abernethy (Voice) Ebba Sundstrom (Children’s Violin Methods) 
Rowland Leach ( Violin) Elias Day (Dramatic Art) 
Eva J. Shapiro (Piano Demonstration Class) Oranne Truitt Day (Expression) 
Cora Spicer Neal (Dancing) 


CLASS INSTRUMENTAL INSTRUCTION 


Helen Curtis—Piano Elmo Roesler——Woodwinds 
Charles Espenshade— Violin George Schumacher— Brasses 


Jessie Willy 
Keith Holton 


DRAMATIC ART EXPRESSION DANCING 
AND STAGE CRAFT Cora Spicer Neal Margaret Koch 
Elias Day Oranne Truitt Day LANGUAGES 


Lawrence Johns Francine Darke Emile Leclereq, Director 


Special announcement is also made of— 


FREDERIC LAMOND 
ARTHUR MIDDLETON 
ARTHUR DUNHAM 


PARTIAL SCHOLARSHIPS 


Write for full particulars of this advantageous offer and application blank. 


(after May 20) World Famous Pianist now completing a season of over one 
hundred concerts in Europe. 


Great American Baritone, just returned from triumphal tour of Australia 


and New Zealand. 


Well Known Concert Organist, who has been engaged as head of the Organ 
Department. A feature-of the department will be a course in movie-organ 
playing by organists of leading Chicago theaters. 


ISUMMER ARTIST RECITALS 


Recitals by distinguished artists of the faculty. 


STUDENT DORMITORIES 


Attractive, comfortable summer accommodations. Excellent meals, practice pianos in every room, etc. Pleasant loca- 
tion, four blocks from Lake Michigan, near bathing beaches, parks, etc. Very reasonable total expense. Rooms only, 
without meals,.also furnished if desired. Send for application blank. 


MAKE YOUR RESERVATIONS NOW 


For free summer catalog, with full information on all courses of study, list of artist recitals and free advantages, address 


M. C. SCHWENKER, Secretary Bush Conservatory 
839 North Dearborn Street, Chicago, Illinois 
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JANUARY 25 


Helena Lanvin 
Rave a wel balanced pro 
Acohas Hall on January 
ri fullness and range 
n over to groups 
t number of the 
pet ially vell re 


nsidet 
lighter 
fully 
ricisn lespecté effective 
itt In Pleasat l ak The 

Door i folk lullaby, and 
a spring song Albert [Elkus’ 
ital, proved a charm 
repeated in response to the 
up Miss Lanvin 


sed by her ac 


artist ol Cc 
appear lappier 1 nie 


She revealed | ell as 


time iW re 


ore t this gre 
terday, comyx 
rmance concluded with 


Schubert, Reger, and 


ling and charm 


Myra Mortimer 
Mortime An 


from the pre of | where she 
ang last fall, made her New York debut in a recital 
at Town Hall on substantiated the 
impre and public abroad 
Mortimer, rich quality 
and the ability to interpret het intel hgence 
and musicianship, was heard in four gt 
comprising Schubert's Gruppe aus dem Tartarus, In 
Fruhlingssehnsucht, and Aufenthalt; Schumann's 
rstes Griin, Zwei Zigeunerlieder, and Lied cines 
Nicht mehr zu dir zu gehen, Spanisches 
l red Dic det Verge senhe it Madchenlied, and Sa- 
Hugo Wolf's Dank Paria, Die Nacht, Der 
Gartner, and Tretet ein Krieget Her singing 
throughout revealed thorough training, a_ finished art, 
warmth expressiveness and devotion Miss 
Mortimer work hearty approval of a 
good sized audience She was recalled many times 
Coenraad V. Bos accompanied with his accustomed mas 


tery 


erican contralt wh won much 


ropean music centers 
song 
January 25, when she 
mace 


who ha a 


excellent sSi0Ons critics 


Miss 


upol 
beautiful 
number 


voice Oo! 
with 
taste ups ot German 
songs 
cle t I crm 


Talis 


Schimiede 


manne } 
s; Brahms 

Schak 
loon des 


hoher 


earnestness, 


artist won the 


JANUARY 26 
St. Cecilia Club 


ecilia Club opened its twentieth season witht a 
at the Waldorf-Astoria Hotel on January 26 before 
which taxed the capacity of the great ballroom 
spacious floor and two balconies Chis amazing 
singers been brought by its conductor, Victor 
to a perfection which seems absolute. The casual 
even though he be a trained and skilled musician 
cannot suggest where the work of the chorus 
improved upon. The secret of this lies 
primarily, of in the skill and persistence of the con 
ductor, himself a musician, composer and arranger of far 
more than ordinary attainments, and a man who has made 
choral singing by women his life study and has become one 
of the world’s leading authorities in this field He has 
realized the prime necessity of individual attainment and his 
choristers are all of them women with not only of 
natural beauty and sonority but also thoroughly well trained 
In other words, this is a chorus of singers. With it Mr 
Harris can do what he will. The tone is perfect—luscious 
in its depth and smoothness. Intonation, precision of attack, 
dynamic nuance, all of them are attained by long and care 
ful rehearsal, and are vivid without exaggeration. Also 


for the most part, Mr. Harris music that is worth 


The St. ¢ 
concert 
* 
an audience 
with its 
body ot has 
Harris 
listener, 
critic 
might he 


and 
success 
course, 


voices 


selects 


PAUL 


YTASSEVITCH 
Violinist 


“One of the foremost among 

the preeminent violinists 

from Russia.” 
Vorgenposten 


Christiania, Norway 


“A great virtuoso talent.” 


Vationaltidende, Copenhagen, Denmark 


“The greatest intellect 

Auer pupils.” 
Verdens Gang 

“A distinct 


ment,” 


among 


Christiania, Norway 


musical tempera- 


Tidningen, Stockholm, Sweden 


“His technic is perfect.” 


Golos Moscow, Moscow, Russia 


Glazounow 
his listeners 


“His playing of the 
concerto gave 
reat delight.’ 


Vetchernia Isvestiab Russia 


Moscow 


MUSICAL COURIER 


hearing, His own compositions are often included and have 
well-deserved popularity Among them is the Invoca- 
Cecilia, composed by him for the club twelve 
vhich opened the program at present under dis- 
Other works of particular note on this program 
Ladies of St. James, by H. Waldo Warner; 
Silent Night, by Rachmaninoff; Full Fathoms 
Five, by Ernest Walker; Street Cries by Ferdinand Dunk 
ley, an eight-part Ave Maria, by Gustav Holst, and the 
Old English Morris Dance. The work of the chorus was 
highly approved by the audience, which insisted upon several 
repetitions 


won 
tion to St 
years ago, 
cussion 

were: The 
Phrough the 


American Music Optimists 

forty-third concert of the American Music Optimists, 
given at the Waldorf-Astoria on January 26, was a notably 
colorful and brilliant affair. There was a large audience 
which applauded generously all of the young artists who 
supplied the evening's music. The program was diversified, 
presenting the Preselle Sisters in two-piano ensemble work ; 
Anne contralto; Frank Kitaeff, violinist; and Ethel 
Foster Fach of the artists appeared in two 
groups. 

rhe piano duets played by the Preselle sisters 
offered some interesting material, especially in the last group 
when they played two modern works, Gershwin’s Rhapsodie 
in Blue and a Jazz Study by Hill, in contrast, to the classic 
Arlecchino of Nevins in the first group. Anne Yago dis 
played a considerable proportions and charm, es- 
pecially vibrant lower register. She sang 
selections La Forge’s Supplication, Cadman’s 
\t Dawning, and the aria from Van Grove’s Music 
Ethel Foster, soprano, gave a fine lyrical perform 
ance of Carpenter's May the Maiden, Rybner’s Pierrot and 
White's Negro Lullaby; the audience was charmed and re 
called her for after each of her groups. Frank 
Kitaeff, violinist, played a Pilzer cycle, including Berceuse, 
Orientale, Danse Legere, Valse Caprice, and Reverie, with 
considerable versatility and technic; the Kreisler Caprice 
Viennese, played as an encore to his first group, was also 
heartily applauded 


The 


Yago 
soprano 


capable 


voice of 
appealing in its 
imong other 
popular 
Robber 


encores 


Vernon Wliliams 


Phe large frame and expressive 
Williams, one of the greatest of 
terize Vernon Williams, his 
ing stady in America, has 
song recital at Aeolian Hall 


his father, Evan 
tenors, charac 
tenor, who, follow 
years in Italy. His 
January 26, was heard by many 
naturally interested in the young tenor, whose inheritance 
of a famous name hardly helps him, leading to inevitable 
comparison. Musicianly interpretation, good enunciation, and 
conscientious endeavor are qualities possessed by the junior 
Williams, and this made his singing of oratoric excerpts 
enjoyable. A group of Russian songs, one in Italian, and 
Group IV, by the Americans MacDowell, Kramer, Busch 
and Kernochan, all showed ingratiating qualities. Kor- 
nochan’s And This Shall Make Us Free was the concluding 
number, sung with such effectiveness that Mr. Williams ad 
ded an encore. Charles A. Baker was at the piano 


eyes ol 

American 
also a 
spent some 


son, 


The Stringwood Ensemble 


The Stringwood Ensemble, heard once before at the 
rheater, gave its first concert at Aeolian Hall on 
26. The novelty of the evening was a sextet 
clarinet and string quartet, by Isadore Freed, a member of 
the faculty of the Curtis Institute. It is an interesting, in 
gemous work, written idiomatically for the combination 
which the composer has chosen. Modern in feeling and 
treatment, without being bizarre, it is music that is pleasant 
to hear, for Mr. Freed does not abjure the writing of a real 
melodic line It was played to perfection by the ensemble 
and met with great favor with the audienc¢ In fact, it 
shared with a Mozart quartet the honors of the evening, 
for it showed up strongly in contrast to the quintet 
for clarinet and strings by Max Reger. The other item 
major quartet by Boccherini 


Leff Pouishnoff 


pianist, gave his second recital of the 
January 26, in Town Hall, when again he delighted 
audience with his masterful playing. It was an all- 
Chopin progra im he presented, many of the numbers being 


Guild 
January 
for piano, 


stodgy 


was a ( 


Leff 


Pouishnoff, 


sca 


a large 
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familiar recital offerings. However, in Pouishnoff’s inter- 
pretation *there was something out of the ordinary, not that 
he tried to give these works a new meaning, but he colored 
them with beautiful tints that made each one stand out as 
a flower of exquisite beauty. He displayed rare taste in his 
choosing and found his audience most receptive to his poetic 
mood. It is not often that one hears such beautiful inter- 
pretations as he gave ry F sharp major Impromptu, the 
Polonaise-Fantasie, the C minor Nocturne and the F minor 
Jallade, and to these oles selections he added the Eight 
Studies, the A flat Valse, two Mazurkas, Berceuse, and the 
\ flat Polonaise. 

There is no doubt but that Pouishnoff left a most pro- 
found impression upon his hearers. He is indeed a_ great 
artist and certainly one of the finest interpreters of Chopin 
that this writer, at least, has ever he ard. 


JANUARY 27 


Evsei Beloussoft ol Wends Landowska 
Wanda 


Belousoff, cellist, and 

chordist, joined forces on January 27 in the 
one of the finest bits of musical entertainment 
fallen to the lot of this season's concert goers, The program 
was an all-Bach one, consisting of the Sonata in G major 
for harpsichord and cello, the Suite in G major for cello 
alone, the Concerto in Gusto Italiano for harpsichord, and 
the Sonata in D major as a concluding ensemble number. 

This joint recital was interesting not alone for the high 
quality of musicianship displayed by both principals, but also 
because the production of the Zach music approximated in 
some respects its first introduction to the world, a fact made 
mag by the newly revived popularity of the harpsichord. 
Mme, Landowska played with that felicitous charm which 
has been a motivating influence in re-creating public favor 
for this instrument of an older day. Beneath her agile 
fingers the instrument attained a delicacy and tone that at 
once revealed the master technician and the consummate 
artist. 

Evsei Beloussoff earned his share of the plaudits of the 
audience, playing the complicated Bachian fugues with exem- 
plary exactitude and treating the rare melodic periods with 
vibrant sympathy. Mr, Beloussoff is a distinct addition to 
the list of the really capable cellists of the day. 


JANUARY 28 
Mila Wellerson 


Mila Wellerson, violoncellist, who has been in Europe dur- 
ing the past four years scoring one success after another, 
made her re-appearance in recital before a New York audi- 
ence on January 28 at Town Hail. Although she has been 
heard in New York (her native city) since the age of six, 
always surprising audiences by her outstanding art, she re 
turned at this time as a mature artist. 

It is surprising that such difficult passage work as exists 
in her arrangement of Paganini’s concerto in D major, with 
her own cadenzas added, can be rendered on the cello, but 
Miss Wellerson, whose technic is remarkable, plays the most 
intricate passages with ease, whether in thirds, sixths, oc- 
tenths, or harmonics. In short, there are no insur- 
mountable technical difficulties for this young artist, and as 
for her tone, it is one of great purity, richness, and volume. 

In addition to the Paganini concerto she played Bocche- 
rini’s concerto in D major; Sonata in C major (for cello 
alone), Bach; Ballade (first time in America), Suk; La 
Guitarre, Moszkowski; Nina, Pergolesi; and Gypsy Dance 
(first time in America), Jeral. She was ably accompanied 
by Kurt Ruhrseitz 


Landowska, harpsi- 
production of 
that have 


Evsei 


taves, 


Toscanini and the Philharmonic 

Toscanini took as its means of expression 
on Jenuaty 28, the Beethoven Symphony Eroica, the Roger- 
Ducasse Sarabande, Tommasini’s Paesaggi Toscani and 
Wagner's P relude and Finale from Tristan and Isolde. The 
Eroica—Beethoven’s favorite—was given an_ interpretation 
such as only this master mind can give and who finds in oft 
told pages new springs of inspiration. Coupled with the 

(Continued on page 22) 


The genius of 








PAUL 


TASSEVITCH 


Pianist 

“At the piano, his virility, tone 
color and power blended with 
a very evident understanding 
and feeling for Tschaikow- 
sky.” 

The Sun, New York 
“He gave the surging chords 
of Russian melancholy their 
full value, to the delight of the 
audience, which recalled him 
several times.” 


The World, New York 


“In this his mastery of the in- 
strument was even more ap- 
parent. The power demanded 
of the performer by this con- 
certo was in evidence at all 
times, and evoked a spontane- 
ous outburst of applause at the 
close.” 


The Times, Brooklyn, N. Y. 
EL eR I eT ERE FAIRER RN 


PAUL 


ZTASSEVITCH 


“First stood up and played the 
Brahms violin concerto with 
fine spirit. Then he sat down 
and played the Tschaikowsky 
concerto in B flat minor, mak- 
ing a much better impression.” 


The Post, New York 


“Mr. Stassévitch is an accom- 
plished performer upon both 
instruments.” 


The World, New York 


“Considering what it takes to 
be a genius, and how widely 
scattered the species is, Mr. 
Stassévitch should be handed 
as large a bunch of laurels as 
possible.” 

Leader, Milwaukee 
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COAST to COAST TOUR 


Beginning January 20 





ONLY NEW YORK RECITAL, 
CARNEGIE HALL, MARCH 24 





EIGHT MONTHS EUROPEAN TOUR INCLUDED 
SCANDINAVIA, SWITZERLAND, GERMANY AND HOLLAND 











Never before did I realize the limitations of the 
writer in his endeavor to describe to his readers the 
perfection of an artistic achievement, as I did after 
Elly Ney’s Beethoven Concert. This interpreta- 
tion of a genius by a genius is one of the unforgettable 
events of a lifetime. To analyze the musical per- 
fection of such interpretation is impossible. It does 
not consist of just so many details that can be enu- 
merated. It is something so wonderful that we can 
hardly grasp it—a secret of transcendental nature. 


There only remains for me to thank this God- 
gifted artist in behalf of her listeners, whom she 
gives so much happiness. And, moreover, Elly Ney 
is an artist, who, in the consciousness of serving 
genius, remains modest, in spite of all the storm of 
enthusiasm that she arouses at her every appear- 
ance.—Allgemeine Musikzeitung, Berlin, December 


11, 1925. 








Elly Ney again conquered all hearts. ‘This art- 
ist’s playing is so purely spiritual and soulful, that 
her audiences at times forget they are listening only 
to a piano. In the three Beethoven Sonatas, she 
made her listeners understand the deepest secrets 
of the great master. Whether she touches the most 
tender, innermost chords, or depicts storm and 
struggle, she always does so with that power of con- 
viction that carries away her audience. Elly Ney 
is not only an interpreter of the tender mood, the 
dreamy, the mystical, but also of the most dramatic, 
demoniac, gigantic. This woman seems to be a 
priestess guarding the divine! 

The opening numbers were Bach’s Chromatic 
Fantasy and Fugue, the latter plastically rising to 
the heights. And so as to prove her rare versatility 
and sure feeling for style, the artist presented a 
Mozart Sonata in the most perfect Roccoco frame, 
with ever so delicate a touch; no modern interpreta- 
tion, but Mozart melodies in all their purity and 
chastity. 

Again we are convinced that Elly Ney undeniably 
heads the list of all living pianists.— Schweizerische 
Musik zeitung, Basel (Switzerland), October 2, 1925. 
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METROPOLITAN MUSEUM OF ART CONCERTS SUCCESSFUL 


On January 30, David Mannes brought the fourth and last 
rchestral concert of the January series to a successful close 
a progfam of unusual merit. He included the-overture 
Freischutz, Weber; first from the Sym 

No. 5, in B flat major, Prelude in E 

and Andante in C major (for strings), Bach; two 
ballet music from Henry VIII, Saint- 
Wagner Valkyrie, and Siegfried; 
from the quartet in A major, Beeth- 


movement 

Glazounow ; 
ements from the 
»aens 
" 


excerpts trom 


heme and variations 


VIEW OF BART OF THE LARGE AUDIENCE 


NEW YORK CONCERTS 
(Continued from page 20) 

of the Allegro and the greatness of style of 
were the finely wrought passages, sensitivity 
ibtlety and finesse of the Latin in the Funeral 
with the accentuations, rhythmic spacings and exact- 
pace which disclosed the noble poignancy of the 
music's wor The Roger-Ducasse number, in the character 
of an Elegy, is music woven around an Ancient Chronicle, 
flute and piccolo carrying throughout the air of the stately 
dance which is the thematical basis of the composition, ac 
companied in the distance with a lamenting wordless choir. 
It is of Moody character and Mr. Toscanini lent his great 
imagination t into a thing of color, and that 
peculiar asset of the conductor which makes for tonal beauty. 
The Paesaggi Toscani, an orchestral rhapsody on popular 
Tuscan themes which have been freely treated, has not much 
to commend it. The Maestro brought out all there is of 
ifiterest in the composition, but folk tunes have to be em- 
bellished in a way that will not detract from their flavor, 
and this attempt left little of the Tuscan atmosphere. The 
Wagner was given a Toscanini reading. He fathomed the 
depths of this baffling music, drenching his hearers with the 
sorrow, loveliness and exaltation of the Liebestod and Ver- 
klarung The orchestra reached its climax in this number 
with an effusion of sound of which there apparently seemed 
no end of 


tremencd 
the whol 
of phrasings, 
March 


ness ot 


yusiit 


there } 


weave it 


resources 


Irene Jacobi and Joseph Fuchs 


Jrene Jacobi and Joseph Fuchs gave a recital of sonatas 
for violin and piano at the Silanes Salon on January 28. 
The program consisted of Sonata, No. 5, Handel; Sonata, 
No. 1, Bloch; Rondeau Brillant, Schubert. The perform- 





oven; and one 1812, overture Tschaikowsky. 

Mr. Mannes conducted his excellent orchestra with author- 
ity and musicianship. During the past eight seasons he has 
done much towards developing a new crop of music lovers, 
which is apparent by the large and ever growing attendance 
at these concerts. The second series of concerts are 
scheduled for Saturday evenings, March 6, 
for which Mr. Mannes is already hard at work in the pre- 
paration of programs. 


DAVID MANNES CONDUCTING THE ORCHESTRA. 


One of the series of free orchestral concerts under the direc 
tion of David Mannes at the 
These donated by John D, 
Juilliard Foundation, 
This is the 


Metropolitan Museum of Art. 
Rockefeller, Jr., the 


and anonymous friends of the museum, 


concerts are 


first picture ever taken in the museum during a 


concert, (Donald Townsend photos.) 


ance was excellent 
sized audience. 


throughout and was enjoyed by a good 


JANUARY 29 


Geza de Kresz 


The first recital of the season by Geza de Kresz, violinist, 
took place at Aeoian Hall, January 29. He was assisted at 
the piano by his wife, Norah Drewett de Kresz, English 
pianist. The program opened with Goossen’s Sonata, op: 
21, in three movements. It is a thoroughly modern com- 
position, with both piano and violin parts real solos in them 
selves and which the two artists had mastered in a finished 
manner. Mozart's Concerto in D major followed, and it 
was in this selection that Mr. de Kresz showed his splendid 
technic, a most notable and pleasurable feature, and like- 
wise a lyrical, singing tone, capable of many colors and 
nuances, which his audience was quick to grasp and show 
appreciation for. In the prelude and fugue, themes by 
Bach, arranged for the violin only by Reger, again the 
beauty of tonal quality and a faultless technic won much 
sincere applause. The last numbers were Hungarian Dances, 
Brahms-Joachim, and Ravel’s Tzigane. 

Mr. de Kresz is a member of the Hart House String Quar- 
tet, of Toronto, an organization which has received much at- 
tention for its splendid ensemble and the artistry of the 
individual musicians. Mr. and Mrs. de Kresz won for 
themselves at this recital the highest praise, and future con- 
certs will be looked forward to by a discerning musical 


public : 
Ashley Pettis 


Ashley Pettis, true to his good American principles, gave 
several works by native composers on his program at 
Aeolian Hall on January 29. These compositions were: 





FUCITO 


FIVE YEARS WITH 


CARUSO 


Author of 
Singing.” 


“Caruso and the Art of 


Im Concert and Operatic Work 








TEACHING, COACHING and CONCERTIZING 


MARTINELLI 


FOR PAST FOUR YEARS 
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13, 20 and 27, 
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Improvisation and Fugue, by Albert Elkus (of San Fran- 
cisco) ; Brook Over Pebbles, by Vincent Jones (a pupil of 
Carolyn Alchin and a teacher in the summer courses of 
New York Unive ag oF Eicheim of Boston and the Orient, 
who contributed ¢ Chinese sketch; a March Carillon, by 
Howard Hanson, ol the Eastman School, Rochester, and 
MacDowell’s Sonata Eroica, which perhaps represents the 
sort of American heroism and fidelity to nationalistic ideals 
that Pettis must have to fill up his psogram with these 
American works. MacDowell, at least, was a master, but 
these others ? 

Mr. Pettis also played Schumann, Liszt, Brahms, Chopin 
and MacDowell—we put MacDowell in this list where he 
obviously belongs. Mr. Pettis made beautiful music Of 
these great works. He has some indefinable thing about 
him that must be called charm for want of a better word. 
It augments his massive and facile technic and makes it 
worth while. It puts soul into the printed note, makes 
the works live anew, conveys to the audience the same 
thrill that was felt by the composers when they put those 
notes on paper. It would be absurd to call this thing 
masterly. It is not masterly at all. It is the unlearned 
part of this pianist's genius and is so marked that it places 
him on a par with the best. Americans should be proud 
of this American. 

Tillie Sper 

In the Wurlitzer Auditorium on January 29, Tillie Sper, 
artist-pupil of Edwin Hughes, gave a program before a 
large audience. Her program comprised the Weber sonata 
op. 29, the Schumann Papillons, Chopin Bolero, Debussy’s 
Danseusses des Delphes and Voiles, Repper’s The Dancer 
in the Patio, and Leschetizky’s Tarantelle. Miss Sper, a 
young girl of about sixteen, is very gifted. She played the 
entire program from memory and proved to have a very 
fine musical understanding. This was particularly evidenced 
in her interpretation of the Debussy numbers—-there was 
real atmosphere. Besides this, she has a good schooling, 
handles technical difficulties with ease, having finger fluency 
and dexterity coupled with imaginative feeling. Her work 
is very limpid and clean; she has assurance and a good 
tone. Worthy of particular notice was the excellent use 
of the pedal, with which she accomplished some original 
effects, yet without any blurring or overdoing. Miss Sper, 
who was sincerely enjoyed, was the recipient of many beau- 
tiful flowers and graciously added to her program. 


JANUARY 30 


Judith Litante 


recall a debut this season which 
interest than the first New York recital of Judith Litante, 
on January 30, at Town Hall. She began with Le Violette, 
Scarlatti, and the large audience present realized immediately 
that she was a singer possessing many splendid attributes. 
The voice is of a fine soprano quality and she uses it with 
great intelligence and artistry. Her diction is excellent and 
she has rare interpretive skill. She was quite the mistress of 
her difficult program. In the second group, however, Miss 
Litante’s vocal efforts were most noticeable. Two Purcell 
songs were excellent, followed by two of Arthur Bliss’ 
strange and weird compositions. His two Nursery Rhymes, 
The Ragwort and The Dandelion, were sung to the accom- 
paniment of Mr. Taglialavoro, clarinetist. Highly amusing, 
both of these from the point of composition! 

For the third group he gave the first public performance 
of Alfredo Casella’s Quattro Favole Romanesche di Tri- 
lusa, with the Italian composer at the piano. These are of 
the ultra modern school and difficult, and one feels at a first 
hearing that they will never prove to be popular either with 
audiences or singers. Yet one cannot imagine that they 
will ever be sung better than Miss Litante did them. Both 
artists were the recipients of much applause. The program 
ended with a German group. Conraad V. Bos, always a 
most reliable accompanist, added much to the general interest 
of the evening. 


One cannot had more 


Ignaz Friedman 
Ignaz Friedman was heard in his last 
of the present season on January ‘30, at 
began with the Brahms’ Sonata in F minor. There is cer- 
tainly no one before the public today who can play this 
classic with the variety of tone color and contrasting themes 
so perfectly pictured, as Mr. Friedman. One is unconscious 
of its length while marveling at this master of the piano. 
Following came a Chopin group. Here again he excels, 
always individual in his coloring, and on Saturday he played 
with rare skill. Of course, after these, the audience de- 
manded encores which the artist granted willingly, playing 
additional Chopin numbers. The last group began with 
Debussy’s Soiree en Grenade, Menuett by Suk, and closed 
with his own arrz angement of Fruhlingstimmen, all meeting 
with instant approval from the large audience. With the 
final chord the audience rushed to the footlights, and many 
more encores were given. Friedman is indeed a master 
who knows his piano thoroughly. 
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Evlyn Howard-Jones 
very first number. 


New York recital 
Aeolian Hall. He 


From his Beethoven’s rondo in G, 

Evlyn Howard-Jones, the English pianist, at his second 

New York recital, in Town Hall, January 31, again proved 

himself a master of the keyboard. He revealed taste and 
(Continued on page 24) 
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CLEVELAND, Oxuto.—The tenth pair of concerts given by 
the Cleveland Orchestra at Masonic hall took place January 
14 and 16 in the form of an orchestra program, sans soloist. 
Tschaikowsky’s fifth symphony was given an inspiring per- 
formance, with Nikolat Sokoloff appafently at his best, and 
the orchestra playing with exceptional spirit and vigor. 
Enesco’s Dance of the Theban. Shepherds from Oedipus, 
which was done in Cleveland last year under the baton of 
the composer, was repeated on this program and was re- 
ceived with more enthusiasm than at the preceding concert. 
hen Debussy’s luscious sketches, Clouds and Festivals, were 
played with a delicate lyricism that was in splendid contrast 
with the foregoing, and the program closed with the stir- 
ring and emotional Poeme de I’Extase by Scriabin. All 
in all, it was one of the most enjoyable musical evenings 
of the season; a fact to which the audience attested by its 
prolonged applause after each number. 

Paderewski came to Public hall, January 17, to present 
an all-Chopin program before a mammoth audience of some 
13,000. He held the throng in a spell with his virtuosity and 
demonstrated that the years have made no perceptible in- 
roads upon his pianistic capabilities. The audience paid 
him the tribute of rising to its feet when he stepped upon 
the stage, and after his first group he was presented with 
a gold heart, proferred him by the Polish people of Cleve- 
land. This concert was one of the excellent series offered 
by Frederic Gonda. 

Coming from India’s coral strand to translate the native 
music into terms comprehensible to Occidental ears, Ratan 
Devi gave two recitals here, at the Art Museum, on January 
17, and at the Cleveland Institute of Music, January 18. 
She gave a short talk before each song, explaining its origin 
and significance and provided a real musical treat. rig 


Cecil Arden with Civic Concert Series 

Cecil Arden, of the Metropolitan Opera Company, has 
signed a contract with the Civic Concert Series of Chicago 
whereby this management will handle all her bookings in 
the middle west. 

A goodly number of engagements have already been secured 
through them, and Miss Arden will no doubt become as 
popular in the middle west as she already is in the south, 
east and far west. She is now on tour filling engagements 
in Colorado, New Mexico, California and Montana. This 
is Miss Arden’s second tour to the Pacific Coast this season, 
and her fourth season under the management of A. M. 
Oberfelder of Denver. She sang in Florida the first week 
in January with such splendid success that she was at once 
reéngaged to appear there next season. 

This young contralto is rapidly becoming one of the most 
popular attractions on many of the concert courses through 
out the country. Her special number, Carmen's Dream, 
arranged for her by her teacher, Buzzi-Peccia, has had no 
small bearing on the success of her recitals, for it is one 
of the most artistic novelties ever presented to the concert 
going public. 





Ballon Guest at Metropolitan Concert 


Ellen Ballon was the visting artist at the Sunday Night 
Concert at the Metropolitan, January 31, and was heard in a 
brilliant rendition of Rubinstein’s D minor concerto, as well 
as three shorter pieces. Miss Ballon is decidedly a talented 
young pianist and won her audience from the first; even 
before she had played, her youth and charm of manner 
made a deep impression. But she can play excellently, and 
she increased the favorable impression as her contributions 
went on. She revealed a fine technic, a good tone, com- 
mendable rhythm, and her interpretations were always in- 
teresting and musicianly. Miss Ballon was warmly 
cogent 

A high light on the program as to orchestral selections 
was the ever popular Rimsky-Korsakoff Scheherazade, and 
among the artists appearing, who came in for particular 
favor at the hands of the audience, were: Nanette Guilford, 
Merle Alcock, Marcella Roeseler (who substituted for Eliza- 
beth Kandt), Queena Mario, Lawrence Tibbett, Mario 
Basiola and Adamo Didur. 3ambosc hek conducted. 


Dunning Teachers Meet 


The regular monthly meeting of the New York Dunning 
Music Teachers’ Association was held on January 17 at the 
studio of Virginia Ryan. The association has selected two 
leaders for each meeting to discuss various subjects. The 
topics for the January meeting were technic and hand 
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FLORENCE FIELD 


Herewith are pictures of two young, pretty and talented Americans in Paris, The one is Marguerite Morgan, pianist; the 


other, Florence Field, violinist. 
respondent in Paris, says that it is hard to choose between 


training and memory work, discussed by Mrs. Monroe 
Daniels and Mrs. Boyce. 


Rochester Opera Company Impresses Canada 


Press reviews from Canadian cities tell of the interest 
aroused by the tour of Vladimir Rosing and principals of the 
Rochester American Opera Company presenting opera in 
English. The group recently completed its trip, in which 
fe mm performances were given in six cities. Vancouver, 

Calgary, Winnipeg, Saskatoon, Victoria and Lethbridge. 
The performances were all along the lines of Mr. Rosing’s 
“intimate opera” idea, in which the text and narrative is made 
paramount to elaborate choruses and scenic effects. ‘Mr. 
Rosing appeared in the principal roles of many of the per- 
formances, supported by the following: Ednah Richardson, 
Mary Silveira, Margaret Williamson and Cecile Sherman, 
sopranos; Brownie Peebles, mezzo; Charles Hedley and 
Phillip Reep, tenors; Donald McGill and Allan Burt, bari- 
tones, and George Fleming Houston, basso. The conductor 
for all performances was Emmanuel Balaban. The repertory 
included the complete operas of Martha, Faust, Cavalleria 
Rusticana and Pagliacci, and excerpts from Carmen, 
Rigoletto, Boris Godunoff, Eugen Onegin, The Pirates of 
Penzance and Pinafore. 

Reviewers in the Vancouver papers told of the success 
scored by the company and the ee reception accorded 
by the audiences. The Star said: “Vancouver has the honor 
this week of witnessing the first experiment in Canada of 
producing music drama in English along intimate lines, and 
with all due respect to the opinions of the doubting ones who 
were privileged to attend the initial performance of Vladimir 
Rosing and the Rochester American Opera Company at the 
Orpheum Theater on Monday evening, the outcome was 
thoroughly impressive and refreshing.” 


4,000 Hear Organ Dedication in Detroit 


About 4,000 persons filled to capacity the new Metropolitan 
Methodist Episcopal Church of Detroit, Mich., when the 
huge seven unit pipe organ, the gift of Mr. and Mrs. C. A. 
Grinnell and their daughter, Geraldine, was dedicated with a 
concert by Charles Courboin, organist, and an address by 
Bishop Thomas Nicholson. soth the concert and the 
Bishop’s address were much appreciated by the audience that 
overflowed to the church school rooms, and it is advocated by 

sishop Nicholson that a series of Sunday afternoon concerts 
on the organ be given. In the words of the latter: “Such 
entertainments are a part of the church duty. Music and 






















































































THE CURTIS QUARTET. 
One of the three public perform- 
ances scheduled for this season 
by the newly organized Curtis 
Quartet is to be given in Town 
Hall, New York, on February 
25. (ll four artists are mem- 
bers of the faculty of the Curtis 
Institute of Music in Philadel- 
phia, from which the new group 
takes its name. The first violin 
is Carl Flesch, head of the violin 
department; the second violin, 
Emanuel Zetlin, one of Mr. 
Flesch’s assistants; the viola, 
Louis Bailly, professor of viola, 
and the cellist, Felix Salmond, 
professor of cello. The program 
to be played includes Haydn's 
quartet in D minor, op. 76, No. 
2; Beethoven's in C major, op. 
59, No, 3, and the Brahms quar 
tet in A minor, op. 51, No. 2. 
(Photo by Kubey-Rembrandt.) 









Miss Morgan is blonde; Miss Field is brunette 
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art and literature have played an important part in church 
development, with some of the world’s finest contribution 
coming from the churchmen.” 


New York Critics Praise William Murdoch 
William Murdoch, the English pianist, has been heard 


two New York recitals this season and has won excellent 
criticisms from the press. Following his first appearance 


the New York Sun stated: “He has an enormous amount 
of admirable finger technic, facility, fluency, fine pedal 
control, and rich color supply His leading asset is his 


beautiful piano tone \t times he played with a captivating 
brilliance bordering on the bravura, and he was able to 
hold his performance on a plane far above any suggestion 
of insignificance or mediocrity.’ Mr. Murdoch's second 
recital inspired the critic of the Christian Science Monitor 
to write: “The problems of piano technic (merely from 
the mechanical side) which his program proposed for solu- 
tion were many and difficult, and Mr. Murdoch's successful 
accomplishment of this part of his task alone would merit 
more than ordinary praise. All the interpretive forces of 
the pianist-musician were heavily drawn upon, and’ Mr 
Murdoch was in every instance more than equal to the 
demands. And there were fine gradations in his interpre 
tations which few pianists are able to bring about. Such 
playing, such an attitude toward music, is rare, and for 
this reason doubly welcome.” 


Marie Morrisey Sings “Humanly” 


Consistently fine notices have been the result of Marie 
Morrisey’s appearances since her return to concert activities 
this season. Her recital at Hammond, Ind., under the aus 
pices of the Hammond Civic Music Association, called forth 
the following tribute from the pen of Stanley Jenks, for 
merly critic on the London Times: “The listener asks four 
things of a singer. First, there must be nature's gift of a 
voice ; secondly, the ability to use it, which we call technic: 
third, the musicianship to give it a soul, which we call tem 
perament;.fourth, the personality to charm, which! com 
bined with the other three qualifications we call artistry. To 
find all four characteristics in one singer is very rare. ‘They 
are the passport that leads the singer up the golden stairs 
to the Pealms of musical immortality. Miss Morrisey has 
them all, as she readily proved last night. It is no wonder 
to me that Brunswick, for whom she records exclusively, ha 
enrolled her in its select hall of fame. Miss Morrisey has a 
rich contralto voice that is mellowed to a well-nigh unbe 
lievable tonal purity. Her technic carries the polish of ex 
perience. It could be said that she sings heavenly. I prefer 
however, to say that she sings humanly, and in saying it | 

. can pay neither her nor any singer a greater compliment.’ 


Althouse “Wins Hearers’ Hearts” 


“The big audience gave Paul Althouse the sort of « 
that is only given to a great artist,” writes the music re 
viewer of the Spokane, Wash., Spokesman-Review, after 
the tenor’s great success in recital in that city recentl And 
the review continues: “Althouse lifted everybody into ‘a 
mood of exaltation that matched hi 
created by his songs. He has an endowment of tonal beauty 
and interpretative ability, with a remarkable power of 
enunciation. He has a dramatic temperament that is keenly 
— to the mood of every song. The warmth and « 

his singing made a remarkable appeal.” 
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Sundelius for North Shore Festival 


Marie Sundelius will be soloist in a performance of the 


Brahms German Requiem to be given by the North Shore 
Festival Association at Evanston (Ill.) on May 31. Mme. 
Sundelius has recently returned from a concert tour of the 
Scandinavian countries, and will start at once filling concert 
dates and singing again at the Metropolitan Opera 


Leonard Liebling to Europe 
Leonard Liebling, editor-in-chief of the MusicaL Courter 
will sail for Europe aboard the S. S. Olympic on Frida 
night of this week for a short vacation. He will be absen 
from New York for about four weeks 
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fendition of Brunnhilde’s famous 
Order, Morality, Submission to Mate 
obedietiee, winle the motives were: Siegmund, Sieglinde, 
Love, Slumber, Hunding, Valhalla, Flight, lire. 

diegtried and The Twilight of the were also in 
terestingly portrayed, the principal themes and motives 
again bemg noted. The principal vocal and instrumental 
selections heard were: Prelude to the Four Operas, Magi 
lire Music, Song of the Rhine Maidens, Cry of the Val 
kyries, Wotan’s Curse, Erda’s Warning, Bird Music, Death 
of Siegtried and Renunciation of Brunnhilde. 

Miss Lund has given five revitals this season at the 
Princess Theater on the various novelties and revivals at 
the Metropolitan, The fact that she drawn Capacity 
houses to all, proves that this special phase of her art is 
not only a much needed one but also a much appreciated 
me. This is due to the singer’s particular skill for de 
scription and her ability to make, what might very easily 
become a’ bore to the lay musician, a clevet 
great works by a woman who is doubtless a 
in the art of opera recitals. 

The fourth series, for 1926-27 has already 


Rhoda Mintz 


inclement weather, 
dramatic soprano, 
Hall, January 31. Mme. Mintz, 
a sore throat, was in excellent form and_ pleased het 
hearers with the quality of voice and program. Her ton 
are powerful, yet they display a certain sweetness that 
lends charm to her offerings. She opened her program 
with the La Reine de Saba aria of Gounod and sang _ the 
taxing music creditably In her groups of German and 
Italian numbers she was warmly applauded, particularly for 
her beautiful rendition, of Becker's Friihlingszeit, which 
she sang by request. Mme. Mintz is a splendid dictionist 
and every word of her text is clear and understandabk 
Iwo old Italian numbers by Pergolesi and Caldara_ re 
ceived the tributes that their loveliness deserved. In con 
clusion came five English numbers, including Howdy Do, 
Mis’ Springtime, also by request, which the artist gave 
interestingly, in character with its negro content. The final 
selection, Denza’s Had You But Known, was given with 
cello accompaniment in which Mme. Mintz had the assist 
Vladimir Dubinsky, whose splendid musicianship 
was an outstanding feature of the afternoon. Mr. Dubinsky 
also gave two solo groups, including the lovely At the Foun 
tain, by Davidoff; Popper's Dance of the Gnomes and 
Glazounoff'’s Chant du Menestrel Smooth, flowing tone 
and techrical proficiency were characteristic of his per 
formance Mme. Mintz received several floral tributes 
and much applause from the audience. Dr. Mark Guns- 
burg provided accompaniments for both artists 
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Rosa Raisa and Giacomo Rimini 


annual New York recital of two of the 
Chicago Civic Opera artists, Rosa Raisa and Giacomo 
Rimini, was held at Mecca Temple on January 31. The 
usual throng of admirers filled the big auditorium, and they 
were not dissapointed, for the concert attained the same 
artistic heights as has always marked the efforts of these 
two celebrities. There were charactertistic solos for both, 
with many duets to lend variety 

Mme. Raisa once more demonstrated her surprising 
versatility, singing first an aria for lyric soprano, then one 
for dramatic soprano, and finally a coloratura aria, all with 
perfect command of style and impeccable vocalism. But 
it was when she sang an aria from Traviata that she com 
pletely carried her hearers to tumultuous applause. In fact 
it was little short of a great demonstration, which forced the 
singer to return to the stage many times before the program 
could be continued. Both Mr. Rimini and Mme. Raisa 
responded with encores after each group. Their New York 
concert is always looked forward to with interest, by New 
York musicians, for of late years it has only been under 
such circumstances that this great soprano is heard here 


The popular 


David Mannes’ School Musicale 
> 


On January 25, friends and pupils of the David Mannes 
School attended a violin and piano recital by Wolfe Wolfin- 
sohn and Leopold Mannes in the recital hall of the school. 
The program, heard by an enthusiastic audience, consisted of 
the Bach A major sonata for violin and piano, a Tartini 
Kreisler Fugue, Introduction and Allegro by Leopold 
Mannes, Vieuxtemps’ Rondino and the Brahms A major 
violin and piano sonata. 

Mr. Mannes, a son of the director, is a graduate of the 
school and now teaches classes in theory and composition 
He was the winner of the 1925 Pulitzer prize for com 
position, and has several piano pieces to his credit. As a 
pianist he displayed a tone that was firm, rich and mellow, 
and as a composer he shows modern style, originality and 
a richly colored imagination. His Introductioh and Allegro 
was a fine bit of thematic development, with the use of 
some unusual intervals and cadences. At the close of the 
program the composition had to be repeated by request. Mr. 
Wolfinson is also a member of the school’s faculty as teacher 
of violin and ensemble, and in this violinist one heard an 
artist of fine sensibilities, good execution, sincerity in his 
emotional depth and vibrant wholesome toné, particularly 
noticeable in the louder passages. The softer “phrasings 
could at times have been a little clearer, but the beautiful in- 
terpretations at these times made up for this detail. The 
artists succeeded in gaining the appreciation and confidence 
of their audience 


Mittell Pupils in Recital 


Philipp Mittell, New York violin pedagogue, presented two 
of his artist-pupils—Oscar Wasserberger and Joseph Chass- 
man—in a violin recital on January 22 in the Mittell Studios, 
939 Eighth Avenue, New York. The two artists were heard 
in Bach’s double concerto in D minor. Their playing re- 
vealed thorough training and reflected much credit upon Mr. 
Mittell’s work. 

Mr. Chassman, who played the first movement of Brahms’ 
concerto with Joachim’s cadenza, made an excellent impres- 
showing clear conception, and rendering the difficult 
movement in a masterly manner. Mr. Wasserberger’s lus- 
cious tone showed particularly well in the second and third 
movements ; his reliable technic and rhythmic assurance were 
strongly in evidence in the closing movement of this concerto. 
At close, Mr. Wasserberger gave a brilliant performance 
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Richard Crooks’ Popularity Grows 
Richard with the 
and on 
Detroit 


soloist 

Philadelphia, 
appeared with the 
being one of his reengagements 
organization ) he reviewer in the Detroit News 

‘The scope of Mr. ( art has widened since 
sang here. His style is more certain, his tone have 
matured and all his original virtues—including an extra 
ordinary freshness and spontaneity—he has retained. He is 
unquestionably a great tenor A remarkable thing is that 
his voice is both lyric and dramatic, becoming one or the 
other at the intelligent will of the singer.” 

It is interesting to note that all the reviews speak in com- 
mendation of Mr. Crooks’ art, which embodies both his 
vocal structure and his deeply felt interpretations, reflected 
in his delivery and quality of voice. -In reviewing his Phila 
delphia appearance, ‘that city’s Record said that “the work 
of Crooks was so fine the audience threatened to stampede 
the conductor into permitting the rarely admitted encore 
rhe artist bowed his appreciation of a reception fully de 
served for the beautifully and the quality of a 
rare as it is well used.” , 
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Rudolph Reuter Busy During January 


Following his recent appearances with the Chicago Sym 
phony Orchestra, Rudolph Reuter has given two more of his 
popular lecture-recitals in Indianapolis (Ind.), talking and 
profusely illustrating Schubert, Schumann and several mod 
ern composers. On January 10, he played for the third time 
at the University Club; 11, for the second time before the 
Lakeview Musical Society; 18, his seventh lecture-recital at 
Indianapolis ; 22, Mr. Reuter played for the first time before 
a radio audience, giving forty minutes of modern works for 
one of the large Chicago stations. This last date marks a 
departure in the attitude of Mr. Reuter toward the radio, 
and is occasioned by the fact that Chicago radio stations are 


now beginning to pay their artists adequate fees. 


Pupils of Harold Bryson Active 


Many pupils from the studio of Harold Bryson are success 
fully filling professional engagements this season. Among 
them are Jack Barker, baritone, who is leading man in The 
Cocoanuts at the Lyric Theater, New York; Louis Scheerer, 
mezzo-soprano, who sings the prologue to Stella Dallas at 
the Apollo; Owen, lyric tenor, touring Keith vaude 
ville circuit; Hatold and Tom Diamond, touring th 
Orpheum circuit; Raymond Green, tenor, on tour with lead- 
ing role in Blossom Time, and Jack Oakley, a member 
of Roxy’s Gang. Lorraine Sherwood and Gladys Burgette 
have been engaged for minor parts in Suzanne, now in 
rehearsal 


( rorege 


bass, 


Many Return Dates for Birdice 
3irdice Blye is noted for the large number of return 
engagements she fills in the principal cities, She will be 
gin her next extended tour with two recitals in San An 
tonio (Tex.), February 23 and 25, the first date being 
before the Tuesday Musical Club. Miss Blye has given 
eighteen recitals ‘in the past eight years before the leading 
music clubs and colleges of San Antonio. 


Blye 


The Marmeins in New York February 27 


The, Marmeins—Miriam, Irene and Phyllis—will make 
their /second appearance with the New York Symphony 
OrcWestra on February 27 and not on February 22 as inad- 
verfently stated in the MusicaL Courier of January 28. 


Shepherd Lectures | at : Cleveland: Institute 


The fifth lecture in the series of 
pieces, which are being offered at the Cleveland Institute of 
Music by Arthur Shepherd, was given on January 27. Mr 
Shepherd discussed, analyzed and illustrated the Faust Sym- 
phony by Liszt. 


ten on world master 
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ACROSS THE COUNTRY 





Allentown, Pa.—-Elsa Guyer was the soloist at the sec- 
ond symphony orchestra concert and she made a _ pro- 
nounced impression with her musicianly rendition of Men- 
delssohn’s second piano concerto. 

Amy DeGroot, contralto, and Elloda Kemmerer, pianist, 
gave an interesting joint recital at the Hotel Traylor re- 
cently, and the appearance was a decided credit to both 
artists. 

The pupils of A. R. Miller gave evidence of their care- 
ful and thorough training in a recital at Grace Reformed 
Church in Northampton. 

Mrs. Warren Acker gave an interesting reception for 
the Music Club at her home. A short program by mem- 
bers of the club followed. H. N. 

Boston, Mass. (See letter on another page.) 

Chicago, Ill. (See letter on another page.) 

Detroit, Mich. (See letter on another page.) 

Fort Myers, Fla.—Frederic: Dixon, pianist, on January 
8 charmed a group of enthusiastic admirers in the Episco- 
pal Church, with his technic and beauty of tone. He was 
warmly applauded, responding with numerous encores, 
He also gave an impromptu recital at the home of Elsa 
Troetschel Enos. { 











COURIER 


Greeley, Col.-The associated students of State Teach 
ers College presented Eileen, a comic opera in three acts 
by *Victor Herbert, under the personal direction of J. De 
Forest Cline, director of the Conservatory of Music, on 
January 18. 

The Greeley Philharmonic Orchestra, under the direc- 
tion of Mr. Cline, gave a program in the Sterling Theater 
recently. It was assisted: by the Teachers College Girls 
Octet. I 

Indianapolis, Ind.—The Cherniavsky Trio was heard 
in a concert at the Columbia Club. This was the second 
of the series of Intime Concerts brought here by Ona B. 
Talbot and the audience hugely enjoyed listening to these 
brothers. 

Bernard Ferguson, baritone, was brought here by the In 
dianapolis Matinee Musicale and delighted his hearers at 
the Murat Theater with an unusual and rem we 
gram. His able accompanist was Edgar Nelson. H. 


MUSICAL 


Minneapolis, Minn, (See letter on another page.) 

Norfolk, Va.—January 27, C. M. Tremaine, director of 
the National Bureau for the Advancement of Music, made 
an address before the convention of the Virginia State 


Association, taking as his subject The 
Music and the Value of Coopera- 
N 


Music Teachers’ 
Growing Influence of 
tion in Promoting It. 
Philadelphia, Pa. 
Providence, R. I.—In the 
Church, the Choral Society, under 
Hyde, gave Handel’s The Messiah, 


(See letter on another page.) 

Beneficial Congregational 
the direction of Arthur 
it being the ninth con- 


‘jr, 


ond 


seculive yeat this work has been rendered The solos were 
all capably sung by Esther Mott, soprano; Ruth Nichol 
Phillips, contralto ; Stephen Mason tenor, and Thomas Owen, 
bass. 

At the musicale, given by the Sunday Morning Musicale 
Club, Emily Hanson, of Newark, N. J,, a pupil of Percy 
Averill, of New York, pleased a large audienge by her 
fine singing. The Vining Trio and Mrs, Richard A, Wilson, 
harpist, also contributed numbers. 

Vlado Kolitsch, Croatian violinist, was the guest 
of the Chopin Club at their December Musicale, in the 
Narragansett Hotel. He appeared in eighteenth century cos 


soloist 


tume and played several rare instruments, one of which 
is said to have been in possession of M« yzart An eigh 
teenth century spinet was used by Malvine Gardner, who 


proved an accompanist of skill, Mr. Kolitsch’s playing was 
marked for beauty of tone, charm and simplicity that was 
delightful. Jean Wilkins Berkander, a member of the club 


sang with musicianly understanding and fine diction 
G. F. H 
San Francisco, Cal. (See Music on the Pacific Slope.) 
Tallahassee, Fla—QOn January 15, at the Percy 
Grainger. Concert, Florida State College students filled to 


its capacity the High School Auditorium. There was a 
clamoring for seats by the Tallahassee citizens, but the 
entire house was bought, in advance by the students. There 
was utliversal appreciation of the pianistic work of Grainger 
The students enjoyed his Bach and Brahms and were thrilled 
over the many encores of his own and other compositions 
which he contributed. 














FISK BUILDING, NEW YORK 


More than seventy engagéments 
1925-26. 
(Twenty-nine engagements 
between February 5th 
and March 29th.) 


Twenty-two engagements 
already booked for 1926-27. 


AMERICAN CRITICS 





Charles Aylett Photo 
GEZA pe 
HARRY ADASKIN, Second Violin 
MILTON BLACKSTONE, Viola 
BORIS HAMBOURG, Violoncello 


KRESZ, First Violin 


BECKHARD AND MACFARLANE, Inc. 
Have the Honor to Announce 


THE EXCLUSIVE MANAGEMENT 
OF THE 


HART HOUSE 
STRING QUARTET 


IN THE UNITED STATES 


ACCLAIM NEW QUARTET 


FINE ARTS BUILDING, CHICAGO 


Fourteen engagements already 


booked for 1927-28. 


Available in the United States 
after February 1, 1927. 





NEW YORK 
The New York Times, Nov. 29, 1925 


HART ie i ORGANIZATION JUSTIFIES AN 
EXCELLENT REPUTATION 


The Hart House String Quartet, 
Aeolian Hall last night, came with a 
Toronto. Its members are Geza de Kresz, 
formerly leader of a quartet in Budapest, 
Berlin to Vienna; Boris Hambourg, 
pupils of Ysaye); Harry Adaskin, 
ton Blackstone, viola. 
quartets of widely diversified styles: 
Opus 7 and Beethoven Opus 135, 


reputation 
first 


Debussy, 
They 


test with flying colors. 


cooperative. 


The New York Herald Tribune, Nov. 29, 1925 


TORONTO CHAMBER MUSICIANS APPLAUDED 
AT AEOLIAN HALL 


Mendelssohn Choir, 
last night in Aeolian Hall. 
String Quartet, named for and affiliated 
House Theatre of Toronto University... . 


This was the Hart 
with the 


that showed that the group is one of distinct merit. 


sensitive and expressive as well as skilled. 


which gave a recital at 

from 
violin, 
and known from 
‘cello (both of them 
second violin; and Mil- 
Their progfamme consisted of three 
Bela Bartok 
could not have 
given themselves a better task, and they emerged from the 


Their work hinged well together; it was individual yet 
The tone was exceptionally good, and they 
had evolved a piano which they used with excellent effect. 


Another musical export from Toronto, the habitat of the 
made its first New York appearance 
House 
Hart 
The Canadian 
quartet introduced itself to New York with a performance 
The 
four players seemed to have attained a thorough unity 
in spirit as well as in execution, and their playing was 


BOSTON 
The Boston Evening Transcript (H. T. Parker), Dec. 4, 1925 
Hart House, center of light and leading in the practice 


of the arts at Toronto, maintains a string quartet It 
played at New York last Saturday; at Boston yesterday 
afternoon, On both occasions it’ set itself a testing 


program. As a string quartet should be, the Toron- 
tans are both a fused and an individualized ensemble. 
Mr. de Kresz’s tone has both shimmer and substance. Its 
vitality and elasticity react upon the music in hand, Mr 
Blackstone is sensitive to the penetrating voice, the shad 
owed color of the viola. Mr. Adaskin's second violin does 
more than fill in patterns. Mr. Hambourg keeps his vio 
loncello full, rich—in balance. The tone of the quartet is 
warm, vivid, widely ranging, and finely graduated. Never 
does it obscure the design of the music; always it is 
quick with rhythmic life. As with one mind the four 
instruments assimilate the music in hand; as with one 
spirit reciprocate each to each. 


The Boston Herald (Philip Hale), Dec. 4, 1925. 

The visitors played with requisite piquancy and fancy, 
their interpretation was enchanting. They are serious 
musicians, who, as a quartet, have already acquired 


marked proficiency. 


The Christian Science Monitor, Dec. 4, 1925 

They displayed smoothest ensemble work, splendid 
rhythmic vitality, individual excellence in solo passages, 
and a lyric fluency which was truly admirable. Emotion 
and expressiveness, passion and fire proceeded from a 
musicianly performance. A sharp biting incisiveness of 
attack, softly lustrous tone, and brilliant and striking 
reading. 


ALSO AVAILABLE FOR SPECIAL ENGAGEMENTS WITH ELLY NEY OR ESTHER DALE 


Rochester Times-Union (A. J. Warner), Nov. 25, 1925 
HART HOUSE QUARTET GIVES FINE PROGRAM 
The performance of the Hart House Quartet showed it 

to be an organization of notable excellence, in whose play 

ing the qualities essential to the proclamation of the true 
spirit of chamber music are present in rich abundance 

They play with a contagious vigor and brilliance, 
in which are commingled delicacy of detail, admirable 





balance, and complete understanding and sympathy. Their 
work is indicative of long and careful rehearsing, backed 
by intelligence and inspiration, and their interpretative 
viewpoint is both arresting and scholarly. 

Editorial in Musical Courier, Dec. 10, 1925 

The Hart House Quartet came down from 
Toronto a few days ago and proved to an intet 
ested and much pleased NEW YORK. that 


CANADA has a second musical organization with 
a standard in its own branch of music 
that of the famous Mendelssohn Choir of the 
same city which, years ago, first called the atten 
tion of the world to the musical development of 
our northern neighbor. This new and excellent 
quartet sprang into immediate popularity. 
It plays from coast te coast in Canada, and is lit 
erally swamped with requests and 
engagements. An idea of the quartet’s activity 
may be had from the fact that for next March it 
is scheduled for twenty-one dates in twenty 
days. 
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BIANNIN HEARD INS 
BRILLIANT RECTAL 


Helghts Before Represen- 
tative Audience at Wood- 
land Auditorium. 


Lexington and central Kentucky 
music lovers who frequent the artist 


Li series attractions sponsored by Miss 
h| Anna Chandler.Goff, Thursday night 
> lat the Woodland Auditorium were 


privileged. to hear, in the person of 
Dusolina Giannini, one of the out- 
jetanding sopranos of the time and 
‘whose rige to famé has been nothing 
ahort of phetiomenal. 

The singer's auditors, after hearing 
her in the Lexington concert, can 
readily understand why European an¢ 
American music centers have, withir 
a brief year, placed her among th 
immortals. 





iannini’s Singins | , 
| Ge Return ears: 
tain Ua 
39 Cur 
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New Soprano Reaches Great | 











December in Europe 


April in America—Already 25 per cent Booked 
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Phere is only one Berlin theater which gives music 


hetween the acts. Some cities seem to have all the 


luck 


° 
lf vou do not wish to wait until Judgment Day 


hefore having vour faults made public, become a 


music critic. 


Says word from Moscow: “A conference of lead 
ing composers 1s to take place here im February for 
the purpose of discussing the basis of creative musical 
endeavor Russia.” So there are to be 
fashions in music, eh? And perhaps Moscow expects 
to become the Paris of the world in’ setting them. 
What price just plain, old-fashioned inspiration ? 

4 - 


in the new 


It is Lauder, not Gander, as the name was made 
to appear in the Musicat Courier, issue of January 
28. in an article referring to the remarkable vaudeville 
performance of Mary Cook Coward and her asso- 
ciates, It was there stated that Edwin S. Gander had 
applauded this act. Of course all lovers of vaudeville 
would have recognized under that misnomer Edwin 
(|. Lauder, to whom apologies are due and are here- 


with respectfully offered 


as 
With Leslie Smith as general manager, 
Merle Armitage as business executive, Richard Hage- 
man as artistic director, and a substantial list of guar- 
antors who have underwritten opera seasons for the 
next three years, the Los Angeles Grand Opera Asso- 
ciation is very substantially organized, and that for- 
tunate city may look forward to some first class per- 
formance Phe Pacific Coast would be better off if 
all opera out there were on so firm a basis, with up- 


(,eorge 


right and responsible American citizens in charge. 


\ lot of us got a real thrill of pride at the end of 
the first act of Boheme at the Metropolitan Opera last 
lhursday afternoon, as, in response to thunderous 
applause and cries of “Brava!” edward Johnson, the 
Rodolfo, led out betore the curtain the debutante of 
the afternoon, Mary Lewis, singing Mimi and, with 
a performance beautifully sung and acted with real 
sympathy, justifying the hopes that had been pinned 
on her. Five years ago Mary Lewis had been one 
of Mr, Ziegfeld’s Follies girls; more years ago than 
that Edward Johnson had been on Broadway, too, a 
favorite tenor in comic opera. Now both of them 
were being riotously applauded by an audience in 
their native America, Johnson as a seasoned artist 


MUSICAL COURIER 


of wide success both abroad and here at the Metro 
politan, and Mary Lewis, with less behind her, win 
ning out by her native talent and charm. Two Ameri- 
cans, with the rest of the cast, all foreigners, no- 
where! It was thrilling—and one hopes, too, that it 
was prophetic! 

@ 

The Jewish Telegraphic Agency reports from 
Vienna via the New York Times that Jascha Heifetz 
and Leopold Godowsky are going to Palestine in 
April in connection with plans for the construction of 
a memorial conservatory of music on Mt. Scopus 
near Jerusalem. An appropriation of $2,000,000 is 
available for this purpose. When Palestine estab- 
lishes a $2,000,000 musical foundation it places at 
the head of it two great musicians. When New 
York establishes a $15,000,000 musical foundation it 
places at the head of it—who/? 

loday (February 4) there is an interesting event 
taking place at Syracuse. The Syracuse Symphony 
(rchestra, Vladimir Shavitch, conductor, is giving a 
complete program for one of the regular students’ 
convocations, Interest lies in the fact that, though 
students’ convocations are a regular feature at most 
colleges, this is the first time, as far as is known, 
that a symphony orchestra has been engaged to pro- 
vide the educational feature which is always offered 
at a convocation, generally by some speaker. It is an 
idea that other colleges, handy to an orchestra, might 
well adopt. 


iiceu 
Carnegie Hall has seldom been more crowded than. 


it was on Saturday evening when Arturo Toscanini 
conducted one of the regular series of Philharmonic 
Students’ Concerts. It was a fine gesture on the part 
of the Philharmonic Society to offer its star guest 
conductor in this series, for which the admission 
prices are remarkably low and which is of inestimable 
educational value to the audiences which throng to it. 
All the concerts in this series are broadcast by radio. 
Too bad that Toscanini couldn't have heard the ap- 
plause of his thousand of outside listeners last Satur- 
day evening, to add to the frantic enthusiasm of those 
who were in the hall. 


a ‘ o- 

In Whiteman’s Band there is a little fellow named 
Willy Hall, who is quite a genius at playing instru- 
ments—most any instruments. He can for instance, 
play a cornet excellently, and he can also perform 
capably upon the alto horn. What is more, he can 
play them both at once, performing a duet with him- 
self. This is decidedly a feat, but the result, it must 
be admitted, is rather scrambled. All of which was 
called forth by our interest in watching a young man 
trying to play a duet with himself, the cornet being 
represented by a farm in New Jersey and the alto 
horn by a concert management'business in New York. 
The result, like that which Willy Hall attains, is de- 
cidedly scrambled. And from what one hears from 
the artists who have confided themselves to his man- 
agement, he can perform much better on the farm 
than on the concert business. 


“In the year 1923 came a masterpiece, Pacific 231 
by its simplicity, its originality and rare perfection 
it counts among the most beautiful pages of all music 
and places its author among the greatest creators of 


the day.” This is from an article translated from 
the French, appearing in the Eolus for January. 
Nothing could be more hurtful to Honegger than to 
slop over like this about him. Without doubt he is 
an extremely talented young composer, the most 
promising in France today. His Le Roi David makes 
one hope for big things from him one day. But 
Pacific 231 a “masterpiece!” How carelessly people 
handle that word. Pacific 231 is an ingenious and 
clever bit of work, well worth listening to once or 
twice, until one learns how it was pieced together and 
sees its utter artificiality. It is a structure of tricky 
orchestration reared on an extremely weak founda- 
tion of unimportant and unoriginal musical material. 


On another page of this issue is printed an out- 
line of the plan C. C, Birchard has had in opening 
luxurious parlors in Fifty-seventh Street for the 
reception of friends and possible customers, It is 
a notable innovation. It is the first time that an 
American publisher has opened offices far removed 
from his publishing headquarters and has made 
these offices so much more like the interior of a 
private home than the countered and shelved expanse 
of a retail music store. The idea is to be most 
highly commended and should find frequent emula- 
tion. It will give people who seek information 
about music an opportunity to get what they want 
in perfect ease and leisure. It will probably turn 
out in time to be a musicians’ club and meeting 
place and will raise the standard of American musi- 


‘cal culture by providing opportunities for the ex- 


change of ideas and the advancement of knowledge 
of music. 
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TRANSLATIONS , 


The matter of translations has been brought 
up by Alsen and by Cora Jean Sponsler, writing 
the Musical Courier from Washington. This 
letter shows an evident bias in favor of transla- 
tions, and asks some questions: “Do you think 
the concert stage is the place to beginP Do you 
think that the new opera companies being 
formed all over the country should sing the 
translations in clear English? Do you think 
this would aid in establishing the musical under- 
standing which will result in bringing ‘forth 
more worth-while compositions from Ameri- 
cans? Isn’t that the way Germany got her musi- 
cal start—by listening to Italian singing trans- 
lated into the rather unfriendly German tongue ? 
Cannot you and Mr. Wagner and Will Rogers 
do something which will put a stop to this impo- 
sition upon our intelligence P” 

Rather a sweeping array of questions and not 
to be all of them answered together with either 
a “yes” or a “no.” In general, of course, we 
most heartily agree that song in America should 
be in English, We have had editorial after 
editorial urging this needed reform. 

But there are several buts which one must 
acknowledge if one would not be unreasonable. 
The first of them is that, did we insist upon 
English and English only, we would deprive our 
operatic stages and ofir concert halls of many 
very great foreign artists, 

One will naturally ask why, since these for- 
eign artists most of them sing in several Euro- 
pean tongues, they should not likewise sing 
English? The answer is, they would sing 
English, too, if there were a large and important 
music literature in English. But there is not. 
Neither of the great English-speaking nations 
has turned out composers of such supreme 
worth as those from various countries of the 
Continent of Europe. Musical programs would 
be vastly reduced in interest and value if the 
works of the great classic Italian, French, 
German, Austrian, Polish and Russian writers 
were withdrawn; it could get along very well 
without the operatic and song literature of 
England and America. 

As Americans it hurts us to say this, but 
truth is truth, no matter how painful it may be. 
The three standard languages of music are 
Italian, French and German, for the simple 
reason. that the three countries where these 
languages are spoken have been for many gen- 
erations the center of musical culture. The 
consequence has been that words to songs and 
operas from the outlying districts have been 
brought to us in one of these three languages: 
We do not hear Hungarian, Russian, Scandi- 
navian and Spanish songs or operas in those 
languages, but in Italian, French or German, 
those being the three universal tongues of song. 

At the present time it looks as if English were 
gradually getting in among these universal 
tongues of song. There is enough song litera- 
ture (and enough desire on the part of Euro- 
pean singers to please this rich country) to bring 
about the beginning of a reform. But we will 
never be able to make that reform, include 
translations of the classics until our own litera- 
ture is so rich in masterpieces that no program 
will be complete without the inclusion of some 
of them. This applies also to our operatic stage. 

The reason why Germany has opera in 
German, France in French, Italy in Italian, is 
simply that not only the operas but also the 
singers are native to these countries—at least 
there is enough native literature to make a reper- 
tory without an overwhelming majority of for- 
eign works. It is not quite exact to say that 
Germany got her musical art by listening to 
translations from the Italian. On the contrary, 
in the time of Mozart, the German singers 
always sang Italian, and Mozart and Beethoven 
wrote their operas in Italian. It was when the 
great Germans began to write works in German 
that the German language took its place on the 
stage. But it must be remembered that it had 
already taken its place on the concert stage as a 
result of German-speaking writers having pro- 
duced the greatest song literature ever known. 

It seems to the Musical Courier that it 
devolves upon America to conquer not by 
reform but by production. Let us produce more 
great songs and great operas and great artists 
than we have as yet produced and Europeans 
will ultimately find themselves forced to sing 
our tongue or stay away from these shores— 
except, of course, the very great artists. 
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AMERICAN JAZZ 


It may or may not be significant that the jazz that 
comes to us from England is good jazz and that the 
jazz that comes from the Continent of Europe is 
very bad jazz. People who think jazz and ragtime 
are Negro music might do well to think this over. 
Some of those who have studied the subject most 
carefully have found the basis of this sort of “Ameri- 
can” music to be English, Scottish and Irish, with a 
good strong element of the influence of the accents 
of the English language behind it all. Anyway, our 
British cousins turn out a variety of “American” 
music that is in no single particular different from 
the original. They bring it over here with their re- 
views, and there is practically nothing to choose be- 
tween the English review and the American review 
except that the english review is generally more re- 
fined and more cohesive. The fact is that, in Amer- 
ica, Jewish composers make ragtime and jazz means 
nothing. Wherever they live, the Jews adopt the 
language and idiom of their temporary homes. ‘The 
German Jew writes German music; the French Jew, 
French music; the Italian Jew, Italian music; the 
American Jew, American music. Only when they 
“take thought” do they write Jewish music. And 
our Negroes—what have they had to do with it? 
Hardly a composition comes from Negro composers 
either here or abroad, and [urope has been in close 
contact with African Negroes for thousands of years 
without ever developing either ragtime or jazz or 
anything even vaguely pertaining to these idioms. 
You might just as we!l say that the characters of 
Shakespeare made Shakespeare as to say the Negroes 
made ragtime and jazz. ‘The Negroes were nothing 
more than the characters in the play. Their curious 
exotic ways suggested to theatrical people of old a 
possible profitable use for them and were the basis 
of our Negro minstrels. But Negro minstrels were 
never Negro, always black-face. After the Whites 
had shown the way the Negroes sometimes followed 
suit, but the Negroes no more made our minstrels 
than they made our ragtime and our jazz. They were 
seen by Whites and dramatized musically, just as 
Dvorak when he came over here saw them and dra- 
matized them musically. This is no attempt to take 
away from the Negroes what is their just due. 
Nothing is their just due. They have not yet arrived. 
When they do they may show us Whites that we are 
pretty poor as musical talents. It would not be sur- 
prising if they did, for they most certainly possess 
extraordinary musica) talents. But to claim that 
American and British ragtime and jazz is anything 
but Anglo-Saxon-Celtic is just foolishness, and its 
paternity is in no wise better demonstrated than by 
the fact that the great musical countries of the Con 
tinent cannot make it. [England not only makes it but 
plays it. The Continent cannot make it—cannot play 
it—but must import not only the music but also the 
musicians. 

ee: 
THE CRITICS 

Herbert Brussel writes to the MustcaL Courier to 
suggest that “the various musical critics perpetuate 
the memory of their vocation by having their reviews 
printed in book form at the end of each season. And 
should the concerts of the modern music societies be 
included ?” 

We hardly see the connection here. What have the 
modern music societies to do with it? 

And as for the reviews of the critics—we assume 
Mr. Brussel means the critics on the daily news- 
papers ?—being perpetuated, God forbid! The critics 
have one merit, they are able to pick out with fair 
accuracy the good artists, though, even in that, they 
show not half as much wisdom as the common public, 
which often takes up and makes a success of what 
the critics condemn. 

Apart from that, we fail to see what the critics 
write that would be worth preserving. There are ex 
ceptions of course, but most of them display an amaz- 
ing ignorance of everything pertaining to music. 
Only last Sunday, Olin Downes of The Times pub- 
lished a long article on “conducting from memory” 
that gave the orchestra players in this city a huge 
and healthy haw-haw. What'friend Downes doesn’t 
know about orchestra conducting and playing would 
fill a big volume. 

Not long ago Mr. Henderson published an article 
in which he found all of the singers of this genera- 
tion equally awful, which, of course, is pure hokum. 
And the other critics are doing equally awful things 
all the time (most of them, at least.) The fact is, 
as aforesaid, that critics ought to stick to their job 
of telling the public how good or how had _ things 
are, using, not their own judgment, but the judg- 
ment of the public. The public knows what is good 
and what is not good, the critic knows how to phrase 
this information in proper English, and is able at 
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times to give reasons for,the success of an artist or a 
composition, But such material is, after all, nothing 
whatever but news. It is not intended to be anything 
else, and when the critics spread themselves with 
learned (?) speculations they simply are stepping 
outside of their vocation. The critic is a music-news 
reporter. Let him stay where he belongs! And as to 
perpetuation, who would care to perpetuate the daily 
news?! 


° 


MODERNITY 

The January, 1926, issue of Eolus, a review for 
new music, has just appeared. This is the official 
bulletin of the National Association of Harpists. It 
is, likewise, the official mouthpiece for Carlos Sal 
zedo, its editor, who is not only one of the world’s 
greatest harpists, but also is a musician of the finest 
sort in every sense of the word. Mr. Salzedo is fond 
of modernism, and although we are far from agree 
ing with him in everything his judgment commends 
what two modernists agree ?—we approve of his ener 
getic activity in behalf of all that is new. This issue 
of Eolus has an article about Arthur Honegger, by 
Arthur Hoeree, in which Arthur throws bouquets at 
Arthur rather fulsomely. It is a valuable contribu 
tion to contemporary biography, it being always difh 
cult to get facts about living musicians. Here they 
are in great detail!) There is an article entitled The 
Birth of the Twentieth Century Piano, which con 
cerns John Hays Hammond’s new device. This is 
by D. Rudhyar, who writes amazingly good and flow- 
ing English, lots of it, without saying anything. 
There is a most excellent and timely article on the 
Third Festival of the International Society for Con- 
temporary Music at Venice. The author, Henry 
Prunieres, has sane judgment and his opinions may 
be depended upon. There are departments of various 
sorts at the end of this excellent magazine, reports 
from chapters of the N. A. H., and official directory 
of harpists, and so on. It is curious to see a harp 
magazine devoted to.modern music, but Salzedo is a 
driving force that is rapidly bringing the much 
neglected harp to the fore. 


FOR THE OPERA LOVERS 
It is not surprising that Charlotte Lund, in three 
vears, has built up such a fine following for her 
Opera Recitals at the Princess Theater. Last Sun- 


day, despite the heavy downpour, there was a capacity 


audience, nearly half of which were men, many of 
whom had first attended Mme. Lund’s recitals, with 
their wives, rather unwillingly. Now they are not 
only thoroughly interested but also eager attendants, 
and in the bargain are learning more about opera 
than they thought it was possible to do in a common 


.sense way. Mme. Lund and Mr. Pavey are unques 


tionably doing invaluable work in their opera recitals 
of the novelties and revivals presented each season 
at the Metropolitan. The fact that each successive 
season the attendance of these Princess Theater 
Opera Recitals has increased until they are now an 
established feature of the musical season, and _ that 
Mme. Lund and Mr. Pavey have many concerts out 
side of New York, in many cities where opera com- 
panies never are heard, prove that they are doing a 
great pioneer work for the development of apprecia 
tion of opera. In these recitals Mme. Lund tells the 
plot, gives the ‘various themes and motives of each 
opera, and she and Mr. Pavey (who both plays and 
sings) render various selections from the opera, giv 
ing a complete and delightful idea of what “the opera 
is all about.” 


VERSATILE WEINGARTNER 

Felix Weingartner is probably the only European 
conductor who js equally in demand both for sym 
phony concerts and operas. Immediately following 
his symphonic engagements in [england and Germany 
he has filled, within three weeks, three guest appear 
ances at the Vienna Staatsoper, five concerts with the 
Vienna Philharmonic, and two guest concerts at 
Prague. After a short tour of Roumania the famous 
conductor will conduct ‘two more concerts with the 
Philharmonic at Vienna and then leave for a solid 
month’s concert engagements in Europe, returning 
last in time for a tour of Russia in April. Upon the 
request of the Austrian Government, Weingartner 
has consented to return to the Staatsoper next season 
for another guest season. 

—_—---® — 


TILL DEATH DO US PART 
The members of the Léner Quartet, after seven 
years of uninterrupted union, have made a mutual 
agreement never to perform separately in public as 
long as they live. If many more such agreements 
are made we shall have to have a special divorce 
court for musical ensembles, 
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TUNING-IN WITH EUROPE 





Dr. Henry Coward, described in the London press 
as “the eminent conductor,” belied his patronymic re 
cently by coming out flat against modernity in music, 
describing this as the “gee-whiz-bang” age of art 
The bad critics, according to Dr. Coward, are to 
blame, and, of course, the war. “Since the war they 
have become very noisy and dissatisfied with conven 
tion’; and (figuratively, of course) they are said to 
have said: “Let’s have a splash, a crash, anything to 
make things hum.” But this is.not all. “When one 
is told,” says the venerable Dr. Coward, “that Bach 
was an old fossil, Handel should be buried for thirty 
vears, Mozart wrote only piffle, it was time Beethd@ven 
was knocked off his pedestal because he was dull'and 
his instrumentation out of date, and that Wagner had 
not composed a bar of real music, it makes one’s 
gorge rise.” Speaking for the aforesaid bad critics 
we must hearily agree! But who, one wonders, had 
heen pulling the old gentleman’s——limb 

kK * x 

One hundred years ago, on June 5, 1826, Carl 
Maria von Weber died at Great Portland Street, Lon 
don, after having produced Oberon eight weeks be 
fore at Covent Garden, for which it was written, Jt 
present prognostications fail, Covent Garden ‘will 
celebrate the 100th anniversary of the event by a per 
Puceini’s Tosca 

* * * 


formance of 


The latest biography of Liszt, by Frederick Corder, 
is entitled Francois Liszt. Verhaps lredérie Corder 
has been reading a list of lectures issued by a promi 
nent American conservatory, in which one of the 
titles is “Chopin, Liszt, and other French Compos 
ers.” But surely Friedrich Corder knows better than 
that! 

* * a 

At the American Conservatory at Fontatnebleau, 
the various courses during the past term have been 
attended as follows: 


Piano 82 
Singing ; 35 
Violin , 20 
Organ 16 
Conducting I 

Total 164 


Only thirty-one attended harmony or composition 
classes. [Practice before theory seems to be the idea 
of the remaining 133 
. x x bk 
The Pioneer is the title of the first Jewish opera 
written in Hebrew, and it is being produced by the 
Hebrew Opera Company in Jerusalem. The com 
poser is a young Palestiman. His colleagues on the 
repertory are Verdi, Puccini, Gounod and Rimsky 
Korsakoff; Wagner; Meverbeer, Saint-Saéns and 
Halévy. Which makes the race division as nearly 
fifty-fifty as is possible! 
k x x 
Answering the complaints against its programs, the 
British Broadeasting Company, which prides itself 
on catering to the real wishes of the public, issues 
an interesting list of percentages of what English 
stations send through the air: 


Popular musi . 43 per cent 
lalks 26.25 per cent 
Dance music 26 per cent 
Classical musi 9 per cent 
News 5 per cent 
Religion 0.75 per cen 


\nd who would have thought that the [english were 
more musical than religious ? 
k * Ox 
The following “advertisement” appeared in a Bet 
lin daily after the dismissal of Intendant von Schil 
lings, whose contract has four more years to run 


Beginning Dec. 1 we require for our 
State Theatres 
obedient and strong-nerved 
Intendanten 


[pplicants must call between 12 and 7 Pp. om. at the 
Vinistry, with their references Only personali 


} 


lies of great reputation but of absolute adaptability ne 


apply, Duration of contract: five years, but the Minist 
reserves the right of 
Three Days’ Notice 

or tmmediate dismissal [pplicants who are also avail 

able for domestic use have preference Varriade 

singers strictly forbidden! 

Vodest salary to start No personal mtercourse outsids 

of office hours is permitted to the Intendant! 

THe Ministry For Art ND SCIENCE 
ee 4 

“Full Concert Grand Piano, by Broadwoods out 
of Alton Towers,” is offered in an advertisement i 
an English paper. What we're looking for is a Baby 
(srand, by Stemway out of Bechstein, inheriting the 
qualities of both C.s 
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repertory tor the week follows } 
dano’s Andrea Chenier; 26-—-Wagner’s Die 
Bizet’s Carmen; 27 (evening)—Verd:’s La 
Strauss’ Der Rosenkavalier; 29-—-Massenet’s 
Gounod's Faust 30 


January 25—Gior 
Walkiire; 27 
Traviata; 28 
Thais; 30 
(matinee ) (evening )—Verdi's Ballo 
in Maschera 
Junius Biepsor Gives Recirat 
recital was given 


Negro 


accompatitst 


January 10, at Jordan Hall, by 
baritone, assisted by Winthrop Park 
Mr. Bledsoe presented an teresting 
French, German and Russian 
spirituals, This singer 1s 
unusual beauty, but he 


A song 
Julius Bledsoe, 
hurst, 
program that incuded old airs 
songs, and a group of negro 
gifted with a fine, resonant voice of 
cannot yet be called a finished vocalist. As an interpreter 
he has a tendency to sentimentalize which leads him to 
distressingly slow tempi. His remarkable and earnest 
purpose were vigorously applauded 


Voice 
ness of 
NEGRO 


JonNSON AND TaAYLor GORDON IN 


SPIRITUALS 


ROSAMOND 

A large and extremely enthusiastic audience gathered at 
the Copley Theater, January 10, to hear Taylor Gordon, 
tenor, and J. Rosamond Johnson, pianist, in a program of 
Negro Spirituals arranged for and piano by Mr. 
Johnson. It proved unique entertainment, sufficiently inter 
engagement at the same place, 


voice 


esting to warrant a return 
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February 14. Mr. Johnson's idea of a simple piano accom- 
paniment, but with occasional -vocal contributions from the 
pianist, is designed to reproduce the atmosphere of the Negro 
camp meeting. Their choice of numbers ran the gamut of re 
ligious feeling—simple, direct and sincere—-presented with 
the polish and refinements, so to speak, of the concert hali. 
Mr. Gordon's agreeable tenor voice, which he uses with 
skill and taste, combined with the resonant bass and pianistic 
ability of Mr. Johnson, contributed materially to the success 
of the concert. Their next appearance is being eagerly an- 
ticipated 
RUSSIAN SYMPHONK( Hearp At SYMPHONY HALL 

The Russian Symphonic Choir, under the able direction 
of Basile Kibalchich, returned to Symphony Hall for a con 
cert, January 17, be fore a keenly appreciative audience. An 
interesting and well-varied program comprised Russian 
liturgical music, an excerpt from Rimsky-Korsakoff’s 
Christmas Eve, Gluck’s Tantum Ergo, the Pilgrim Chorus 
from Tannhauser, numbers from Tschaikowsky, Ippolitow- 
Jvanoff, Bruch, Finden and Archangelsky, and various 
folk songs arranged: by Mr. Kibalchich. The Choir renewed 
and deepened the excellent impression made here last 
season. Their colorful aspect, the virile and imaginative 
quality of their singing, the freshness of their voices and 
the command of nuance and rhythm that characterize their 
interpretations were again abundantly in evidence, much to 
the delight of the enthusiastic audience that heard them. 
The Ludmila Feodorova, Ivan Steschenko, Alex 
andra Schlikevitsch, A. Gregorieff and Dimitri Creona 
were also well received. 

HADLEY Propte’s SYMPHONY 

Henry Hadley conducted the People’s Symphony Orches- 
tra, January 17, at the Hollis St. Theater. Kalinnikoff’s first 
symphony, Volkmann’s third serenade for strings, and 
pieces by Borodin and Ippolitow-Ivanoff gave Mr. Hadley 
fresh opportunity to disclose his familiar gifts as an orches- 
tral leader. He has become quite a favorite with the fol- 
lowers of the People’s Symphony and was accorded an 
enthusiastic reception. Arthur Hadley, the conductor's 
brother, played the solo passages for cello in the Volk- 
mann serenade with his customary skill and musicianship. 
The soloist was Dorothy George, mezzo soprano, from the 
studio of Arthur Wilson. Miss George gave an effective 
rendition—vocally and dramatically of the aria, Amour 
viens aider, from Samson et Dalila, and was recalled several 
times by her appreciative listeners. 

Mipwinter Concert By PeropLe’s CHORAL 

The People’s Choral Union gave its first concert of the 
season on January 17, at Jordan Hall. A program of un- 
common interest was presented. First came an arrange- 
ment of Mendelssohn's first organ sonata for chorus and 
mixed quartet, the work * Melchiorre Mauro-Cottone, 
admirable organist of the Capitol Theater (N. Y.), who 
played the organ part at this performance. Claire Maentz, 
soprano; Gertrude Tingley, contralto; Rulon Robison, tenor, 
and Charles Bennett, baritone, were the competent local 
singers who composed the quartet. There followed Charles 
Sennett’s effectively written cantata for women’s voices 
with soprano and baritone solos, The Lady of Shalott, which 
won the $500 prize offered by the National Federation of 
Music Clubs last year. Mme. Maentz and Mr. Bennett sang 
the solo parts with their usual skill, A setting for mixed 
chorus of Samuel Lover’s poem, The Whistlin’ Thief, by 
Franz Bornschein of Baltimore, was another novelty of 
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Paris Opéra to as a Prize enon 


A jury of twenty-nine distinguished French com- 
under the presidency of André Messager, has 
Heugel prize of 10,000 francs to Marie- 
for his opera, Le Mas. Three works 
had been retained for examination by the jury, Le Mas, 
Sarrati le Terrible by Bousquet, and Le Giaour by Marc 
Delmas. Mr. Canteloube has had a number of his works 
performed. There is a suite for violin and piano, Dans 
la Montagne a symphonic poem, Vers la Princess Lointaine, 
played with success at the Concerts Colonnes in 1912; Au 
Printemps, written to a text of Maggie Teyte and _ per- 
formed in 1919 by the Concerts Colonnes ; and other equally 
successful works. 

Le Mas is Mr. Canteloube’s most important work. He 
began work on it in 1908, the libretto as well as the music 
being his own, and it was only in 1912 that the music was 
written. Except for the prelude, which was played at 
the Concerts Colonnes in 1922, the work has not been 
performed. Mr. Rouché, director of the Paris Opera, 
will produce the work this season. B 


Paris 
posers, 
awarded the 
Joseph Canteloube 


Sunday Symphonic Society Program 

Sergei Radamsky, Russian tenor, was the assisting artist 
at the Sunday Symphonic Society's fourth free concert in 
the Hampden Theater, January 31. For this appearance he 
selected the Flower Song from Carmen. 

For the rest of the program, Josiah Zuro, conductor, 
played Vivaldi’s concerto in a minor for strings, as arranged 
by Sam Franko, and Rimsy-Korsakoff's Scheherazade, The 
program was broadcast through stations WJZ and WGY. 
The same enthusiasm and crowded house greeted Mr. Zuro 
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Don’t Blame Them! 


( OURTES 


lo the Musica 
Referring to your article in the Decembet 

that illustration of the 
oyster if it was entirely di 

puts the situation in a 
shell ? 


permit 
who could only 
spicy 
should | 


J issue, 


me to Say your man 


swallow an guised by 
condiments 


Say 


nut shell—or 
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sut on opening the shell we 

waste so much sauce on an oyster 
American nor Canadian, is 


find the question: Why 
? Musical taste, neither 
always proven by commercial 
statistics, as it is a well known fact that classical taste 
very often accompanies a jazz purse While preferring 
the very best music myself I have great sympathy for those 
taste is for the more popular variety, and I believe 
are in the majority and consideration, But 


whose 


they deserve 


let me add that—He who throws pearls before swine should 
not blame the swine. (Signed) A. Tempo. 


(Quite right! Don’t blame the swine. But if these are 
swine, they are wonderful swine, for they not only devour 
the pearls that are cast before them, but seem to thrive on 
the diet—The Editor.) 

Children’s Concerts in Europe 
MusIcaL Courier: 

Some weeks ago Mr. Alexander Raab, in an interview 
in the Musica Courter, stated that there had been no 
children’s concerts in Europe. This was refuted later by 
an Englishman who gave facts about children’s concerts in 
England. I know for a certainty that the Berlin Phil- 
harmonic Orchestra arranged special children’s concerts for 
the state day schools in the Berlin Philharmonic Hall. There 
were at least six every winter, with absolutely first class 
programs, big solo numbers, and the hall was always packed 
with children of all ages. So, you will see that there were 
children’s concerts in Europe long before the late war. 

Yours truly, 

NorAw Drewett-De Kresz, 


To the 


(Signed) 
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NEWS FLASHES 








McCormack Breaks Another Record 


Birmingham, Ala.—Just as last week John Mc- 
Cormack attracted the largest audience ever as- 
sembled in Washington, D. C., for a musical 
event, so on January 26 he broke all records here 
in his third appearance in this city. Over six 


thousand people gathered to tender him ovation 
after ovation, acclaiming his popularity and his 
consummate art. He was presented under the 
local management of Mrs. Orline A. Shipman. 

L 








Teiko Kiwa Hailed in Budapest 

Budapest. —Teiko Kiwa, Japanese soprano, ap- 
pearing here as guest at the Municipal Opera in 
the title role of Puccini’s Madame Butterfly, won a 
triumphant success from the audience of four thou- 
sand, including Regent Horty, which bought out 
the house to hear her. At the end of the opera 
there was a prolonged ovation and a crowd waited 
at the stage door, cheering the prima donna when 
she emerged, and escorting her to her hotel. Next 
day the press was just as enthusiastic as the public 
had been. B. A. 








Buhlig Wins Unusual Berlin Success 


Berlin.—Richard Buhlig, American pianist, gave 
a recital in the Beethovensaal on the evening of 
January 25 and was listened to by an audience 
which filied the hall and included the American 
Ambassador and Mrs. Schurman, besides many 
other distinguished persons from official and musi- 
cal circles. Mr. Buhlig’s playing of the program, 
made up of works of Schubert, Beethoven and 
Liszt, called forth demonstrations of approval from 
the very beginning, rising to wild enthusiasm be- 
fore the close, when he was recalled time after 
time and compelled to add several extra numbers. 
It was another unqualified success for the Ameri- 
can pianist, already well known and liked here. 
He will return to his native country next season 
for his first tour there in several years. =. ae 











the occasion. Melodious and animated music, this compo 
sition had been awarded the $100 prize offered by the Union 
for the best choral work for mixed voices. The concert 
closed with a spirited performance of Frederick S. Con- 
verse’s psalm for mixed chorus and soprano solo, I Will 
Praise Thee, O Lord. z,:% 


and his splendid orchestra, which has assumed an important 
place in local music life. 


Mellie Dunham Chooses Carl Fischer Cello 


Mellie Dunham went to Carl Fischer’s the other day and 
selected a cello for one of his boys. While he was there he 
was shown the famous Carl Fischer collection of old string 
instruments and became interested in an ancient, viola d’amour 
which he is shown playing in the above picture. 

He is pleased with the success of his composition Rippling 
Waves, Henry Ford’s favorite melody, just published by 


MELLIE 
fiddler 


DUNHAM, 


old-time made famous by Henry Ford. 

Carl Fischer, Inc., and by the revival of interest in square 
dances. Following upon an animated discussion of old dance 
tunes Carl Fischer, Inc., decided to publish a collection 
which Mellie will get togethe r. Among these he will include 
four of his own compositions—Rippling Waves, waltz (just 
published) ; Happy Hours, waltz; Norway Schottische and 
Haywood Schottische. The last three have never been in 
print, although Mellie has played them at many dances. 
He considers these old time dances of much value because 
they foster the community spirit of play. 


Silberta in Detroit 
Rhea Silberta was engaged for the special concert given 
by the Capitol Theater Symphony Orchestra of Detroit, 
on January 31. She was scheduled to play the Arensky 
concerto. 
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VICTOR BEIGEL 


As has already been announced in the Musicat Courier, 
Victor Beigel, vocal teacher from London, is in America. 
He remains here during February and will teach and lecture 
in so far as time admits. His primary reason for coming 
to this country is the forthcoming debut at the Metropolitan 
Opera of one of his pupils, Lauritz Melchoir, who will be 
heard at an early date as Siegmund in Die Walkiire. Mr. 
Melchoir was originally a baritone but has developed into 
a tenor. He has sung in Parsifal and Siegfried during two 
seasons at Bayreuth, at the “Berlin Opera under Walter, and 
at Covent Garden. 

While here Mr. Beigel will give master lessons and lec- 
tures on singing, interpretation and teaching. He is inter- 
ested in vocal work not alone from the point of view of 
art, but also from the standpoint of its great importance 
to health. He says that he has found that proper singing 
is one of the best of tonics. Certainly he, himself, is the 
picture of health. He is British, born of Austrian parents. 
He spent ten years of his life in America, and for the past 
twenty years has been located in London, where he has 
become known as one of the leaders of his profession. 

Among Mr. Beigel’s pupils while in America was Suzanne 
Metcalf, now Mrs. Casals. i 


February 4, 


Another one of Mr. Beigel’s 
pupils well known was Gervase Elwes, who was killed in 
a railroad accident during his visit to America several 
years ago. One of his pupils who will be heard here in 
the near future is the baritone, John Goss, one of the most 
popular and successful of present-day English singers. 
Judith Litante, who made her American debut recently, is 
also one of Mr. Beigel’s pupils. 

A representative of the Musicat Courter asked Mr. 
Beigel about his “method.” His answer was short and to 
the point. His method, he said, was the old Italian bel 
canto with necessary adjustments. He says that all his 
life he has instinctively placed singers in one of two classes: 
those who had it, and those who did not, the “it” here 
embracing the whole of that indescribable “something” that 
the great singers have while the others do not. What it 
is is the art of bel canto. 

As to the use of technical terms by teachers, Mr. Beigel 
says it should be limited to what the pupil can fully under- 
stand, but, he says, he always gives all his pupils a limited 
fundamental knowledge before they start to sing “because 
they are working with a machine of which they know 
nothing.” He says he has no theories of his own. He 
sticks to nature. Nature knows best and no human can 
change her laws. But he starts on the principle that every 
pupil who comes to him knows nothing. He takes nothing 
for granted. He does not assume that, because they are 
adults, they have some knowledge of singing or of things 
pertaining to singing. Many of them have false ideas. 

Mr. Beigel says the trouble with singers is that they 
trade on their voices. Many of them think that, because 
they are endowed with a beautiful voice, they need little 
else. He has even known cases of singers appearing in 
opera without even having taken the trouble to learn their 
notes. But, says Mr. Beigel, if nature puts a Stradivarius 
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in your throat, that does not mean that you will know 
how to play on it. Some glorious voices come to nothing 
simply because their possessors are either unwilling or un 
able to learn. 

Mr. Beigel tells a story of one of his pupils. This girl 
came to him because she had asthma. The asthma was 
soon cured as a result of Mr. Beigel’s teaching methods, 
and the girl, who had a small voice, became ambitious to 
sing. She had character and perseverance, the will to 
succeed, and turned out to be a successful professional. 

As to singing in English, Mr. Beigel says England has 
the same problem as America. The people over there are 
divided just as they are here, the ratio being about 50-50, 
those in favor and those against. The trouble is, he says, 
that there is so littl® music literature in English. If pro 
grams were reduced to songs and operas by English com 
posers there would be neither concerts nor opera productions 
to amount to anything. All sorts of efforts at translation 
have been made. The translations of Wagner by Jameson 
are splendid, but so few of the singers could articulate 
properly that in actual performance the only one who made 
the words understandable was a Dane? Why? Because 
people always speak and sing their own language worst. 
They learn other languages properly, their own they just 
“pick up,” and always assume that they know it. Assum- 
ing that they know it, it is almost impossible to teach it 
to them. 

Asked as to his views on scholarships, Mr. Beigel said 
there were too many of them in England. He explained 
that “they have to be filled.” Therefore examinations for 
them are not strict enough and indifferent talents win them, 
which does no good and brings discredit on the whole system 
Certainly, the great talent should be educated no matter 
what the cost, but it is well to be sure the talent is really 
great before granting any scholarship. 

“The trouble is,” said Mr. Beigel, “that musicians can 
only be examined as to musicianship. What they ought to 
be examined for is character. That is, naturally, impossible 
One can judge that an applicart has musical ability—a good 
voice—but whether he has the character to make anything of 
it is another matter. Voice pupils, especially, never seem 
to realize the time it takes to learn to sing. I always place 
that time as from five to eight years. Even then, supposing 
they begin at seventeen or eighteen, they are quite young 
when they are ready to make their debut. I remember 
a conversation I had with one pupil. I asked her if she 
had ever heard of Lilli Lehmann. She said, oh, yes, of 
course she had. Well, I asked her, do you think you have 
more talent that she had? Of course not! Well, then, 
Lilli Lehmann says in her book that it takes six or eight 
years to learn to sing.” 

Mr. Beigel is worth listening to. He is obviously a 
man of level head and long experience. He has been study- 
ing music since he was five years old, studying and teaching 
singing for thirty years or so. He knows what he is talking 
about and his short visit to America should be rich in 
fruitful results. 








PHILADELPHIA, PA. 











PuiLapeceuia, Pa,—Thaddeus Rich was the conductor 
of the Philadelphia Orchestra for the concerts of January 
22 and 23, during the second week of Dr. Stokowski’s 
absence. He opened the program with a spirited reading 
of Weber’s overture, Euryanthe. The symphony No. 1 in 
C minor, by Brahms, held second place. This treasure of 
musical literature was excellently read and played. At the 
close, Dr. Rich received quite an ovation, Following the 
intermission, the orchestra played three studies for small 
orchestra, Oriente Immaginario, by Malipiero. Although 
modern. in construction, they were decidedly oriental as 
to atmosphere and rhythm and were very interesting. The 
closing number was the Strauss tone poem, Don Juan, 
the performance of which maintained the high standard 
of the entire program. Dr. Rich has never been heard to 
conduct more delightfully here than at these concerts. 

The London String Quartet gave one of the finest con 
certs that has been: presented before the Chamber Music 
Association this season, on January 24, in the Bellevue- 
Stratford. The members of the quartet are James Levey, 
first violin; Thomas Petre, second violin; H. Waldo W arner, 
viola, and C. Warwick Evans, cello. The playing of this 
quartet is about as near perfection as it could be in all 
particulars—in tone, technic, balance of parts and_ espe- 
cially in the superb ensemble. The Kaiser quartet by Haydn 
was given an excellent interpretation, followed _by ; Les 
Dunes, J. B. McEwen, and the scherzo from Kreisler’s A 
minor quartet. Both were well done and the latter par- 
ticularly pleasing. The climax was reached in the per 
formance of the E minor quartet by Beethoven. In this 
the tonal shading was beautiful. The spirit of the composer 
seemed to be exactly portrayed. The audience was very 
appreciative of the excellent work done by this fine quartet. 

The Jacobinoff-Folgmann-Wissow Trio, composed of 
Sascha Jacobinoff, violin; Emil Folgmann, cello, and Josef 
Wissow, piano, gave the second in its series of three con- 
certs this season, on January 25, in the Foyer of the Acad- 
emy of Music. At each hearing of this trio, one is im 
pressed by the great improvement. These three young men 
are earnest, thorough musicians, and as such are making 
rapid strides in their ensemble playing. The program for 
this concert included the Mozart trio, op. 15, No. 1; the 
Brahms trio, op. 8; and the Mendelssohn trio in C minor. Of 
the first the larghetto and allegretto were especially well 
done; while in the Brahms, the scherzo and adagio exhibited 
unusual grace and tone. The Mendelssohn trio also received 
a fine interpretation: and execution. The audience was 
large and enthusiastic. . 

Ossip Gabrilowitsch appeared in recital at the Academy 
of Music on January 27 in celebration of his first appearance 
in America. He was in excellent form and played superbly. 
The opening number was the long and difficult Schumann 
Fantasia in C major, which runs the entire gamut of tech- 
nical, tonal and interpretive demands. He again proved his 
mastery in all three lines. A Chopin group of three 
preludes and the furious etude, op. 25, No. 12, followed. 
The clearness of his technic and delicacy of tone was further 





demonstrated. The Schumann sonata in G minor proved 
another success, as was also his final Chopin group of the 
A flat Ballade, Nocturne op. 27, mazurka in B minor and 
A flat waltz. The applause was spontaneous and prolonged, 
to which Mr. Gabrilowitsch responded with several encores. 
M. M. C. 


Details of Covent Garden Season 


Lonpon.—Upon his return from the continent, Col. Eus 
tace Blois, director of the London Opera Syndicate, an 
nounced some additional interesting details on the coming 
international opera season at Covent Garden which is to 
open on July 2 and run for eight weeks. As already re 
ported in the Musica Courter, Chaliapin has been en 
gaged and will thus be heard for the first time at Covent 
Garden, his former operatic appearances—twelve years ago 

having been made at Drury Lane. He will sing Don 
Sasilio in The Barber of Seville, and Mefistofele in Boito’s’ 
opera, which will be revived for him. Jeritza also has been 
reengaged and will appear as Sieglinde, as Thais, and in 
the Jewels of the Madonna. 

A new acquisition is Mariano Stabile, the Scala Falstaff, 
who will appear in that role, also as Iago in Otello, and as 
Don Giovanni in Mozart's opera, a role which he sang with 
great success in Paris a few years ago. Bruno Walter 
will conduct this opera from a modern harpsichord-piano, 
playing the figured bass himself, as also in Figaro, another 
Mozart revival of the season. Walter will also conduct the 
German repertory, as already announced, and most of the 
German and Austrian singers of last season will be re 
engaged. An interesting addition to the staff is Forzano, 
the Scala stage manager, who is to stage Falstaff and possi 
bly other things. The Melba farewell, announced some 
time ago, will take place early in the season. The retiring 


prima donna will sing Mimi and the balcony scene from 
The orchestra will be the same as last 


Romeo et Juliette. 
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year and the chorus will comprise English, German and 
Italian singers. About twelve British singers, it is an 
nounced, will be included in the casts. Cc. S 


Buhlig’s Berlin Success 

Following the cable reports of the 
Berlin concert of Richard Buhlig, on 
the announcement that he will be 


great success of the 
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Last, 
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season under the management of The Concert Guild. Buhlig 
will have the exclusive rights to the American performances 
of the new Bohnke concerto in the 
which Mr. Buhlig made a great 


cember 7. 


piano performance of 


success in Vienna on Dy 


Washington Heights Musical Club Program 
_ The Washington Heights Musical Club gave a recital 
for its Junior Branch at the club rooms, 200 West 57th 
Street, on the afternoon of January 30. This recital seemed 


to be partly a demonstration of teacher-members of th 
club of the work of their pupils, and it speaks well for 
the important opportunities offered by this club that. it 
invites its teacher-members to give publicity to their efforts 
in this manner The young people who played were 
William Seeber, piano; Lucy Palermo, violin, who wa 
accompanied by Virginia Ruggiero; Anna E. Hopkins, 


Joseph Singer, who also was accompanied by Mi 
Irene Griffiths, piano. The program 
music as might be heard in the recitals ot 
any concert artists. Seeber played works of Heller, Dvorak 
Haydn and Chopin; Miss Palermo played a 
Vivaldi and an Indian lament by Dvorak, 
Kreisler; Miss Hopkins played pieces by Coleridg: 
and Cyril Scott; Singer played Vieuxtemps, Bohm, 


piano ; 
Ruggiero, and 
sisted of such 


con 


concerto by 
irranged by 
Tay lot 
Hubay 


and David; and finally Miss Griffiths played two pieces by 
Liszt. It is certainly a great privilege for these artists to 
appear under such favorable circumstances, and recitals of 
this sort are but one of the many features that give the 
Washington Heights Musical Club its great and growing 
value 


Features of International Festival 
addition to the 


jury for the 


Additional 


LONDON In 
the international 


programs selected by 
festival of the I. S 


hour 
fourth 


C. M., exclusively reported in the Musicat Courter last 
week, the official announcement of the festival, now to hand, 
shows a preliminary festival coneert at which Zoltan Ko 
daly’s great Psalmus Hungaricus, hitherto heard only in 
Budapest, arid Honegger’s King David, will be given by 
the Mixed Choir of Zurich lhis concert will be followed 
by an official reception at the Tonhalle After the first 
International concert there will be a night celebration on 
the Lake of Zurich, the shores of which will be illuminated, 
and this will be followed by a ball Sunday, on which 
there will be no concert, will see two performances of 
Manuel de Falla’s Master Pedro's Puppet Show by the 
Swiss Marionette Theater and the Swiss Chamber Orche 

tra. The entire festival will occupy six day from June 
18 to 23 inclusive This deviate lightly from the date 
given in the Musica Courier’s preliminary festival list, 
and readers are cautioned to take note of this c. 5 





SELECTING THE MUSIC FOR THE PROGRAMS OF THE FOURTH 


INTERNATIONAL, 


FESTIVAL—AND 


RUNNING AWAY FROM IT 
(1) Left to right: Dr. Volkmar Andrew, president: Swiss section; Karol Szymanowski (Polish). and Walter Straram 
(French), members of jury; Edward Dent, president I. 8S. C. M.; Arthur Honegger (Swiss), Arthur Diss (Anglo-\ meri 
can) and Hermann Scherchen (German), members of jury. (Ernest Ansermet was prevented from attending by illness + his 
place being taken by Honegger). The jury sat at “Rychenberg,” the home of Werner Reinhardt. at Winterthur. Nwit 
land, (2) The Jury of the International Society, after having committed the deed, “on the run.” Lett to rights Straram 


Ncherchen, Honegger, Bliss. 


(Photos taken expressly for the MusIcat 


Counter by H, W. Draber.) 
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Thibaud is booked up to the hilt and will spend a large part 
of his time on trains in order to fill forty engagements in 
three months, as he sails for Europe on April 1. His New 
York recital will take place at Town Hall on February 14. 

The Great Northern Hotel in New York 
among its recent arrivals Otto Klemperer, guest conductor 
of the New York Symphony Orchestra; Lea Lubachaut, 
violinist; Ignaz Friedman, pianist, and Georges Enesco, vio 
linist 

Mieczyslaw Miinz, 
York recital at Carnegie 
musical events of the 
Symphony 
School auditorium, 


includes 


recent New 

noteworthy 
People's 
High 


polish whose 
Hall was one of the 
season, will be soloist with the 
Concerts Series, at Washington Irving 
New York City on February 12 

Dusolina Giannini made a flying trip to New York re 
cently to appear at the Victor radio hour, and left im 
mediately to continue her tour of the west, which includes 
her first appearance in Denver. She will appear again in 
New York, at the Roosevelt Musicales, on March 16 

Mischa Levitzki has crossed the Great Divide 
from a tour of the Orient and the Pacific and is 
now making his way east through the southwest, his first 
appearance in the extreme being scheduled in Atlantic 
City on February 27. 

Merle Alcock, contralto of the Metropolitan Opera 
Company, will be under the management of Richard Copley 
for the 1926-27 

Harry Mayer, pianist, of Philadelphia, Pa., recently 
gave a recital in Berlin, playing compositions by Beethoven, 
sach-Busoni, Chopin, Scriabine and Liszt. According to the 
Berlin Deutsche Zeitung the young pianist made a very good 
displaying technical skill and interpretative abil 
Berlin Borsen-Courier is of the opinion that “A 
working out of details, an understanding for tone 
enthusiastic interpretation seem to define 
Signale ftir die Musikalische Welt stated: 
his technical ability remarkably developed ; 
virtuosity and smoothness to a 
mechanical surety.” 
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Harold Samuel, 
will make his first 
ruary 16, when he 
work by Beach with the Philadelphia Orchestra 
recital is scheduled for February 21, in Town Hall 

N. Lindsay Norden, conductor of the Mendelssohn 
Club of Philadelphia and the Reading Choral Society, is 
serving as head of the choral committee of the larger musi 
committee for the Sesqui-Centennial musical program, and 
associated with him are a number of the leading choral con 
ductors of Philadelphia. Plans are being laid for a series 
of musical events, at which the larger choral works will be 
presented by various choruses, with adequate orchestral ac 
companiment and eminent soloists Mr. Norden 
organist and choirmaster at the Second Presbyterian Church 
in Philadelphia, where he presents interesting’ musical pro 
January 24 the choir sang choral compositions by 
Dr. Herbert Tily, and January 31 excerpts from The Holy 
City were given. February 7 composition by Mr. Norden 
will be presented, and February 14 Reinecke’s Evening 
Hymn will be sung. 

Tosca Berger, New Zealand violinist, has returned 
from Europe where she has been concertizing and studying 
with Eugéne Ysaye. In December she played before the 
King and Queen of Belgium at their chateau, “Laeken,” on 
which occasion she played on Eugene Ysaye’s Guarnerius 
Miss Berger is arranging for a concert tour in the United 
States 
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following his recent unusually suc 
cessful appearance as soloist at the Biltmore (N. Y.) Morn 
ing Musicale, started on a western tour that will take him 
from coast to coast, including appearances in leading musical 
centers, closing with a recital in Angeles on February 
28 


Los 


Lynnwood Farnam’s four organ recitals of music ex 
clusively by Bach began February 1, and will continue at 
8:15 on the remaining Monday evenings of this month, at 
the Church of the Holy Communion. Features of the Feb- 
ruary 8 recital are the great C minor and G minor preludes 
and fugues. No organ recitals heard in Greater New York 
present more interesting programs than those of Farnam. 

Alfred Hollins, after travelling across the continent 
and hack, will be heard this month in Wooster, Dayton, 
Rochester, Princeton, Philadelphia (Wanamaker Store), 
Richmond, Jacksonville, Miami, Atlanta, Toronto, Halifax, 
Sydney, and at a farewell recital at Wanamaker Auditorium, 
New York. Functions in his honor arranged in i York 
are a reception at the Guilmant Organ School and a dinner 
by the National Association of Organists. 

Clarence Dickinson’s annual series of lecture recitals 

t Union Theological Seminary, New York, began February 
. when a program of Dutch music was given, in recognition 
of the tercentenary of the Dutch settlement of New York. 
Various solo singers, flutist, and The St. Cecilia Choir (St. 
Michael’s Church) took part, the flutist playing Christiaan 
Kriens’ Woodland Nymph and Evening as solos. The 
chapel was crowded to capacity. The February 9 program 
will be in commemoration of the 150th anniversary of the 
Declaration of Independence, the music covering the period 
preceding and following the Revolution. 

The National Opera Club will devote its February 11 
afternoon meeting, at the Waldorf-Astoria Hotel, to a sum 
ming up of the work done in the United States for the cause 
of good music, and more particularly of opera performances. 
Mrs. Edgar Stillman Kelley will be the principal speaker, 
and Susan Hawley Davis is in charge of the program.. The 
work of American composers and artists is to be featured 
In the absence of Katharine Evans.von Klenner, president, 
now on a tour around the world, Mrs. Clarence G. Meeks 
will preside. 


Institute of Musical Art Concert 


The eighth students’ recital this season was given in the 
Concert Hall of the Institute of Musical Art, January 30, 
on which occasion the following students participated : 
Romola Singer, Grace Rabinowitz, John Hanson, Benjamin 
King, Edith Jensen, Margaret Hamilton, Flora Enbanks 
Collins. and Ruth Van Buren. The program contained works 
hy Beethoven, Handel, Delibes, Field, Mendelssohn, Blanchet, 
Wieniawski, Scriabin, Friedman, Liszt, Rachmaninoff, Gluck, 
Debussy and César Franck 
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Francis Stuart Pupil in Student Prince 


Francis Stuart, the distinguished teacher of the Lamperti 
Method of Singing, has many successful pupils appearing 
both here and in Europe. Olga Cook, well known light 
opera and vaudeville prima donna, who has never studied 
with any other teacher but Mr. Stuart, is certainly one of 
the best examples of his contention that, if the voice is 
properly placed and trained, the more one sings the fresher 
the voice should be. Miss Cook has toured the country from 
coast to coast five or six times asa headliner in vaudeville 
and she has sung more than ee hundred performances of 
the lead in The Student Prince Gompany of Chicago, miss 
ing only two performances. Quite a record! And still more 


photo 
OLGA 


as. Hargis Connelly 
COOK, 


astonishing is the fact that in the first act of The Student 
Prince Miss Cook is required to sing no less than seventeen 
high C’s 

Miss Cook recently married C. 
retire from the Stage, but the Messrs Shubert persuaded 
her to come to New York where she is now “stopping the 
show,” singing her same role of Kathie in The Student 
Prince at the Century Theater. It is said that since she has 
joined the company she has put new pep into the entire 
production, 

Miss Cook went to Mr. Stuart as a little girl to study and 
when he had her ready for professional work he secured het 
a position in a small vaudeville theater, where in less than 
two weeks her name was featured in electric lights. Next 
she came into prominence through her lovely work in Blos 
som Time. ; 

Unlike many present day singers who are struggling to 
get into opera and make a name for themselves in the con 
cert field, Miss Cook has never had a desire to do anything 
other than what she is doing, although her teacher, Mr. 
Stuart, has always been convinced that she would be equally 
successful in opera for which she has a certain flare and a 
naturally beautiful voice. As material as it sounds, Miss 
Cook—and she is to be congratulated upon her good com- 
mon has had two ambitions: to make money and to 
win great applause. It is given to few people to attain their 
heart’s desire, but Miss Cook is one. She has made quite a 
fortune in light opera and vaudeville and she “stops the 
show” every night in The Student Prince. 
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sense 


George Liebling with Detroit Symphony 

On January 17 George Liebling was one of the soloists 
with the Detroit Symphony. His selection for this appear- 
ance was Liszt's Hungarian Fantasy. Mr. Liebling is a 
pianist of Liszt capacity, having studied with the grand old 
Abbe in Weimar, and somehow this performance brought 
the composer very close to the audience. The Detroit News 
finds Mr. Liebling to be a “he-man pianist; he positively 
assaults the keyboard and this quite without harshness of 
tone. His final chord was accomplished with a most vigor- 
ous stroke at the keys and Mr. Liebling standing up. But 
he is no mere pounder; there were many passages which he 
played with a perfect and delicate dexterity. Sometimes 
the instrument sang in a lovely lyric voice, and always 
Liszt’s solemnly joyous accents were literally rolled out of 
the strings.” This was Mr. Liebling’s first acquaintance 
with a Detroit public, but he became a celebrity there on this 
occasion. This artist has also the gift of improvising a lec- 
ture with some of his recitals and. actually creates a sensa 
tion by his well balanced and educational talks, which he 
particularly uses at his university recitals. 


Gretchaninoff Coming, 1926-27 


Gretchaninoff, Russian composer, will come to 
America in the fall of 1926 for a short tour. The re- 
nowned musician, whose compositions have been featured 
for many years on numerous recital programs in this coun- 
try, will appear as special soloist with the Russian Sym- 
phonic Choir and will also be available in programs of his 
own compositions, as well as conductor of his own choral 
works and symphonic compositions. He will be under the 
Daniel Mayer management. 


Alexander 


San Diesini: ee Enjoyed 


Much enjoyment has been manifested by attendants of 
the San Francisco midwinter opera at the Columbia Theater 
of th: at city. On January 12 Lucia was given; 14, Rigoletto, 
and 16, a matinee and evening performance included Fay 
Yen-Fah and Lucia respectively, both repetitions ; 
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Answers to letters received in this department are pubiished 
as promptly as possible. The large number of inquiries and the 
limitation of space are responsible for any delay. The letters are 
answered seriatim. 






An INFANT Propicy 
“Was there a musician, Edward Jerome Hopkins, who 
was called an infant prodigy? He was an American, 

from one of the New England states I think, but I 

have not been able to find out much about him. Did he 

compose any music? Thank you for any information 
you can give me.” 

Edward Jerome Hopkins, who was born in Burlington, 
Vt., in 1836, may not have been called an infant prodigy, 
though he was apparently entitled to that distinction for he 
had a regular position as organist when but ten years of age. 
All the musical education he had consisted of was six lessons 
in harmony, but he began composing music when fourteen. 
He was a pupil at the University of Vermont and studied 
chemistry at the N. Y. Medical College for three years. 
From his twentieth year he devoted himself entirely to music. 


He played in various New York churches as late as 1869. 
He was active in music and founded The American Music 
’ Association, 1856, for the performing of native works. He 


founded the New York Orpheus Free Schools; edited the 
N. Y. Philharmonic Journal ; — the popular lecture- 
concerts; made many tours in the U. S., and also in England, 
and was indefatigable as a composer. He composed over 
700 works, few of which are published. He died in 1898. 
Supscription TICKET 
“T have a subscription ticket to the opera this winter, 
as I usually do, and it is a pleasure to me to say that of 
all the seasons that I have attended opera at the Metro- 
politan Opera House, this season is the most satis- 
factory. Care appears to have been taken that all sub- 
scribers, large or sraall, should hear many of the best 
artists and also hear, the novelties. It makes me feel 
proud of our city to! have such splendid performances 
given as have taken place this year.” 

You are not the, only subscriber to the opera who has 
expressed these sentiments. Another subscriber, with one 
weekly ticket, is so impressed with the “feast” that is being 
given this year, that he usually buys a ticket for at least 
one more performance during the week, and often attends 
two extra performances. The first half of the season has 
nom so well that it looks as if the second half, with the 
brilliant opening, would be just as satisfactory. 


Regneas Artists in Public Eye 


Nevada Van der Veer, who gave her annual song recital 
at Carnegie Hall, January 22, and three vocal soloists at the 
He Noon Hour of Music at the Brick Church, New 

York, have had long association with the Joseph Regneas 
studios. For that matter, this might be said of many of 
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the leading concert, oratorio and church soloists of the 
United States. 
BERLIN 
(Continued from page 7) 
impression of the performance was—alas!—provincial. A 


mediocre cast of singers, scenic decorations of questionable 
taste, evident lack of rehearsals and consequently an uncon- 
vincing rendering without finish—a result all the more re- 
grettable as this opera treats a genuine Berlinese story, 
taken by Busoni from a novel of E. T. A. Hoffmann, the 
great romanticist. 

This opera was ill-fated from the start. 
in Hamburg in 1912, conducted by Gustav Brecher, failed 
to give an adequate idea of its weird, fantastic spirit. A 
repetition in Mannheim under Bodanzky's leadership was 
excellent in the orchestral part, but spoiled by careless stage 


The premiére 


management. Fritz Zweig was the conductor of the Berlin 
performance. He is a good musician, but is evidently not 
conversant with Busoni’s peculiar 4, wager aes and thus for 


was ruined by misunderstanding its 

Brautwahl opens the way to the 
in which the sum total of his 
art and his philosophy is contained. No use entering into 
details about this unfortunate affair, which will not add 
much to the glory of the young Municipal Opera. 


the third time a score 
spirit and its subtlety. 
mysteries of Busoni’s Faust, 


A Feast For Focirs 
Furtwangler’s last Philharmonic concert was of the kind 
which delights the public and bores the critics of hyper 
modern tendency. Beethoven, Bach and Brahms adorned 
the program. Moreover, Furtwangler himself played the 
Bach concerto in G minor, at the same time conducting from 


the piano. He played enchantingly, said the public. His 
Bach was feminine, without vigor and accent, said the 
critics. There was the same antagonism of opinion as re- 


gards the rendering of Beethoven's Leonore Overture No. 2 


and of Brahms’ F major symphony. Not belonging to the 
hypermodern clique of critics, 1 had a very enjoyable eve 
ning, recognizing the fact that there is no such thing as a 
“patented” manner of playing a masterpiece correctly, and 
that music is a tolerant mistress to her favorites, 

Robert Heger, conductor of the Vienna Opera, offered an 
interesting orchestral program, which proved his excellent 
musicianship and his accomplished talents as an orchestral 
leader, Hermann Hans Wetzler’s Assisi (which was 
crowned with a prize in America, if | am rightly informed ) 
was heard for the first time in Berlin on this occasion. This 
musical illustration of the life of the great saint claims 
respect and even admiration for its musicianly qualities, its 
symphonic art, its masterly treatment of the orchestra, its 
wealth of different moods expressed with so much taste 
A little something, however, is lacking, which prevents me 
from placing it into the very first rank of contemporary pro 


ductions. Is it a little too reminiscent of the music of 
yesterday? Lubka Kolessa played the Schumann concerto, 
again evincing those brilliant pianistic talents which made 


her quite famous in a short time. 
Emil Bohnke’s reputation as orchestral conductor is ‘con 
stantly growing. In his last concert the gave a very vigorous 
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and effective rendering of Strauss’ Heldenleben. Arthur 
Schnabel played the Brahms D minor concerto in a truly 
monumental style, with pianistic art of the very highest 
order. A new comedy overture of Adolf Busch, brought 
out at this concert, can hardly be called a very joyous affair, 
lacking, as it does, both grace and lightness 


A Fine HAnpev SINGER 
Lotte Leonard, generally considered the best oratorio so 
prano in Germany, and Wilhelm Guttmann, a favorite of 


the Berlin public and one of the most intelligent and versatile 
of singers, gave a joint recital, singing delightful arias and 
duets by old masters. A most enjoyable concert! Frau 
Leonard's singing of Handel's eminently difficult and pro 
tracted Lucrezia cantata is indeed an event 

Dr. Huco LE&IcHTENTRIT? 
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“New York Symphony Orchestra, 
Boston Symphony Orchestra, evening, 
Orchestral Society, wn 
recital, evening, Chickering Hall 

5—New York Symphony Orchestra, 
Morning Musicale, Biltmore 

Boston Symphony Orchestra, afternoon, arnegic 
Hall; Philharmonic Orchestra, evening, Carnegie Hall; ‘Ph Ihar 
monic Orchestra, morning and afternoon Aeolian Hall Mine 
Charles Cahier, song recital, evening, Aeolian Hall; Florizel vor 
Reuter, violin’ recital, afternoon, Town Hall; Interscholastic 
Glee Club Contest, evening Frown Hall; Metropolitan District 
Associated Glee Clubs, ev Armory 


Seventy-first Regiment 
ronpe Gingold, violin Carnegie Chi Musi 
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cBRU ARY 7—Philharmonic Orchestra, ! 
Cyrena Van Gordon, song recital, afternoon, Aeolian Hall; S« 
ciety of the Friends of Music, afternoon, Town Hall; New York 
Symphony Orchestra, afternoon, Mecca Auditorium; Rita Seba 
tian, song recital, evening, Princess Theates 
EBRUARY 8&—Washington Heights Musical Club, 
Hall; Walter Gieseking, piano recital, 
Bruce Benjamin, song recital, evening, 
BRUARY 9—Raymond Koch, song recital, afternoon, Aeoliar | 
Dorsey Whittington, piano recital, evening, Aeolian Hatl; Frie 
Hempel, song recital, evening, Carnegie Hall 
-BRUARY 10—Elizabeth Day, song recital, evening, Aecolia Hall 
Isidor Gorn, piano recital, evening, Town Hall 
“-BRUARY 11—Philharmonic Orchestra, evening, 
“-BRUARY 12—Philharmoniec Orchestra 
Oratorio Society (The Elijah), 
Trio, evening, Aeolian Hall 
EBRUARY 13—New York Symphony Orchestra, 
Hall; Philharmonic Orchestra, evening, Carnegic 
Novaes, piano recital, afternoon, Aeolian Hall; 
song recital, evening, Aeolian Hall; Winifred Cornish 
cital, Lynnwood Farnam aasisting, afternoon, Town Hall 
“EBRUARY 14—-Philharmonic Orchestra, afternoon, Carnegic 
George Meader, song recital, afternoon, Aeolian Hall; Inter 
national Composers’ Guild, evening, Aeolian Hall; Jacques Thi 
baud, violin recital, afternoon, Town Hall: New York Symphor 
Orchestra, afternoon, Mecca Auditorium 
EBRUARY 15-—Beethoven Association, evening, T+ 
SBRUARY 16—Philadelphia Orchestra, evening, ¢ 
Mischa Elman String Quartet, evening, Aeolian 
Club, evening. Waldorf-Astoria; Marguerite 
Weyland Echols, afternoon, Hotel Roosevelt 
BRUARY 17—Leon Sampaix, piano recital, afternoon, 
Myra Mortimer, song recital, evening, Town Hall 
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AUDIENCES 


“Throng hears Grainger. 
succeed in filling a large concert hall.” 
Times. 


One of the few pianists who 
New York 


“Filled the huge auditorium with enthusiastic listen- 
ers, . . . accumulating a following to equal Hoff- 
man’s and deservedly.”—-New : York Evening Post. 


“Capacity crowd; at least 500 persons were turned 


away.”—Daily Tribune, Chicago, III. 


“Delights large and enthusiastic audience. This re- 
cital was one of the most delightful we have heard for 
many seasons.”—Herald, Boston, Mass. 


“Ovation for Grainger as 9,000 join applause.” —The 


Bulletin, San Francisco, Cal. 


1 “Over 1,500 attended this recital.”—-Daily News, St. 


Petersburg, Fla. 


“Great throng attends Grainger recital here. Every 
seat taken to hear artist and scores are turned away 
from auditorium.”—News-Herald, Oil City, Pa. 
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Next American Tour Opening January, 1927, Now Booking 


Steinway Piano 


ARTISTRY 


“The Brahms sonata gives a pianist the opportunity 
for a thorough test of his powers, from the majestic 
first movement to the delicately whispered intermezzo, 
and Mr. Grainger passed every test with flying colors 
There was never a pause in his clarity and brilliance 
of tone.”—Evening Post, New York 


“But the greatest revelation of the evening came in 
the large broad playing of the three pieces of Chopin. 
For once a closing piece furnished a true climax in 
all possible ways: musically, in brilliance and power, 
in performance. The A-flat major Polonaise was the 
piece. All the best of the Percy Grainger of the even- 
ing was in this piece, the gripping sense of rhythmic 
compulsion, the power to proceed to unheard-of cli 
maxes, beauty of tone, in melodic divisions, directness 
and simplicity of interpretation throughout. No pian- 
ist hereabouts in recent years so magnified it. Here 
was an example of ‘the greater Chopin’ with greatness 


raised to the nth power.”—l-vening Transcript, Bos 
ton, Mass. 
“When he plays Liszt as he did last night, he is the 


one and only successor to Busoni.’’—Herald & Ex 


aminer, Chicago, Ill 


“Gave a masterful interpretation of the works of Bach, 
Liszt, Chopin, Scott and Balakirew, his own composi 
tions were no less appreciated than his rendition of 
the works of the old masters.”——Fvening Blizzard 
Oil City, Pa 


Duo-Art Rolls 


White Plains, New York 
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Minneapolis Directors Praise Verbrugghen 

The e Symphony Or 
chestra entrained at Minneapolis January 31 for the 
annual mid-winter tour of All concerts 
during the tour — be conducted by Henri Verbrugghen, just 
conductor of the tra for three years more, 
following will be visited: February 1, Bur 
lington, lowa; 2, St. Loui Mo.; 3, Carbondale, HL: 4, 
Jackson, Miss.; 5, New Orleans, La.; 6, Montgomery, Ala 
8, Atlanta, Ga.; 9, Birmingham, Ala.: 10, Nashville. Tenn 
11, Indianapolis, Ind. ; 12, Springfield, Ohio; 13, Carlisle, Pa 
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Altoona, Pa.; 17, Pittsburgh, Pa.; 18, 
19, Lafayette, Ind. Returning to Minneapolis 
Ol the home season concerts will be resumed. 
This tour will be made under the personal direction . of 
\rthur J. Gaines, manager of the orchestra. 

In announcing Mr. Verbrugghen’s reelection for another 
term, the directors of the Orchestral te nag pm issued the 
following statement, signed by Elbert L. Carpenter, presi 
dent : 

“The directors feel that the orchestra has made tremendous 
progress under Mr. Verbrugghen’s: direction during the past 
three years. The concerts both at home and on tour have 
been steadily gaining in artistic excellence and popularity, 
and critics as well as the public have never been so unani 
both orchestra and conductor the 


15, York, Pa.; 16, 
Athens, Ohio; 
on February 21, 
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“During his residence in Minneapolis, Mr. Verbrugghen 
has exerted a helpful and inspiring influence on all forms 
of musical endeavor. This has by no means been confined 
to the sphere of orchestral music. Under his leadership in 
terest in choral and chamber music has taken on a new lease 
of life Moreover, he has exhibited a fine spirit of coop 
eration and fellowship with the professional musicians and 
organizations of the community. This has manifested itself 
in the many opportunities he has given young artists to 
appear soloists with the orchestra and in the interest he 
has shown in performing the works of young American 
composers 
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directors feel that Mr. Verbrugghen has won 
the admiration, and the affection of the mi 
and has proved his worth both as an artist and 
feel that the future of the orchestra ts safe in 
forward with utmost confidence to a 
achievement during the « three 
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Vocal Teachers’ Guild Dinner 
Vocal Teachers’ Guild, Inc Anna E. Ziegler, pre 
dent), gave a dinner at the McAlpin Hotel on January 26 
commemorate its first anniversary. The guests of honor 
Mme. Karin Branzell, Dr. Emanuel Baruch, Beniamino 
Arthur Hartmann, William J. Henderson, the Hon 
Murray Hulbert, Alfred Human, Henry Holden Huss 
Leonard Liebling, Benjamin Prince, Winthrop Tryon, and 
Huntington Woodman. In all 150 diners were present 

Most of the guests of honor made speeches after 
introduced gracefully by Mme. Ziegler and all the talks 
of unusual interest, some of them interspersed with much 
humor. The keynote of the evening seemed to center in the 
fact that all the speakers were agreed that the chief mission 
of vocal teachers is to produce beauty of tone rather than 
volume. Mr. Henderson and Mr. Huss dwelt particularly 
on this phase. Dr. Baruch spoke of the many efforts and 
endeavors of Mme. Ziegler to bring together in hat 
the important members of the vocal profession. Mr. Tryon 
dwelt on the importance of developing original ideas in the 
pupils themselves. Mr. Prince said some very interesting 
things about the MacDowell Club and its helpfulness in 
assisting young musical talent. The Hon. Murray Hulbert 
the importance of building a Guild Hall and ot 
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Available for concerts en route 
to the Pacific Coast and in the 
Northwest, in January, 1927. 

BERLIN 
A ripe and finished young artist, 


diately into the first rank of violinists. 
Mittag. 


she stepped imme- 
Zeitung am 


Los ANGELES 
That Helen Teschner Tas is one of the really dis- 
tinctive violinists before the public today could not be 
doubted ; she played with that great artistry which has 
for its mark the utmost sincerity and unpretentiousness. 
Times. 
Paris ‘ , 
Excellent style and delightful virtuosity—La France. 
ROTTERDAM 


Her tone is beautiful and voluminous 
terly control of her instrument.—Nieuwe Courant. 


mas- 


VIENNA 

She gives herself to her instrument, with her whole 
soul and draws forth tones, as if by magic, which 
deeply stir the listener.—Volksblatt. 


violin soloist with the New. York Philhafmonic 
Orchestra, the Colonne Orchestra ‘of Paris,’ ‘the 
Orchestra, the Los Angeles Philharmonic 


Kahn 
Vth Street, 


Ermimu 


220 West New York 
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pres my assistance for young musical talents. Leonard 

Liebling laid emphasis humorously on the fact that the old- 
time antagonism among vocal teachers has largely dis- 
appeared and gave much credit in that direction to Mme 
Ziegler and the Vocal Teachers Guild. 

Mme. Ziegler’s speech brought out the fact that the Guild 
has-a comfortable amount of money in its treasury; that it 
expects to have a home of its own shortly; and that in the 
meanwhile it has been offered the use of a stage for present- 
ing students and new compositions 

Some of those present at the tables were: Mme. 
Edwards, Effa Ellis Perfield, Ora Wheatcroft, Adrienne 
Remenyi von Ende, Lama Monill, Kathryn Carylna, Jaunita 
King, Grace Naylor, Hilda Gun Gelling, Davenport, 
Caroline Lowe Hovey, Elsie Leon, Marie we Gelden, Louise 
Weigester, Henlen Stone Henderson, Elsie Carlton, Carolina 
Lazzari, Florence Turner-Maley, Anna E. Ziegler, Henry 
Fleck, F. Granberry, Stephen Czkur, Fred E. 
Ziegler, Nevada van der Veer, Sara Anderson Regneas, Ella 
M. Toedt, Estelle Liebling, Harriet Bohnée, Adelaide 
Gescheidt, Holdegarde Holden Huss, Ida Geer-Weller, Susan 
Lillian Miller Hemstreet, Florence de Winter, Jessie 
Hill, Dorothy en Chrystal Waters, Adele Louise 
Alice Baroni, Caroline seebe, Blanche Sylvana 

Lotta Madden, Robert and Mrs. Lynch, Rudolph 
Palmer, Mr. Condert 


Julian 


Be ssie 


George 


so1se, 
Fenner 
Rankin, 

Blackman, 
Leopold, John 
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as Liza in Tschaikowsky’s Pique Dame, 
follows 
voice, 


Her 


commented as 
beautiful 
power, 


December 4 

“She displayed a 
used with dramatic 
free play in a great variety of 

And none the less successful was the attractive singer 
in Washington, the latter part of last year, if one gauges 
the impression she made by the sam w of the Post of that 
city: “Seldom have better artists been heard in Washing- 
ton than Marica Palesti. She has a lovely resonant voice 
of ample volume, so ample in fact that it quite overflowed 
the auditorium. Perfectly at home in the most difficult 
operatic selections, some of her shorter numbers were artis- 
tically unusual with their tenderness and winsomeness.” 

In addition to her concert and opera work, Mme. Palesti 
is devoting considerable time to teaching in New York. 
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Sampaix to Give Postponed Recital 

Leon Sampaix, the Belgian pianist, was forced to 
postpone his January recital, owing to a hand strain, 
has now recovered and will appear on Wednesday afternoon, 
February 17, in the Town Hall. He has chosen for his 
program an interesting combination of Chopin and - Liszt 
numbers, including the Liszt sonata in B minor. Mr 
Sampaix was last heard in New York during the 
1923-24 


who 
severe 


season 


Hempel to Tour Germany 
Arrangements have been made for Frieda 
appear next year in a concert and operatic tour of 
ing cities of Germany. The prima donna will give 
in Carnegie Hall, New York, on February 9. 


Hempel to 
the lead 
a recital 
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ANNA FITZIU AS 
DESDEMONA. 

Miss Fitziu recently finished 
a wery successful series of 
nine guest performances with 
the Chicago Civic Opera 
Company in the Windy City. 
Among the roles sung were 
Nedda in Pagliacci, Hisa in 
Lohengrin, Tosca, and Desde- 
mona in Otello. When she 
sang the last named role it 
was to the ‘Iago of Titta 
Ruffo (left in the picture) 
and with Charles Marshall as 
the Moor. Three of her ap- 
pearances with the Chicago 
company took place within a 

period of three days. 


THE STELLAR QUARTET 

of Pittsburgh, Pa., which is coached by Leonore Gordon Foy 
Although a comparatively new organtzation the quartet al 
ready has a large repertory, thew programs including ¢ 

and light opera selections, concert and oratorio r 

well as sacred must 1 recital was given by te quartet 
over ADKA recently, following which the members won en 
thusiastic praise for their fine singing. The photograph shows 
(left to right) Celia Little, contralto; Thomas Strang, tenor; 
Vargaret Davies Davis, coloratura soprano, and John Strang 

baritone, 


MARCEL SALZINGER, 


baritone, now under exclusive management of Richard Copley. 


ELLY NBY, 
pianist, enjoying winter sports on her estate in the Bavarian 
tips with her little daughter WUme. Ney will appear 


D 


recital in New York on March 24 at Carnegte Hall 


ROSA LOW, 


American soprano, who recently appeared at the Biltmore 
Friday Morning Musicale and in concerts in Montclair, N. J., 
and Springfield, Mass., will sing with Beniamino Gigli during 
the month of February at Seattle, Portland, San Francisco, 
Los Angeles, Pasadena, and then in the Hast in Columbus, 
Ohio, and Detroit. Miss Low will also appear with Mr. Gigli 
at the Century Theater, New York City, Sunday afternoon, 
February 28. (Photo by Hagelstein Bros., from a painting 
by Louis Mirk.) 


HELEN 
STANLEY, 

concert and opera 

singer, who will 

give her only Chi- 

cago recital at the 

Princess Theater on 

Sunday afternoon, 

February 14, under 

the local manage- 

ment of Bertha Ott, 

Mrs. P. D. Armour, 

Edith Rockefeller 

McCormick, Mrs. 

Jacob Bauer and 

Mrs, Claude (OC. ie" 

da cetinast a : | COPELAND TOWNSEND, 
sonages interested president and host of the Hotel Majestic, which has become 


in the career of an important musical center and residential resort of leading 
Mme. Stanley. musicians of the world. Mr. Townsend commenced his career the West, under the direction of Arthur M. Oberfelder. Mme 


IDELLE PATTERSON, 


who has just been engaged for her third consecutive tour of 


as a concert singer and gave recitals in Chicago, which will 
account for the sympathy that ewists between him and his 
numerous musical guests. (© Underwood & Underwood.) 


Patterson made a very successful appearance in Washington, 
D. C., on December 6, for the Stone Mountain Memorial 
(Photo by Brenner.) 
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LAMOND, MIDDLETON, DUNHAM AT 
BUSH CONSERVATORY SUMMER SCHOOL 


1 has made three important an This is a remarkable opportunity for the serious student of 
ulty of the Summer School of Bush organ An innovation will be the cotirse in movie-organ 
be of interest to musicians, both playing, which will be given by Mr. Dunham's assistant teach- 

are planning a summer study ers, who are organists in the largest of Chicago’s motion 
isic school picture houses. 

All of the regular Conservatory faculty will be at the sum- 
mer school when it opens on June 30, and the advance 
reservations for time with these teachers show that an 
exceptionally large attendance will be found in the classes 
this year 


Beethoven interpreter, will 
of teaching at the conser 
, an extensive concert season in 
me hundred concerts, including 
t.and will begin his teaching 

nasmuch as the regular Busu Conservatory NorMAL Courses Popular 
ill be welcome news Vice-President Edgar A. Brazelton, as usual, will direct 
the additional time the activities of the Normal Department which each year 
ist ecome more popular with teachers in all parts of the 

1 baritone, who has just com country 

of Australia, has been en Varied music normal courses are offered this year, the 
the Bush Conservatory classes in piano, voice, violin, school Music and class instru 
oaching and repertory mental instruction being most in demand. The requirements 
mmer school will be the classes for graduation are in keeping with the best educational 
yy Mr. Middleton and President standards. Three summers are usually necessary for the 
in the art of oratorio award of the teacher’s certificate (or diploma, according 
ial interest is the engagement of to the advancement) although those of exceptionally good 
tinguished organist and conductor, as equipment and extensive experience may complete the course 
lepartment. Mr. Dunham will teach organ in two summer school sessions. Thus the possession of the 
rvatory and will give his lesson teacher’s certificate, as of all Bush Conservatory honors, is 
organ of the Methodist Temple evidence of thorough training and preparation for the art 
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PIUS X SCHOOL OF LITURGICAL MUSIC — 


133rd Street and Convent Avenue, New York of teaching and is prized by earnest, worthwhile musicians 
Course in Theory and Practice of throughout the country. 
GREGORIAN CHANT INTENSIVE DraMATic Course By EL1As Day 
. . : ° Elias Day, dean of the Dramatic Art Department, is pre- 
Saturday mornings 10:40-12:10 Demonstration at 11:30 with senting a very fine course of intensive study of dramatic art 


BOY AND GIRL CHOIRS and play production in the five weeks’ session. This artist, 


A p ¥ S whose work is widely known for its thoroughness and 
of strictly liturgical music practicality, also offers a combination ten weeks’ course, be- 


OTI Ik R COL IR SES: { Ward Method of Teaching Music 


{ Counterpoint—Organ. 


For information address: The Secretary, Pius X School Telephone’ Edgecombe 2272 





THE KANSAS CITY LITTLE 
SYMPHONY ORCHESTR 


N. DeRUBERTIS, Conductor 























A superb organization with a permanent place 


the Musical World 


Now Booking for Season 1926-1927 


KANSAS CITY SYMPHONY ORCHESTRA ASSOCIATION 
3215 Park, Kansas City, Missouri 





ARTHUR MIDDLETON. 














ginning May 26, which includes a five weeks’ course in Ex- 
pression in addition to the Dramatic Art course. 

The School of Dancing, under the direction of Cora 
Spicer Neal, offers a splendid opportunity for teachers of 
dancing—interpretative, specialty and ball room—to gain 
modern and effective methods for conducting their own 
classes. 








ParTIAL SCHOLARSHIP AWARDED 
The award of a number of partial scholarships with the 
leading teachers of the Bush Conservatory will be an im- 
portant feature of the summer school. These scholarships, 
under a new plan of award, will enable a large number of 
ambitious students to study with the artist-teachers who, 


% though possessed of a fine talent, might not perhaps be suc- 
6 ] e Beaut O Stie one cessful in the award of full scholarships, with the keen com- 
petition inevitable in such circumstances, 


The Bush dormitories are, as usual, of popular interest, 
o for in past seasons the summer students have found very 
Ss [ Ine Uda (4 pleasant and comfortable accommodations there. Advance 
applications have been heavy for this time of year and the 

indications are that all rooms will be taken in a short time. 


CHAS. M. STIEFF, INC. Another Gray-Lhevinne Success 


On poate 21, oe yee agen gave a very suc- 

cessful concert at Milton, Pa., under the auspices of the 

STIEEF HALL ? ? ¢ BALTIMORE Woman’s Guild. The ladies of that city pcm this artist 

after hearing her at Bucknell University, and the place was 
Master Piano-Forte Builders Since 1842 packed to capacity and she was tendered a real ovation. 

Milton has a symphony orchestra, which attended the 

concert in a body. Preceding the recital an elaborate dinner 

was given at the Manufacturers’ Club in honor of Mme. 


= —~ 2 a | ie H rae alio Ord « » CONn- 
~" (SORT OF (Oy ine Gray Lhevinne, It was a delightful pri gram and the con 
CS etl oe, ey = sensus of opinion was that Gray-Lhevinne has such a mag- 
LDS SI a netic personality and such human appeal in her manner of 
No SSN / 5 Ax presentation that one is hardly conscious of any art because 


— she does great things so simply. 
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Activities of Clarice Balas 

Clarice Balas continues to be one of Cleveland's busy 
pianists. Her series of pupils’ recitals began the end of 
last month with a MacDowell-Leschetizky program. 
This month the Balas pupils will give a Bach-Chopin pro- 
gram, in which each participant will play a prelude and 
fugue from the Well Tempered Clavichord of Bach affd one 
or two Chopin numbers. Later on there will be a Beethoven 
program and one of piano concertos. 

Pupils of Miss Balas have been busily engaged in public 
performances. Alvaretta West, a talented pianist who hails 
from lowa, played in Clevel and for the students of Lincoln 
High School and made such a good impression that she 
was engaged to play for the Junior High division and also 
for the Lincoln High Alumnae Club. Next season she will 
be under the Culbertson management. Ross Ettari played 
recently at the Public Auditorium at an International con- 
cert representing the Italians, and also was heard at the 
Alcazar Hotel, January 16. In December he played at John 
Adams High School, at a concert in Girard, Ohio, and gave 
a joint program with his brother, violinist, at the Kinsman 
Congregational Church. Edward Pfleger played recently 
for the Fortnightly ee Section,. where he is quite a 
favorite, and Mrs. I.-H. Green appeared on the Fortnightly 
program of January ‘22. Little Louise Kemsies was roundly 
applauded at the Fortnightly Junior Meeting in Decem- 
ber. Anne Taborsky immediately was given a reéngage- 
ment after playing for the Literary Review Club. 

Miss Balas was scheduled to give a program at the Clif- 
ton Club, Lakewood, Ohio, on January 19 


The Rubinstein Club’s Gala Event 


The ball room of the Waldorf-Astoria was filled to 
capacity on January 27 for the annual entertainment and 
dance of the Rubinstein Club, Mrs. William Rogers Chap- 
man, president. 

\ new Japanese musical comedy drama, Mimo San, was 
given its premiere presentation, with scenery and costuming 
under the personal direction of Pilar Morin. Cast for the 
parts were George Brandt, Ethel Fox, Mildred Leder, Olive 
Roxas, Margaret Vareschi, Jeanne Winston, Lilian Valey 
and Pilar Morin, with special dances by the Misses Margaret 
Hawes, Vareschi and Mrs. N. Obato. At the close of this 
part of the program an informal reception was held by 
officers nd honored guests in the foyer. Dancing followed. 


Klenau Re-eengaged for London 


VieENNA.—Paul von Klenau, Danish conductor, who is 
sharing his activities between ‘the Konzertverein chorus of 
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WHERE THEY ARE TO BE 


As Announced 





Arenpt, Extse Hartuan-—-Spring Festival appearances—Waterloo 
(Hymn of Praise, afternoon and evening) Ia., Apr. 8; Chicago 
(Bach Chorus, Orchestra Hall) Ill, May 4; Milwaukee, Wis., May 
12; Oskaloosa (afternoon recital; evening, Elijah) la., May 14. 

Bowes, FLorence—Atlantic City, Feb. 4, 5; Vineland, N. J., Feb. 6. 

CLAUSSEN, Juia Philadelphia, Pa ., Feb. 18; Atlantic City (Haddon 
Hall) N, a 7 

Drake, G Joseph, Mich, 

GIANNINI, eadesmaretion Moines, 
5 

IMANDT, 

LENT, 


Wis., Feb. 23. 


Feb. 8; Beloit, 
y Muncie, Ind., 


la., Feb. 12; 


Feb. 


Ropert—Plaza Hotel, February 6, 
Syivia— Evanston (Festival with Chicago Symphony) IIL, 


New 


May 
Lerz Quarter 
Feb. 13. 
Levirzki, 
Feb. 17. 
Maier (Guy) 
Beach, Fla., Feb, 15 
Rupinsrein, Beryt—Cleveland, O., Feb. 18. 
RUSSIAN Fle tg te Cnoir—Evansville, Ind., 
Ind., Feb. 13; Rockford, Ill., Feb. 15; Urbana, 
ton, Ill., Feb! 17, 
STRATTON, CHARLES 
Feb. 6; Waukesha, 
du Lac, Wis., eb. 
Feb. 19 and 20, 
SunpeEtius, Makir—-East Orange (Upsala College) N. 
Chapel Hill (University of North Carolina) N. C., 


Pa., 
Ala., 


Wilmington, Feb. 12; Birmingham, Pa., 


Miscua-—Birmingham, Feb. 15; Gulfport, Miss., 


(Lee)—St. Loui€, Mo., Feb. 12; Palm 


AND PATTISON 


Feb. 
Ill., 


Greencastle, 
16; Charles 


12; 
Feb. 
Clarksville, 

Wis., Feb. 11; 
15; Boston 


Tenn , 
Fond 
Mass., 


Tenn., Feb. 4; Chattanooga, 
Oshkosh, Wis., Feb. 
(Symphony Orchestra) 


J., Feb. 


Feb. 23. 


10; 


Anna pan Harris Directs 


Anna Graham Harris directed her chorus, known as the 
Woman’s Choral Club of Hackensack, in its ninth subscrip 
tion concert, fifth season at the State Street School Auditor 
ium, Hackensack, on January 20, assisted by Fred Patton, 
bass-baritone, and Henry Krauss, violinist. The chorus sang 
Gaines’ Salutation, Boccherini’s Dance of the Leaves, Care 
Flies from the Lad that is Merry (arranged by Alfred Mof- 
fat), Grieg’s Autumn Storms, Novello’s Bless You, Bran- 
scombe’s Ol’ Marse Winter, Droning Timbrels Softly Sound 
by Cui, Passage-Bird’s Farewell by Hildach. The Bergen 
Evening Record says the audience “had the pleasure of hear- 
ing a perfect concert,” and more than that can surely not be 
said. Miss Harris, who is a well-known singer, also proves 
herself to be a musician of marked ability, able to handle 
her choral forces ably, and giving tasteful interpgetations of 
the music. She is doing a remarkable work in Hackensack 
and is receiving the public support she so amply deserves. 
Of the soloists who assisted nothing need be said. Fred 
Patton is too well known as a soloist of the highest rank to 








“THE MUSICAL COURIER SAYS—” 


For the benefit of its readers and all 
others within radio distance of 


WRNY, 258 Meters 


(The Roosevelt, New York) 


the Musrcat Courter has established 
bi-weekly service through that station. 

Every MONDAY and THURSDAY 
afternoon at 2 o'clock the Musica 
CourRIER goes on the air for fifteen min 
utes (H. O. Associate Editor, 
announcing) to give you the latest news 
about concerts, artists and the musical 
world in general. 


( sgood, 





pear in Detroit, Washington and Philadelphia. He will give 
his only New York recital this season at the Century Thea 
ter, Sunday afternoon, February 28, returning on March 2 


to the Metropolitan Opera for the remainder of the season 


“Thirteen” Lucky for Hart House Quartet 
Thirteen seems to be a lucky number for the Hart Hous« 
String Quartet. This Canadian organization was scheduled 


to appear at the Chateau Frontenac, Quebec, on January 


14, but the imminence of its New York engagement in the 
Roosevelt Recitals, January 15, caused the quartet to change 
the Quebec date to the 13th. Such a change might be nl 
sidered by the superstitious as tempting Providence it 
fires and famines and floods are proof of the anger of the 
gods, then the Hart House String Quartet must enjoy the 
good favor of those deities, for by placing its concert upon 
the traditionally dangerous thirteenth the fire was avoided 
On January 14 (the original date of the engagement) 


terrible conflagration occurred in the Chateau, of such pr 
portions that the loss was estimated at $2,000,000 



































Vienna and the Danish Philharmonic Society of his native require further praise, and Henry Krauss seems to have Paul Althouse in Opera 
Copenhagen, has been re-engaged to conduct the Royal Phil- pleased. He is the young violinist who was chosen in the 4 Atl i a 
harmonic Society of London, in February, this returnengage- = contest for musicians from Bergen County. Paul 4 an eo “pe aig on quest eng ~ hanna , rte 
ment being the result of the enormous success achieved by salltinenipastiore last Bye On a v2 ay pony ne re age wit the 
Klenau at his London conductor’s debut last season, with Ns oye dant Philadelphia Civic Opera and on Wednesday Don Jose i 
Delius’ Mass of Life. This year Klenau will conduct a sym- xigli Off for the Pacific Carmen in Philadelphia, under the baton of Alexander 
phony concert at London, with Erica Morini as_ soloist. Beniamino Gigli, distinguished tenor of the Metropolitan Smallens. Mr. ee was a adntiratte vi 7 and eer" 
Prior to this, Klenau will direct at Vienna the first per- Opera Company, left New York, February 3, for the Pacific work of the highest artistic merit at both performance: 
formance anywhere of Julius Bittner’s new Mass for chorus Coast for concerts in Seattle, Portland, San Francisco, Los Following his Washington appearance, the tenor was et 
and orchestra. Pe Angeles and Pasadena. On his return east he will also ap- gaged for Lohengrin to be given on March 22 
i = = = = 
Hi , 
aT y . bf , y 24 ; oe 
| A Few Verdicts from Leading European Critics 
| PINT 
LONDON ANTWERP 
Caan Ae Deean-of 5455) LA METROPOLE (Antwerp) 
ERNEST NEWMAN, Sunday Times ‘A musician and a born leader 
( London ) 
one of the richest experiences of 
our lives. Paul von Klenau conducted 
the work with the most sensitive feeling JOURNAL D’ANVERS (Antwerp) 
for its peculiar quality. 
‘Authority, precision, classic — perfec 
— tion.” 
ALFRED KALISCH, Daily News 
| ( London ) 
“A conductor of unusual merits.” — 1 
VIENNA 
i (Schoenberg: Gurrelieder) 
i BRISTOL NEWS (Bristol) NEUE FREIE PRESSE (Vienna) 
op , Sicz mre 4 > Sez T- ‘oan 
Mhe we ical event a the — pe rhe most extraordinary feature was the 
haps of many seasons. 
s work of Paul von Klenau He com 
manded the masses with circumspection 
. and temperament and was a masterly in 
BIRMINGHAM terpreter of the lyrical beauties of the 
PAUL VONFKLENAU CReimaven's: Noath. Ryeagmany work,” 
a2 7 ‘ wy . . 
oat BIRMINGHAM POST (Birming- 
Danish Conductor-C omposer ham ) 
PERMANENT CONDUCTOR: “A conductor of taste as well as strength. 
re "ip? ‘ : . TEF 8 Ther 
| Singakademie (Vienna) he culminating emotional climax of the FRANKFURT 
i Dansk Philharmonisk Selskab (Copenhagen) — ras sple idlv achieved.” - J 
| GUEST CONDUCTOR: work was splendidly achieved. (Delius Jubilee Concert) 
Royal Philharmonic Orchestra (London) ‘ (wy nD . ° P 
HI Philharmonie Choir (London) PAUL BEKKER, Frankfurter Ze} 
Hi Philharmonic Orchestra (Vienna) tess ( Feenkctuct 
Societé des Nouveaux Concerts (Antwerp) ‘ ) Py YQAT 4 ‘Tank ) 
Museum Concerts (Frankfurt) ‘ COI ENI TAC jEN . > , os , 
etc. ete. \n inspired musician Remarkable in 
i RE-ENGAGED FOR LONDON ROYAL PHILHAR- FRITZ CROME (Copenhagen ) his poise, circumspection and_ technical 
i MONIC ORCHESTRA, FEBRUARY, 1926 “Nothing short of a revelation.” perfection.” 
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Ww. MASTER CLASSES IN VOICE TECHNIQUE 


with » VERITABLE MASTER IDEA 
neni LAY 


behind them. See “Th ¢ Practical Pey- 
Studio: 30 West 72nd &t. 
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mE GRIFFITH 


Teacher of Macbeth D’Alvares, Sparkes, Errolle, Stralia, Lappas 
and many other famous artists 
Studios: 52 West 70th St., New York City. Tel. Endicott 8144 








DEANE DOSSERT 


which is a a Vocal . 
Endicott 
TEACHER OF SINGING 


Phone 1467 
1204 Carnegie Hall el. Circle 0737 


ARTHUR J. HUBBARD. ins¥oSekon 


Assistants | Yinoont Vv. Hubberd 
Caroline Hooker 


SYMPHONY CHAMBERS. BOSTON 


Estelle LIEBLING 


Soprano 





146 West 65th St., New York Tel.: 1787 Circle 


Associate Teacher with 
BELLAMANN =": 
LIEBLING 


Specializes in Voice Placement 
Studio: 200 West 67th Street, New York. _Phone ® Circle 3560 


Studlo: 





K aTuenine 


MARCELLA GEON 


Pianist — Accompanist — Coach 
23 West 64th St.,N. Y. - = Phone 1452 ‘rafalgar 


MARGARET LADLEY McBRIDE 


Voice Culture — Accompanist 
Studio: 45 Pinehurst Ave., N. Y. Phone Billings 9476 


VIRGINIA 


LOS KAMP 


Teacher of Singing 
Studios: 127 West 78th St., N. Y. 








ETHEL VWATSON 


USHER 


Coach - and - Concert 
Accompanist 
Phone: Susquehanna 3135 


EDGAR 


STILLMAN-KELLEY 


STEINWAY HALL NEW YORK, N. 


SEND FOR COMPLETE 
SCHEDULE OF CLASSES 


Pedagogy Monday morning, Thursday evening. 


Sight Singing Tuesday evening, Tuesday and 
Friday morning 


Musicianship daily 
Children’s Classes daily. 
Advanced Course Friday. 


EFFA ELLIS PERFIELD 
121 Madison Avenue (30th St.) New York City 
Phone Ashland 6551 














Information Bureau 
OF THE MUSICAL COURIER 





This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 


ao. 
h the facilities at the disposal of the Musicat Counres 
it 1s qualified to dispense information on all musical subjects, 
making the department of value. 

be Musicat Covntzr will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 


All co ications be addressed 
information Bureau, Musical Courier 
487 Fifth Avenue, New York, N. Y. 


h la 

















STEINWAY PIANO 


HIER 


— 


World’s Famous Contralto | 











134 W. 95th St., N. Y. 


OSCAR 


SAENGER 


Studios: 


6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8673 Butterfield L. Lilly, Sec’y 

















(Harms, Inc., New York) 


Love Comes But Once, song, by John Openshaw.—Be- 
cause the names of the writers of immortal folk-music 
are often forgotten, while the writers of the classics are 
remembered, it may be well to recall the fact that John 
Openshaw is the man who wrote that tune, one of the 
supremely great tunes of our century, Love Sends a 
Little Gift of Roses. John Openshaw has now written 
another sang, this time to his own words. The words 
themselves are beautiful, and stamp this gifted composer 
as being a no less gifted poet. He comes from the land 
that has borne the great poets of the world, and in feeling 
he is one of them. He himself says he is more musician 
than poet. But mo one could design and execute such 
words as he has here written without the genuine gift. 
They are good words, words full of life’s meaning, its 
joys and sorrows Jest of all, they are singable words, 
just the sort of words that make a good song. And 
upon them a good song has been made. It is a work of 
genuine nobility No cheap imitation of the prevailing 
but an original conception developed along original 
lines [he accompaniment is broad and sonorous, and 
lends weight to the slow flowing of the tender current 
and sadness the music expresses. It is truly 
songs, a love song of the imagination heavy 
with the sensuous charm of memories and dreams. It 
need not be added that the vocal line is perfect for the 
singer with its languishing pathos, its sustained notes, its 
rises to heights where the singer will find opportunity to 
put his whole soul into his voice—to borrow a popular 
expression, Openshaw knows how to write for the voice, 
and his melodies are thoroughly vocal always. This 
song is as great a masterpiece as Love Sends a Little 
Gift, and will have the same success. 


mode . 


ot passion 
a song of 


(Chappell-Harms, New York) 


The Scent Still Clings to the Roses, song, by Dorothy 
Forster.—There seems to be a run on rose songs and 
this ought to be as good as the rest of them. But it 
isn't, alas! Not always does a talent like Forster strike 
it just right. This is once when she just missed. 

The Rose and the Musk, song, by Roger Jalowicz.- 
Chis song is unusual in that it is built for the most part 
on a short melodic phrase in the accompaniment. This 
distinction and charm. Its one blemish—very 

that the words are not always properly ac- 
cented. No doubt, however, the singer could cover this 
up very well. In spite of this, it is a first rate song of 
more than average poetic value. 


gives it 
slight—is 


(G. Schirmer, New York) 


The Journey, song, by James H. Rogers.—This is a 
masterpiece! The words, by L. Le Mesurier, are deeply 
impressive, full of meaning, and Mr. Rogers has set to 
them music that is just as deeply inspired. The opening 
phrase, “It's a wild night for a soul to go,” gives a clue 
to the composer's design for the music. It is strong, 
forceful, rhythmically majestic. It forces itself upon the 
attention. The mind realizes instantly that it is listening 
to something good, appealing. Nor is the balance of the 
song a disappointment. Having set his high plane he 
maintains it throughout. It is a great song! 

The Table and Chair, song, by George Harris.—Mr. 
Harris has elected to set some nonsense verses of Ed- 
ward Lear and has very well accomplished his self- 
imposed task. It is an amusing song, and, like all of this 
composer's work, extremely well done. 


(Boosey & Co., New York) 


Upon a Gay Morning, song, by Vernon Eville.—This 
is a very good exercise in singing something approach- 
ing to coloratura. It is a minuet and the voice has many 
passages of flowing eighth notes. The music is of old 
style, quite pretty. It is so rare that modern works 
offer just this sort of technic, that this piece should find 
a place in the studios. 


(J. Fischer & Bro., New York) 


Trees, song, by Elizabeth Harbison David.—A _ nice 
setting of Joyce Kilmer’s poem. The music is good, but 
hardly fits the words, which have a depth the music does 
not attain. A note says that this music is also published 
as a sacred song to the text, I Heard the Voice of Jesus 
Say. That would be better. 

Flirtation in a Chinese Garden, by 
piano.)—An amusing little tone 
Chinese idiom. It is of moderate 
to have a big success. 


(Chappell & Co., 


The Little Blue Bay, song, by Teresa Del Riego.—This 
is a song with a broad, fine melody in popular style. It 
is not very up-to-date sounding, but that, popularly 
speaking, is rather in its favor, for the crowd is still 
puzzled with big chords and vocal sonorities. The crowd 
iene to like this song. 

(J. Fischer & Bro., New York) 


The Guardian Angel, A Carolina Legend (oratorio), 
by Charles Sanford Skilton.—This work is dedicated to 
the Kansas Federation of Music Clubs under whose aus- 
pices it is to be given its first performance at Independ- 
Kansas. It was composed at the MacDowell Col- 
Peterboro, N. H. The score for soli, children’s 
mixed chorus and orchestra, covers 200 octavo 
size pages. The music is quite modern, somewhat com- 
plex in parts. It is built in part upon Moravian Hymns. 
The original tunes are very light and pretty, with a dis- 
tinctly populr flavor. One wonders if this music is Amer- 
ican in the sense of hitting upon an American idiom? 


Abram Chasins (for 
picture in imitation 
difficulty and is sure 


London) 


ence, 
ony, 
chorus, 


(John Church Co., Cincinnati) 


The Phantom Caravan, by Gena Branscombe.—This 
is a male chorus to words by Kendall Banning. It is a 
long work, covering twenty-five pages of octavo score. 
The music is elaborate and fine. The chorus parts are 
well written and highly impressive, and the entire idiom 
modern and somewhat Oriental. A first rate piece! 
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Critics Praise Evelyn Tyson 


Evelyn Tyson is a talented young pianist who has won 
numerous contests including the Stokowski medal, the Penn- 
sylvania State Prize and Liberty District Prize of the Na- 
tional Federation of Music Clubs and also the Philadelphia 
Music Club Gold Medal. She has appeared as soloist with 
the Philadelphia Orchestra and has been praised highly by 
the critics following engagements in concert and recital. 
Anna H. Regan stated in the Doyleston Intelligencer: “Her 








EVELYN 


TYSON. 


technical perfection is such that it no longer appears as 
technic. It gives her playing smoothness, clearness and bril- 
liancy. Miss Tyson has cultivated a state of respose that 
enables her to concentrate her mind and soul into her inter- 
pretation. Whether it is a big classic or a sparkling salon 
piece, she holds her audience enthralled. Miss Tyson’s ability 
is such as to plant her among the foremost exponents of the 
pianist’s art.” Accorfling to the Clearfield Progress both as 
pianist and accompanist, Miss Tyson is the finished artist, 
showing a great beauty of tone and perfect technic. Follow- 
ing an appearance with orchestra in Atlantic City, N. J., the 
Atlantic City Gazette Review stated: “Miss Tyson played 
Weber’s concerto and this very difficult piece was rendered 
in a very artistic manner. It displayed the very fine technic 
of Miss Tyson, as unusually hard passages of octaves and 
runs featured this composition.” 


Chamber Music Society of San Francisco 


The Chamber Music Society of San Francisco, consisting 
of Louis Persinger and Louis Ford, violin; Nathan Firestone, 
viola, Walter Ferner, cello; and Elias Hecht, flute, played 
to a large audience on January 23, at the W. ashington Irving 
High School. This capable organization appeared in a 

variety of combinations, and showed to advantage in each. 
The opening number was the Mozart quartet in D major 
for flute and strings, which was played with rare delicacy 
and charm. 

The string quartet appeared in two numbers, the some- 
what neglected quartet in C major by Taneieff and the 
Ravel Quartet in F major. The Taneieff work is a lengthy 
and somewhat heavy composition calling for a full measure 
of technic and color to show to advantage. The Ravel 
opus, quite different in texture, was rendered with equal 
skill, and perhaps more sympathetically. Both numbers 
seemed to appeal greatly to the audience. 

The outstanding part of the performance, however, was 
a group of three sketches for flute and strings. One of 
these numbers, Bagatelle, by Suk, a graceful bit of melodic 
invention, was greeted so tumultuously as to bring forth 
its repetition before the program could be continued. The 
other numbers were Brescia’s Medallions, with the opening 
measures for flute and muted strings especially lovely, and 
Gouvy’s Intermezzo. 

The Chamber Music Society of San Francisco clearly 
shows the effect of long association. Each of its members 
is more than adequate, technically, and collectively they 
present a brilliant combination, well balanced, analytical, 
and highly imaginative. They should go far in making the 
“open season” on chamber music more than usually inter- 
esting and enjoyable. 


New York a of Music Programs 


The West Side Y. M. A. held a good sized audience, 
January 14, when the New York College of Music presented 
a concert for a church society. Elfrieda Andrea sang a 
Handel aria and Evelyn Schiff contributed the Caro Nome, 
followed by encores; Sam Kramar played the Mendelssohn 
violin concerto so well that he was called out three times; 
Florence Gwynne offered Grainger and Chopin piano pieces 
with brilliant effect, and Ignatius Palazy sang a bass aria 
(Don Carlos), both being rewarded by recalls, with encore 
numbers following. The Rigoletto quartet was sung as the 
closing number by Elizabeth Neusch, Evelyn Schiff, Carl 
Jenke and Ignatius Palazy. 

The same institution gave a Junior Class Concert at 
Carnegie Chamber Music Hall, January 15, when eight 
pianists, four violinists, two sopranos and a cellist took part. 
Of these those who deserve special mention are Louise 

Kandera and Joseph Circus, violinists; Helen Cohen, Helen 
Knopf and Lorraine Newman, pianists; and Phobe Hanson, 
Max Stern and William Sesselberg, who performed a trio 
for piano, violin and cello (Haydn). 


La Forge-Berimen Studio Notes 


Gil Valeriano, tenor, will give his first recital at Town 
Hall on February 1, accompanied by his teacher, Frank La 
Forge. Loretta Degnan, also a La Forge pupil, will give a 
recital at Aeolian Hall on February 19. 

Marie Houston, soprano, gave a recital at the Wana- 
maker Auditorium, January 12, assisted at the piano by 
Myrtle Alcorn. Miss Houston was heard in four groups of 
Italian and English numbers. She was in fine voice and 
her interpretations were artistic. Among her numbers was 
Hills by Frank La Forge. Miss Alcorn gave excellent 
support at the piano. Both Miss Houston and Miss Alcorn 
are pupils of the La. Forge-Bertimen Studios. 

Gladys Olsson, pupil of the La Forge-Bertimen Studios, 
skilfully assisted Winifred Marshall at a concert given at 
the Memorial Presbyterian Church on January 14. 
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Normal Classes as follows : — 


MRS. CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City, Normal Class July 15, 1926 


MAS. ZELLA E. ANDREWS, Leonard 
Bidg., Spokane, Wash. 


KATHARINE M. ARNOLD, 93 Mad- 
Ison St., Tiffin, Ohio. Arnold School 
of Music, 


ALLIE E. BARCUS, 1006 College Ave., 
Ft. Worth, Texas. 


CATHERINE GERTRUDE BIRD, 
Collingwood Ave., Detroit, Mich. 


BEULAH CROWELL, 201 Wellston 

Bidg.; 1506 Hadiamont Ave., St. 
Louls, Mo. Normal Classes ‘June, 
July and Aug. 


MRS. JEAN WARREN CARRICK, 
160 East 68th St., Portiand, Ore. 


MRS. H. R. WATKINS, 124 East 11th 
St., Oklahoma City, Okla. 


DORA A. CHASE, Carnegie Hall, New 
York City; Pouch Gallery, 346 Clinton 
Ave., Brooklyn, N. Y. 


ADDA C. EDDY, 136 W. Sanduny 
Ave., Bellefontaine, Ohio. Miami, 
Fla., April 14. St. Petersburg, Fla., 
June 1, Cincinnati Conservatory, 
July 27. 


BEATRICE 8S. EIKEL, Kidd-Key Col- 
lege, Sherman, Texas. 


IDA GARDNER, 17 East 6th Street, 
Tulsa, Okla. Normal Classes. 


GLADYS MARSALIS GLENN, 
Tyler Street, Amariilo, Tex 


CARRIE MUNGER LONG, 
Arts Bidg., Chicago, III. 
Temple, Dallas, Texas. 
months In Dallas. June, July, Aug., 
Sept. In Chicago. 
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Avenue, New York City. 
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Los Angeles, June 8th, 1926 
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John a former 


support. 
SINGS 


admired Doane, 
who lent 
BELESKA MALINOFF 
recital debut, Beleska Malinoff was most 
a large audience at the Princess Theater, 
Miss Malinoff’s method of projecting the 
song is very effective—so effective indeed as to call only 
for words of commendation Her ability to deliver the 
composer's message is one of her chief added to 
which is a cleancut enunciation which increases the listener’s 
enjoyment. Hers is a voice of lovely quality and used with 
artistic skill. She was assisted at the piano by Edouard 
Nies-Berger, pianist-composer, who rendered a group of his 
own piano numbers Two numbers from his pen (still in 
manuscript) were sung by Miss Malinoff, none of which 
could be heard. 


Etta BA 


that much 
Chicagoan, 


ac companist, 
excellent 


Making her 
successful with 
on January 24. 


assets, 


NTA Makes Desut 
successful debutant was Ella 
tralto, who was heard at the Playhouse, also on January 
24, by an encouraging audience. Miss Banta, who has 
had the advantage of Mrs. Herman Devries’ efficient train 
ing, gave a fine account of herself in several songs from 
Graham Peel’s The Bad Child’s Songs about Beasts, also 
Rubinstein’s The Tear, Kenneth Todd’s A Cradle Song 
and Berwald’s In the Woods. In the Peel songs, particu 
larly, Miss Banta showed a decided flare for light opera 
and, should she no doubt would be most successful 
in that field. Possessed of a contralto voice of pleasing 
quality, which shows the result of careful guidance along 
the right road, Miss Banta sings gracefully and effectively 
and her enunciation is such as to make every word under 
standable. All in all, a most promising debutante! Leon 
senditzky, prominent accompanist, assisted at the piano 
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In a concert for the 
dren’s Hospital at Orchestra 
Melius scored a huge 
received for this concert, it 
quote Edward Moore’s review 
of January 26: 

“For Mme. Melius can show them all 
in the matters of purity of tone and glittering execution. 
Not that she confines herself to vocal fireworks; like a 
sensible artist she holds such displays in reserve for pur 
poses of climax 

You will make quite a search before you 
better singing that she did in Handel's Care Selve, or 
Hageman’s Me Company Along, two completely 
diverse in age, manner and style, but both with complete 
honesty and therefore beautifully. Also, it is a little aston 
ishing to hear how a voice naturally rather cool in quality 
can lend itself to the graces and sentiments of La Forge’s 
arrangement of the Mexican Estrellita 

The display songs were done with careless, 
to the last stroke of perfection.” 
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for cello and piano, giving it an effective reading. In an 
old sonata by Valentini and a group of lighter cello num- 
bers, Kindler showed himself an artist in the best sense of 
the word, bringing forth fine tone, brilliant technic and 
keen musicianship. Such a splendid cellist affords real en- 
joyment and should be heard often in Chicago. 
Fritz 
Kreisler’s recital at the Auditorium, also on January, 24, 
was a repetition of all other Kreisler recitals as to audience, 
playing and applause. 


KREISLER 


encores, 
° GorDdON STRING QUARTET 

Casella’s Siciliana (a 

A minor and Bee- 

Gordon String 


containing a novelty, 
concerto for string .orchestra), Gliere’s 
thoven’s F major quartets, played by the 
Quartet, at Orchestra Hall Foyer, January 27, gave cham 
her music devotees reason for Spey Not only were 
the numbers of uncommon interest, but the straight-forward, 
clean-cut and artistic playing of the Gordon Quartet made 
the concert one of the most enjoyable ever heard. Jacques 
Gordon and his associates have done much toward the per 
fection of their art, and today the quartet is capable of 
setting forth ensemble playing of a high order. 


\ program 


\NASTASHA Rasinorr’s FatHer Comrs From Russia 
On January 23, while Anastasha Rabinoff was singing at 
Temple Beth-El, she was happily surprised by a long distance 
telephone call from New York from her father, who had 
just landed in America. Miss Rabinoff has not seen her 
father for nearly sixteen years, since she left Russia. She 
will have her father as guest at her Chicago recital, 
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February 7. Though not a professional musician, Miss 
Rabinoff’s father has attained quite some distinction as a 
cantor of sacred music, and sang in nearly all the temples 
of the principal cities of Russia, Poland, Lithuania, Czecho- 
Slovakia and Balkan countries. 
CoNnceRTS FOR JEANNETTE Durno PupIL 

Dorothy Wright, talented young pianist, a pupil for the 
past three years of Jeannette Durno, has been engaged for 
concerts in Grand Rapids (Mich.), on January 28, and 
in Logansport (Ind.), on February 1 

Cuartes M. Coursorn at KimBatt Hatt 

In bringing to Chicago for recitals such eminent organists 
as Alfred Hollins, of England, who played at Kimball 
Hall, December 4 last, and Charles M. Courboin, who was 
heard there January 28 the public is offered the opportu- 
nity of hearing men who come from afar and whose 
reputations have been long established here. These recitals 
are among the important events of this musical season. The 
distinguished Belgian organist offered a rather sturdy pro- 
gram, including Cesar Franck, Grasse, Widor and Bach 
numbers, which he played with complete mastery and skill, 
save for a few mishaps in the last two. He was most 
successful at the hands of a large audience, made up prin- 
cipally of Chicago musicians. 

Marion Atice McAree Busy 

So far the season has been especially active for Marion 
Alice McAfee, charming young soprano, and judging from 
the many engagements booked for her, she will be kept 
busy throughout the balance of it. On January 17, she 
sang a re-engagement at the Flanders Hotel, and on January 
24 at the Musical Guild, at both of which recitals the audi- 
ences were most appreciative and asked for several encores. 
On February 7, Miss McAfee sings at the Quadrangle 
Club, University of Chicago; 14, afternoon, Hamilton Park 
Civic Music Artists’ Recital, and in the evening at a 
private musicale in Evanston (Ill.) ; 28, she fills a re-engage- 
ment at the Orrington Hotel, Evanston (IIl1.) 

Watter Spry Pupits Hearp 

Pupils of Walter Spry were heard in a well balanced 
and well played program at the Columbia School of Music 
Recital Hall, January 26. Those who reflected the con- 
ag) training of this widely known piano teacher were: 
Marie Jehlik, who rendered the andante movement of 
the hed Saens G minor concerto; gt. Martin Goetz, 
who played the Dohnanyi rhapsodie C major and the Liszt 
Hungarian Fantasie, and Rose Sorkin, whose offering was 
the rondo of the Chopin F minor concerto. Mr. Spry lent 
support at the second piano. 

Respicut Is Sympnony’s GUEST 

Save for the Schumann Symphony, with which it began, 
the Chicago Symphony Orchestra’s program for January 
29 and 30 was a Respighi nrogram, with that prominent 
composer conducting his Ancient Dances and symphonic 
poem—The Pines of Rome—and playing his concerto for 
pianoforte and orchestra. Though a modern composer, 
Respighi’s music does not lack imagination, color and 
melody. It is altogether charming to hear. Particularly 
effective is The Pines of Rome, which reveals Respighi a 
man of the theater and a master of orchestration. As com- 
poser, pianist and conductor, Respighi had the full admira- 
tion of the listeners, who left no doubt as to their apprecia- 
tion. A highly interesting program! 

Cart Craven Busy 

Carl Craven, tenor, sang the role of Samson in the 
opera Samson and Delilah, January 31, at the Orrington 
Hotel, Evanston (TIl.). 

3usH Conservatory Notes 

The Bush Conservatory chorus of 100 voices is preparing 
Rossini’s Stabat Mater for the sécond concert of the orches- 
tra, to be given in Orchestra Hall on March 2 

Frederic Lamond, world-famed pianist, who returns from 
a European concert trip to teach at the Bush Conservatory 
Summer School, will reach Chicago, May 20, and will be 
available from that time for private lessons and coaching. 
Lamond’s Master Repertory Class, which was such a big 
feature of the Summer School last year, will be repeated 
this summer. 

Guy Hague, baritone, pupil of Poul Bai at Bush Con- 
servatory, has accepted an engagement to teach classes and 
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also privately in the Kansas City High Schools, and will 
take up his work the first of February. 
Watter Spry’s Lecrure-REcitTAv 


Walter Spry will give a lecture-recital on February 4 
at the Recital Hall of Columbia School of Music, where 
he is one of the busiest piano teachers. Mr. Spry’s subject 
will be The Pianist-Composer, and his illustrations will be 
from the works of Mozart, Schumann, Chopin, Debussy, 
Rachmaninoff, Lemont, Seeboeck and Edward Schuett. 

Louise St. Joun WesTeRVELT Stupio MusICALE 

The program for the regular Saturday afternoon Studio 
Musicale, January 16, given by the class of Louise St. John 
Westervelt, was furnished by Marion O'Connor, contralto, 
and Edith Nelson, soprano. Assisting on the program was 
Mary Esther Winslow, pianist, artist-pupil of Clare Osborne 
Reed, who also serves as accompanist for advanced pupils 
in the Westervelt Studio. These have been attended this 
season by very large audiences. 

WESTERVELT Pupits In DEMAND 

Louise St. John Westervelt pupils are in demand as church 
soloists. Following are some of the positions they are filling 
at present: Marion Capps, soprano, singing at St. Chris- 
topher’s Church, Oak Park; Winifred Erickson, soprano, 
Irving Park Christian Church; Ivine Shields, soprano and 
director of the Halsted Street Institutional Church; Philip 
Kalar, baritone, Congregational Church, La Grange (IIl.) ; 
Jeuel Prosser, contralto, Calvary Presbyterian, and Virginia 
Banford, soprano, Church of the Covenant. 

The Westmar Trio, composed of Marion Capps, Fannie 
Unger and Jeuel Prosser, three Westervelt pupils, have 
been most successfully launched and is alre ady launched and 
is already much in demand. The trio sang January 27 in 
the Columbia School Recital Hall. Other dates include: 
January 28, at St. Christopher’s Church, Oak Park (III.} 
and February 7, at the concert given at the Cordon Club 
by the Mu Lota Chapter of Mu Phi Epsilon for the benefit 
of the scholarship fund. 

Cart Craven ACTIVITIES 
Carl Craven has been engaged for the tenor role in The 
Pe ‘rsian Garden to be given at the Windermere Hotel, Febru- 
ary 7. 

Lillian Kramer, a Carl Craven student, is to sing the 
soprano part in the Armour Post Follies at the Eighth Street 
Theater on February 12 and 13. Irene Cox Banger, another 
Craven pupil, will sing for the Woodlawn Study Club on 
February 8. . 

AMERICAN ConsERVATORY NOTES 

John Kendel, director of music of the State of Michigan, 
has been engaged to conduct special post-graduate courses 
during the summer session at the conservatory. 

Harold Gaudlin, baritone, artist-pupil of Karleton Hackett, 
is on an extensive concert tour to the Pacific Coast with 
one of the Redpath companies. Alma Robertson, soprano, 
also an artist-student of Mr. Hackett, has recently been 
engaged for a Redpath Company. JEANNETTE Cox. 


Fontainebleau School Announcement 


The famous Palace of Fontainebleau, France, will open 
its historic doors June 25 for the sixth summer session of 
the Fontainebleau School of Music. The season of 1925 
was in all respects the most remarkable in the history of 
the School, not only because of the large enrollment—167 
but also because of the excellent quality of the students, 
whose industry and enthusiasm were fruitful in satisfactory 
results. At the close of the season certificates of fitness for 
teaching or performance were given to the outstanding 
members of the various classes. Of especial interest was 
the installation of a new three-manual organ (in large part 
the gift of American friends) in the new and commodious 
concert hall, which acquisitions made possible the giving of 
a series of weekly concerts by the leading musicians of 
France for the benefit of the students. The climax of the 
season was an excellent performance of Fauré’s Requiem 
by the students themselves under the direction of Gerald 
Reynolds. The happy conditions of the season of 1925 give 
promise of even better things in 1926, during which there 
will be no important change either in the faculty or in the 
general policy of the school. 

The Fontainebleau School of Music is the first instance 





Yeatman Griffith 
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Singer and Teacher Wins 


Praise 





HOPE FORD, 
soprano, instructor of voice at the College of Wooster Con 
servatory of Music, Wooster, Ohio, spent the holidays in New 
York City studying and coaching with her teacher, Yeatman 
Griffith, internationally eminent vocal pedagogue. Beside 
extensive teaching activities, Miss Ford is director of the 
College of Wooster Girl’s Glee Club and soloist of the West 


minster Chapel Choir. Recently the Wooster Oratorio Seo 

ciety gave Horatio Parker's Hora Novissima in which Miss 

Ford won great success as soprano soloist. She is from Los 

Angeles, Cal., and has studied the past three seasons in New 

York City with Yeatman Griffith, also attending his summer 
vocal master classes on the Pacific Coast. 





of one country’s offering to another a school of art for the 
exclusive benefit of the citizens of the other. The teacher 
are chosen from the best in France. The heads of the 
various departments for 1926 will be as follows: Widor and 
Libert, organ; André Bloch, composition and conducting 
Nadia Boulanger, harmony (the appreciation and philosophy 
of modern music); Isidor Philipp and Decreus, piano 
Remy and Hewitt, violin ; (Vacant), cello; Grandjany, harp 
Mauguiere and Salignac, voice, repertory and mise-en 
scene; Pillois, the French language and history of musi 
Fauchet, solfeggio and instrumental ensemble. To study 
with such masters as these is an extraordinary privileg« 
Because of the high musical standards and the shortness of 
the season, the school is exclusively for teachers, artists 
and advanced students, the foundations of whese musica! 
training are already solidly laid, and its main purpose is t 
familiarize its students with the best French methods of in 
struction It is essentially French in character, organiz 
and administered by Frenchmen in accordance with the 
best French traditions, For this reason, it in no way com 
petes with any American institution. The sole function o 
the American committee is to enroll students, whose numbes 
is limited to one hundred and fifty 

In addition to their musical opportunities, the student 
live and work in one of the most beautiful palaces in all th 
world, which is replete with great historic traditions. The) 
have the forest and the park for a playground. Such lovely 
haunts of artists as Barbizon, Moret and Montigeny are 
within easy reach; Paris itself is only an hour away. Dur 
ing the summer important concerts are given for the stu 
dents by French musicians of the highest standing 
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REGNEAS SUMMER VOCAL STUDIO 


(Pronounced Rain-yes) 


at Raymond-on-Lake Sebago, 
(“The Pine Tree State is the Playground of America”’) 


Syne | June 17th to Sept. 22nd, 1926 


Joseph Regneas gives all vocal instructions personally and does not relegate any part to 
assistant instructors 


RECITAL 
NO FREE 






ORATORIO 


Here study under expert guidance, combined with glorious nature round about makes 
an ideal summer of progress and pleasure. 


(Boating, fishing, swimming, picnicking, tennis, golf.) 

Practice pianos in quaint little houses at convenient distances. 

For terms address New York Studio, 135 West 80th Street. 
Trafalgar 4386. 


SCHOLARSHIPS 


Living accommodations at reasonable rates at the “Elm Tree Inn” 


Maine 


OPERATIC 





REPERTOIRE 

































Mildred ne E nepemngea Activities 
Europe » long ago, Mildred 
She was in Lon- 
and .fellowing this 
land and France, ending up 
ist, where she remained for 
ting to note, the harpist 
Empress | visited, the 
mac, where ie prepared her 
er, Mme. Rene. During 
at Sylvabelle, a villa on 


whe re she 


igen 


yud, near Paris, 
y forest 

The Hague she was enter 
i American naval 
ter also enter 
vation. In England she 
rlish country life, visiting 
in Kent. On October 13, 
pianist, gave a recital at 
ndon, under the following 
Alanson B. Houghton, wife 
t of Arran, Vis- 
vensdale, Lady 
Ward, Princess 
Pearson, D.B.E., 
Lady Donald, Lady 
tobert Brand, Hon. Mrs. 
amin Guinness, Mrs. Walter Coates, : 

pie, Mrs. Hornby-Lewis, Mrs. S. B. 

vs Pearce, and Mrs. Ralph Philipson. 
d Mis Dilling broadcast from 
tation in Great Britain, and was 
j and New Zealand. She has a return 
ment to appear for the radio under the direction of 
Godfrey, as soloist with his orchestra next June. She 
dates in London and Pari In a word, Miss 

ypeared in four countries since October. 

harpist has given two recitals in Newark and several 
York, including her own successful recital at Stein- 
The she appeared in the middle 
is to fill some important New England dates 
uppearances include a tour with the De Reszke 
end of January and February. In March she 
Miam 


lat outh as 


Pupil Pays Tribute to © Mabel M. Parker 
Mabel M. Parker, 


Leahy 


ican Minis 


Baron Ra 
Hon ] ady 
idy Arthur 


also 


end ot Dec mber 


voice teacher of Philadelphia, recently 
asked some of her pupils what their singing means to them, 
n essential part of the life of at least one of 


from the extracts from the appended letter : 


‘ 


ind that it 1 
them is evident 


y k me what my ging ) r nd what the hours spent in 

ur studio have meant to me! Ask of the flower, what is sun? Ask 
of the weary, what is rest? 

Each of u in life, must find if 
the brush, others through the touching of 
for the many emotions that crowd withir 

is singit and you, 
le ‘ 


some through 
all an outlet 


own expression 
instruments, 


nception of music 
laughter, 


with your spiritual ¢ 

ring of my existence my 
taught me to express! 
just sing, put all their thoughts 
world would vanish; for there 
that brings a relief that 


| you have 
I sometimes think if everyone would 
into sor that half the tr f the 


is an uplift, a youthful happiness is 


ibles 
singing 
is almost divine 

Those precious hours that I 
ave seemed to me like little 
that all that heautiful life is 
irt is 


have spent with you in your studio 

sunlight sermons, for you have shown me 
within ourselves, and that the 

song. You have revealed me to 

myself, for y have taught me that life is like a song; it is only 
as colorful we urselve make it 

} singing is to me?’ 


1 it through you—My 


natura expressiot 


Can you realize 


Teacher! 


sow a 5 xT “ my 
how grateful I am that I four 


Katharine Goodson Not Coming 

of Katharine Goodson 
a severe bronchial 
has been forced 


The many admirers and friends 
will be disappointed to learn that, owing to 
attack during her recent European tour, she 
to abandon her short visit to America 

In spite of the advice of the doctor in Budapest to give 
up her other continental dates, she played at one of the 
Budapest Philharmonic Concerts with a temperature of 102, 
and continued her concerts in Vienna, Munich, etc. 
the same conditions. The result was that she suffered such 
1 severe reaction that her doctor has ordered an entire rest. 


\fter this enforced holiday she will 1 return to the 


under * 


Continent, 
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SITE OF 


WESTCHESTER 


This is an airplane view of Kensico Dam and plaza at Valhalla, N. Y. 


February 4, 1926 


COUNTY FESTIVAL. 
By permission of the New York City Department 


of Water Supply, a giant tent will be pitched on this plaza for Westchester County’s annual music festival, May 20, 21 and 
2”, featuring a trained chorus of 2,000 or more voices drawn from local choral organizations throughout the county. The site 


is regarded as one of the finest in the country for such a purpose. 
the Brong River Parkway, running thirteen miles from the New York City line directly to the site. 


It is centrally located and is the present terminus of 
(© Hamilton Maavwell, 


New York.) 


appearing three times in Prague; on February 22 at the 
Concert of the Bohemian String Quartet, playing the César 
Franck Quintet; on February 28 at the Prague Philharmonic 
Concert (Delius concerto); and on March 3 in her own 
recital at Smetana Hall. Other appearances will be in 
Dresden, Berlin and Diisseldorf 

New Site for Westchester County Festival 

Valhalla—not the mythical realm memorialized in the 
famous Wagner operas—but Valhalla, Westchester County, 
N. Y., is soon to justify its name and right to this title 
of musical significance. 

The great plaza in front of the Kensico Dam at this 
modern Valhalla will be the site of this year’s Westchester 
County music festival, featuring a trained chorus of 2,000 
or more voices. Announcement of the location was made 
January 20, by Mrs. Eugene Meyer, chairman of the board 
of governors of the Westchester Choral Society, following 
receipt of permission for use of the plaza from Nicholas a 


- Hayes, Commissioner of the Department of Water Supply, 


Gas and Electricity of the City of New York. 

The festival, a public movement developed under the 
auspices of the Westchester County Recreation Commission 
and combining the work of many choral organizations 
throughout the county, will be held May 20, 21 and 22. A 
coincident of interest is that this last date was, in 1813, the 
birthday of the composer who enshrined Valhalla in his 
musical works. 

Hundreds of thousands of motorists and travelers by rail- 
road know Westchester County’s Valhalla as the location of 
a dam which is one of the engineering achievements in_con- 
nection with the chain of reservoirs supplying New York 





City. The plaza at the base of the dam is very nearly the 
geographical center of the county, is the present terminus 
of the Bronx River Parkway running thirteen miles from 
the New York City line directly to the site, and is the con- 
verging point of important highways from all parts of the 
territory and adjacent sections in New York State and Con- 
necticut. The Valhalla station of the Harlem Railroad is a 
quarter of a mile from the festival site. This site is on 
the northern half of the central area of the plaza, which is 
2,000 feet long and 1,500 feet wide, with generous accom- 
modations for the parking of automobiles. 

Morris Gabriel Williams, musical director of the festival, 
reports the site as excellent from an acoustical standpoint. 
He points out that, in addition to the wall of the dam, rising 
110 feet above the plaza, hills rise to greater heights on two 
other sides, providing a natural enclosure. Mrs. Chester 
Geppert Marsh, county director of recreation, also favors the 
new site. 

Immediately at the base of the dam js an artificial lake or 
“water mirror,” 700 by 50 feet. Plans are being considered 
for the illumination of this on the three evenings of the 
festival. 

In preparation for the festival, local choral groups are 
already at work or in formation at all important centers 
throughout the county. Groups are rehearsing Negro spirit- 
uals at several points. Three foreign groups are organizing, 
and will sing in costume. Development of choral groups in 
the public schools is under way. 

Mrs. Meyer says that “Westchester County has an oppor- 
tunity to become an inspiration and to set standards in its 
activity for the entire country. The most fortunate aspect 
of the whole idea is that it offers opportunity for thousands 
to participate in and help carry out the program.” 
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MARIE RAPPOLD 


Greatest Living American Soprano 


Available for Recitals, Oratorio, Opera 





Management: 


M. H. HANSON 437 Fifth Avenue, N. Y. 





LEVITZKI 


PIANIST #3533 


1925-1926 
September to December - 


Orient 
January to April - . - America 


Exclusive Management; DANIEL MAYER 


Aeolian Hall, New York 
Steinway Piano Ampico Rolls Columbia Records 








* ELSHUCO TRIO = 


Kroil 


YORK 





“Great tonal beauty, balance, repose and fine style.” 
W. J. Henderson 
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February 4, 1926 
* Dorsey Whittington’s New York Recital 


Dorsey Whittington's program for his recital at Aeolian 
Hall on February 9 includes several novelties, among which 


is the brilliant Staccato Caprice by Rudolf Friml, which will 





DORSEY WHITTINGTON, 


be heard for the first time in New York. Other novelties 
are by Godowsky, Ganz, Nathan Novick, Reuven Kosakoff, 
Florence Parr Gere, and Felix Deyo. Chopin’s B_ flat 
minor, sonata will be the largest work on the program. 
On March 4, Whittington will make his Chicago debut at 
Kimball Hall, under the management of Edna _ Blanche 


Showalter. He will play a few recitals in the Middle West 
beforé his Southern tour, which begins March 22. Reap- 
pearances booked for the spring include Meriden, Conn., 


Brooklyn, N. Y., and Floral Park, N. Y. 


January Dates For Herbert Gould 


A few of the most important engagements which Herbert 
Gould, prominent basso, filled during the early part of Janu- 
ary included: January 1, a Messiah performance in the Tab- 
ernacle at Salt Lake City (Utah); 4, Anderson, (Ind.), 
recital; and 10, Quadrangle Club, Chicago. 





PRIZES AND SCHOLARSHIPS 


The Musical Courier will endeavor to keep 
this department up to date and to that end re- 
quests that all notices and prospectuses of musi- 
cal prize contests be sent to the Musical Courier 
so as to be included in this department. It will 
be found that in each contest the name and ad- 
dress are given, to which intending candidates 
may apply directly for further information. 
Manuscripts are submitted at the risk of the 
composer.—Editor’s Note. ] 


The Society for the Publication of American 
(Chamber) Music—Manuscripts should be sent under 
nom de plume to William B. Tuthill, 185 Madison 
Ave., New York. 

Philadelphia Exposition—$3,000 for opera in Eng- 
lish to be submitted before March 1, 1926; $2,000 for 
symphony, $2,000 for ballet, pageant or masque, $500 
for choral suite of three or four numbers, to be sub- 
mitted before April 1, 1926. For further particulars 
address Henry S. Fry. c/o Sesquicentennial Ass’n., 
Independence Hall, Philadelphia, Pa. 

Dayton Westminster Choir—Three awards, amount- 
ing to $500 for the best a cappella compositions for 
chorus of mixed voices by an American composer. 
Contest closes May 1, 1926. Send manuscripts to 
te H. E. Talbott, Callahan Bank Bldg., Dayton, 

hio. 

Berkshire Music Colony—$1,000 for sonata or suite 
for violin and piano. Compositions should be sent, 
before April 1, to Hugo Kortschak, 1054 Lexington 
Avenue, New York City. 

People’s Choral Union of Boston—$100 for part 
song, mixed voices, with piano accompaniment, ten 
minutes in performance. Open to American citizens. 
Address inquiries to Mrs. William Arms Fisher, 405 
Marlboro Street, Boston, Mass. 

Rubinstein Club of Washington—$100 for women’s 
choral (three or four parts) open to American citi- 
zens. Manuscripts must be received by December 1, 
1926. For further information address Mrs. H. L. 
re 312 Cathedral Mansions Center, Washing- 
ton, D. C, 

National Federation of Music Clubs—$1,000 for 
symphony or symphonic poem ; $1,000 for instrumental 
work written for personnel of N. Y. Chamber Music 
Society, not to exceed twenty minutes performance ; 
$500 for three part chorus for women’s voices; $200 
for trio (violin, cello, piano); $100 for cello solo; 
$100 for song; $100 for harp solo. Open to American 
composers. Competition closes October 1, 1926. Ad- 
dress inquiries to Mrs. Charles Cooper, Ass’t Chair- 
man of American Composers, Peabody Institute, Balti- 
more, ; 
National Association of Harpists—$1,000 for harp 
solo, chamber music including harp, or symphonic 
poem for solo harp and orchestra; to be sent bearing 
motto on outside of sealed envelope, before December 
15, 1926, to the Association headquarters, 315 West 
79th Street, New York City. 
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Soloist and Violin Teacher 
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Concert Programs — Teacher of singing in all its branches 


Management: 
ARTHUR JUDSON Tel. Regent 2822 Studio: 
Steinway Hall by appointment 126 East 60th St. 


PAPALARDO 


Noted Vocal Coach, Conductor and Accompanist 


Maestro Papalardo is one of the few masters who can see a pupil all the 
way through from fundamental tone production to the peak of an outstand- 
ing artistic career. Catalogue including a distinguished list of artists who 
have been prepared for the concert and operatic stage by Maestro Papalardo 
will be sent upon request. 
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GASPARO DA SALO, INVENTOR OF THE VIOLIN 


(Continued rag page 6) 


steep lanes of age-old cobbles and sharply rising perpendic- of Italy, the blinds shut and iron-barred. I read the tablet 
ilar houses, ancient beyond description. It seemed to me affixed to the grim facade: 
oldest appearing habitable place | had ever seen, com Gasparo da Salo 


posed of forward-slanting, gray, pecling little houses and The great lute maker 

Inventor of the Violin 

Was born in this house 
1542. 





hops. Bewildering and charming! This was the Salo of 
Gasparo, where as a boy, in the sixteenth century he had 
worked in his grandfather hop, when lute making in Salo 
was the principal industry, just as violin making is today; 
and here, when he was but eighteen years of age, Gasparo 


So obscure, so humble a birthplace! An old woman, pin- 
feathering a chicke n, sat in the doorway of her shop on the 
ground floor of the birth house of Gasparo. That the chicken 
was alive and squawking was nothing to her. The feathers 
Tue Reeutep Birrwe.act came off more easily that way. 
where Gasparo of Salo had been born My guide told me that, much was speculative in the story of 
topped at a small tobacco shop to ask yasparo’s life: nearly 400 years have passed since he was 
charge ia and though authorities have decided upon this house 
f we cried. “an American!” The first on the Street of the Two Violinists as his birth house, there 
, by the light in her eyes she was _ is still great question as to its authenticity. The history of 
re tl vk. the blanket, and the feathers. this birthplace and career of Gasparo rest almost entirely 
ishment had somewhat subsided, she declared upon the calculations and conclusions of Livi’s researches,« 
Francesco Christiana, who was himself a and though one is ever concious that Salo is the birth place of 
maker, as well as a clerk in the town _ the violin, just where, in all its narrow confines, the Master 
ished, he would gladly conduct me through really lived and worked is still an open question, 
vy me the country of Gasparo, He came, A Famity or Lute Makers 
r bringing the baby on his arm, but, it Santino di Bertolotti, the grandfather of Gasparo, was a 
helped in the home, and if he was to show lute maker, and his two sons, Francesco and Augustino fol- 
it was necessary to bring along the baby. Forth lowed their father’s trade. Inseparable were these two broth- 
tarted on our way to the birth house of Gasparo, ers, living together, and sharing the same workshop. Both 
a narrow way called the Via Duse. One enchanting were musicians and singers, both lute makers and repairers, 
trect led into another and, though the day was hot, no By the people they were known as “The Violini” and the 
n penetrated at noonday into these high-built, narrow ways — ctreet on which they lived was called the “Street of the Two 
ancient Salo where I and my collarless guide and the  Vjolini.” In the century following the deaths of these two 
aby tru iged slowly up one steep incline and down another brothers, a church was built in this section of Salo called 
until we reached the flat Via Gasparo da Salo in a section Be] Fiore, and the street of the Two Violinists was changed 
omewhat near the outskirts of the little village, a part called officially in name to the “Street of the Disciples.” But the 
Bel Fiore (Beautiful Flowers) name would not work; the street of the Two Violinists 
Off the Via Gasparo da Salo, narrow and ancient beyond clung, remained, and is still there today. Here, Gasparo, son 
description, a small street opened up, the Street of the Two of Francesco, fashioned his early stringed instruments, em 
Violinists, and-we paused before a perpendicular house three ploying always a pattern like that of the violin as distin- . 
tories high, of brown matched ancient brick, a tall house for  pyished from that of the viols which his grandfather, father NEW MONUMENT TO GASPARO, 
Salo, narrow and forbidding as are all the mediaeval houses and yncle Augustino made. erected in Salo in 1924. The sculptor, Angelo Zanelli, is a 
Beyond the house and this street on which it is conceded native of the town, 
the young Gasparo was born, I passed to a parapet which 


overlooked the modern town on the blue water front. Olean- the Italian Alps. Some few broad streets there are, conces- 
Eo ders, palm, orange, and lemon trees bordered the road which — sions to the march of Time, are occasionally to be seen; but 
led above, further into the hill country; an ancient tower of for the most part narrow streets prevail which in many in- 


VOCAL MASTER ages past stood by the roadside. We turned back once more _ stances are too small to admit even the sea-going vettura. 
Author of “HOW TO SUCCEED IN SINGING” (Presser) along the Via Gasparo da Salo, leading us through its wind- The genius of Gasparo met, it seems, with but small encour 
and “THE ITALIAN DICTION” (Schirmer) ing flat ways into the crowded, worn streets of the village agement in Salo, so at twenty-three years of age, with his 
Diction, artiatic pérsonality developed. Method besed below. A clock in a church tower struck two, and a trolley wife, Isabella, and his small son, Francesco, he migrated to 
- ce, natural laws and individual aptitude of the car labelled Brescia stood in the village square, as though near-by Brescia, famous then as the center of the lute making 
upil, net on the concentration of mechanic automatical rules waiting for me. trade, as still today for its violin production. The violin 
ANCIENT BRrescIA makers of Brescia attribute a great part of the excellence 
srescia, the ancient Brixia of the middle ages, even then of their production to the fact that the town is not exposed 
rich and zealous, is a b large pictoranyee city at the foot of | to harsh winds, and here the laurel and olive woods, the pear 
and sycamore, reach their best perfections. The air is dry 
and warm and exactly right for violin construction, Gas 


fashioned the violit 
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Studio: 33 West 67th Street New York 


Phone Susquehanna 9216 














paro’s favorite woods for violin building were the pear and 
sycamore, and his violins show always the same regularity 
of grain, Yet it is claimed that the secret of his successful 
resilts and exquisite work lay mostly in the character and 


mode of application of his varnishes, the particular wood and 
dimensions of the violin being less important than the var 


PIANIST— PEDAGOGUE Ithaca, New YOu) sic. conrad ty the ares off masters of peixing. 


saieieia GASPARO IN Desr 














At twenty-six, Gasparo, in Brescia, had acquired his own 
modest repair shop with dwelling adjoining, on the quaint, 
narrow Street of the Coachmen, He owned the property, 
but must have been in great financial difficulties, both then 
and later, for on a debt document dated in 1588, which | 
Grania Overture, for orchestra; also arranged for small orchestra. saw in the archives of the old City Hall in in Brescia (what a 

; » ‘ lace of regal antiquity!) it is stated: “I, Gasparo di Berto 
Published by A merican Composers, Inc., 45 West 45th St. jotti, son  f F Sarre worker of musical pres vedi aged 
forty-five years; with my wife Isabella, aged forty-two 


Songs: THE TIDY DAWN. THE OXFORD GARDEN, sung by Charles Hackett, years; my sons, Francesco, twenty-five years, and Marco 


Antonio, four years; my daughters, Livia, Virginia, and 


Li n Tour with Melba. Clement i 1s singing LES YEUX. Walter Mills i 1s singing EBB Julia, my farm hand, Batista, aged eighteen years, and 








Agnola, my woman servant, in Brescia. I owe to Signor 

TIDE, endorsed by Matzenauer. Choral Preludes for Orchestra. All Music Shops. Fransose, of Venice, 102 pounds; to Padi Gabricle; oF St. 
Peter’s, 60 pounds; to Signor Vallirio Bonfidino, who lives 
in Venice, 50 pounds for woods sent me to be used in my 
art; to Brother Marco Antonio, of the Order of Saint 
Secures engagements for professional : FACULTY Oliver, 42 pounds, for strings from Rome for my violins; 
members. Voice, Mme. de Vere-Sapio to diverse personal items, 30 pounds ; to my servant girl, 


. ‘ ‘ Violin, Victor Kizd 
Provides group instruction under mas- to Prof. Coualll y ae of and assistant Agnola, | pay 12 shillings a year; to my farm hand, Batista, 
I pay 60 shillings a year. I have a house for my own use, 


ter teachers at special rates. Piano, Information upon request. ¥ é : td 
Supplies entire recitals for social func- Theory, Hedy Spielter : on the Street of the ( oachman, { Today, the same old build- 
tions. et Max Bendix. ing is occupied by a printing nay oe me on a ae the 
: : . Philip Gordon. il and wine raised on my own land.” Records of Brescia 

Offers social atmosphere in the Cl snes cag 0 n my 
Studios ¥ pontine Cole” aann, Dentin, Mergery Morrison. further show that Gasparo bought a house on the Via 
A CLUB with the advantages of a| Piano Ensemble, Alfredo Meunier. Palazzo Vecchio and that he owned two. other houses, one 
Master School. Languages and Elocution, Mlle. C, de Clair. in vag —_ — 4 ae and poe - cavenre both 

near Salo, for all of which he went deeply into debt. 
DAY AND EVENING CLASSES . $ 


. » T , 7.” _p s 
ROSE HAZARD, Director, 62 West 7ist Street, New York City _ _Gasraro THoucyT oF Pari 
Phone: Susquehanna 10014 _ About this time, when past middle age, prosperity seem- 
ing to have eluded him, he seriously contemplated abandoning 
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Brescia for Paris. He gives three reasons for what was then 
so radical and serious a step. First, to get work and money, 
second, important persons in Paris, among them Catherine di 
Medici, urged that his genius should be there transferred 
and money was promised, third, his creditors were annoying 
him beyond endurance and he must have money. At this 
juncture, undoubtedly he would have gone to Paris, and_his 
genius have been lost to Italy, had not a friendly priest, 
Brother Gabriele of St. Peter’s, loaned him 60 pounds. This 
loan was made with the strictest stipulation that he remain 
in Brescia. Then came an order for a violin at 3,000 ducats 
from Cardinal Aldobrandini, a noble patron of the fine arts 
in Rome, the violin which today is in the possession of an 
American amateur, Famous as are the necks of Gasparo’s 
violins for distinctive shape, and in some instances even for 
grotesqueness, this most renowned instrument is a curiosity. 
Its head, carved by Benvenuto Cellini, represents an angel's 
face, carved and colored, surrounded by flowing locks of hair. 
Behind this leans a little mermaid, the form terminating in 
scales of green and gold, while the tailpiece of the instru- 
ment is another mermaid in bronze color. The finger board 
is ornamented in blue and gold, the bridge delicately carved 
in the form of two intertwining fish, the zodiacal sign for 
the month of February. This unique violin was_presented 
by Cardinal Aldobrandini to his native city of Innsbruck. 
In 1809, when that city was occupied by the French, the 
violin was carried to Vienna and sold to a wealthy collector. 
In 1841 the heirs of this collector disposed of it to Ole Bull, 
and after the death of this great Swedish virtuoso it passed 
eventually into the hands of an American, 
He FINAtLy PRospers 

Other els in the City Hall of Brescia show that at 
one time ( yasparo became prosperous enough to pay twenty 
pounds a year rental for a house on the street of St. Peter 
the Martyr, a home which he subsequently bought. I saw 
this house in the very heart of Brescia. The street is small 
and narrow, so narrow that I could not snap a picture of 
the three-storied brown stone dwelling. It sways a little 
forward from its neighbors, and is still handsome despite its 
time-worn, weather-beaten facade. It is not unusual in Italy 
that centuries and more shall pass over a house and leave it 
still relatively fine and fit. There they have no radical 
climatic changes such as we know in rugged America, no ice 
storms and sudden frosts to disturb the serenity of Brescia. 
If they did, many and many a relic of antiquity, like the 
home of Gasparo on the Street of St. Peter the Martyr, 
would not only sway forward quite out of plumb, but surely 
fall into crumbling ruin. Here was the home where Gasparo, 
most famous of famous lutemakers, grew rich in his old age 
and passed his last ten years of life; and here, April 14, 
1609, he died. Records show that at the time of his death 
his stock of violins, finished and unfinished, were appraised 
at 200 pounds. His son, Francesco, carried on the business 
marking his own violins “Francesco, son of Gasparo, in 
Brescia.” But he had, it seems little if any success. Within 
five years he and the business disappeared into parts un- 
known, 

Many SuHops THERE STILL 

No sign of life was visible in the old home of Gasparo as 
I passed out from the quiet street and on into a back alley 
where were many small instrument repairing and manu- 
facturing shops, looking as though they had not changed 
their character or appearances since Gasparo fashioned his 
violins in his workshop and dwelling around the corner. A 
maker’s shop door stood open. It was the noon hour and 
numerous young boys employed in the one roomed shop were 
dashing out into the sunshine, free for their two-hour lunch 
and siesta. Various stringed instruments, violins, guitars, 
violas, cellos, etc., lay about on the ground before the shop 
entrance. When it was seen that I was preparing to take a 
photograph of the place, several of the boys ran back to be 
in the picture, youngsters like Gasparo when first he evolved 
the instrument he called the violino, 


A Ducat DECREE 

In 1628, nineteen years after Gasparo’s death a ducal 
decree in Brescia declared that this instrument alone was 
to be called the “violino,” and all honor was to be given in- 
contestably to the family Bertolotti, now calling themselves 
Salo, since it was the custom in those days for a master 
in any of the arts to call himself and his family, if he 
desired, after his native city. The ducal decree reads in 
part: . 
The first Idea, 
The first Conception, 
The first Execution, 
Is to be to the glory of Gaspar. 


3rescia had honored Gasparo at his death by inter- 
ment in the Church of St. Joseph, and toward this ancient 
consecrated edifice I wound my way. Past the modern 
parts of the city, with its tramways and automobiles, my 
search led me until, buried in the deepest heart of antiquity 
amidst tortuous streets, where not even a bicycle might 
penetrate, I found myself in the Brescia of mediaeval days. 

Out of the maze of small shops, through the outdoor mar 
ket with its venerable, ever flowing fountain, | came to 
the street, Via Gasparo da Salo. So read a new blue and 
white sign. I followed along the narrow length. Ahead 
there appeared a high, grayish stone wall. Nothing broke 
its tall severity save only a sculptured marble group, a base 
relief of a violin with broken strings. A tablet beneath 
read: 

Gasparo da Salo 
In the Art_of the Lute, a Master, 
And on the Violin, His new creation. 
Born in Salo 1542 
Died in Brescia 1609. 
Buried in this church. 


To find the obscure entrance to the church, of which this 
high, forbidding wall was one side, it was necessary to go 
around the corner, down a short flight of time-worn stone 
steps, and across a small , stone piazza, into which opened 
the arched entrance of the arcaded, walled-in churchyard 
garden. All within the garden was going to luxurious 
waste. The flagging of the cloistered walks was sunken or 
raised as the earth beneath had risen or sunk. The vines 
and flower beds were a riot of disorder, and morning glorie S 
wound about the trunks of aged tall palm trees giving a 
glow of delicate uncultivated color. The corridors leading 
into the ancient church were deathly cold. Faded frescoes 
and broken sculptures told a history-of grandeur fallen to 
poverty, for the parish of St. Joseph is now poor and 
stricken, the once magnificent church neglected. From 
the altar door where I had entered, a brown-robed priest, 
(Continued on page 48) 














SOHMER 


N the making of the Sohmer 
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numbers. Each instrument is an 
entity in itself—an individual unit, 
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idealism as any other masterpiece 


of art. 
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| BALTIMORE, MD. 





Ba.timore, Mp.—As has been the case for several seasons, 
to Paul Whiteman was delegated the task—if it may be 
called such—of sending Baltimore off on its musical journey 
in the new year. Well did Mr. Whiteman and his men per- 
form the job. He gave us a most enjoyable evening with 
nothing to mar the enjoyment. 

Since the first of the year, there have been three orches- 
tral concerts, two appearances by the Baltimore Symphony 
and one by the Philharmonic. Special interest was given 
the first concert of the local organization by the appearance 
of Chalmers Clifton as guest conductor. Despite the fact 
that Mr. Clifton had but a scant few rehearsals with the 
orchestra, it played in excellent manner and the men seemed 
thoroughly at home under his baton. Enrique Ros, the 
Cuban pianist, was soloist and he made a favorable impres- 
sion. 

The second concert of the Baltimore Orchestra was the 
initial one of the season for children and marked the be- 
ginning of the third season of this type of affair. Gustav 
Strube, the regular conductor, was at the leader’s desk and 
gave his usual interesting and understanding performance for 
the young music-lovers. 

The Philharmonic appeared with Willem Mengelberg con- 
ducting. There was no soloist but the concert was most 


satisfying throughout, Included in the program was A 
Negro Rhapsody, by Rubin Goldmark. The composer oc- 
cupied a box as guest of Frederick R. Huber, Municipal 


Director of Music, and was given an enthusiastic reception 
after a spirited reading of his composition. It was Director 
Mengelberg’s farewell appearance of the season as far as 
Baltimore was concerned and he was given a tremendous 
ovation at the close of the concert, 

A satisfying recital was given by Sophie Braslau, contralto, 
and Jacques Thibaud, violinist. Miss Braslau was in ex- 
cellent voice and her numbers were delightfully presented. 
Mr. Thibaud is a sincere musician. 

Several piano recitals have been offered since the new 
year started. One of the most interesting was that of 
Emanuel Wad, Baltimore pianist and former member of the 
Peabody faculty. Mr. Wad is a true poet of the piano. 

For its monthly event, the Baltimore Music Club presented 
Maurice Dumesnil, French pianist, whose program consisted 
of modern French and Spanish music with explanatory 
remarks by the recitalist. It was interesting throughout. 

Hans Kindler, cellist, was soloist at the last of the series 
of concerts at the Maryland School for the Blind. Mr. 
Kindler proved a most satisfying artist. 

The Johns Hopkins Orchestra made its first appearance 
of the season under the direction of Charles H. Bochau. 
This amateur organization has always done creditable work 
and the initial concert promises a continuation of the same. 

Hobart Smock, of Prince of Pilsen fame years ago, now 
making his home in Baltimore for quite a few years, directed 
the Baltimore and Ohio Glee Club at a concert. An excellent 
performance was given. 

A series of twelve teachers’ 
Peabody is being given. 

Baltimoreans were immensely pleased when they learned 
that Franz Bornschein, local violinist and composer, had 
been awarded the prize offered by the Eurydice Chorus of 
the Philadelphia Art Alliance. Mr. Bornschein has won a 
number of prizes for musical compositions during the past 
several years. 

Elizabeth Gutman, local soprano, recently gave a costume 
recital for the benefit of a local school. Miss Gutman’s 
work is always artistic. 

J. C. Van Hulstein, head of the violin department of the 
Peabody Institute and concertmaster of the Baltimore Sym- 
phony Orchestra, recently broke his left wrist and will be 
incapacitated for several months. Ee. 2, 


recitals by members of the 





Summer Courses at College of Fine Arts 


Dean Harold L. Butler of the College of Fine Arts at 
Syracuse University announces that, for the summer of 
1926, complete courses in piano, voice, violin, organ, public 
school music methods, grade and high school methods, ele- 
mentary, intermediate and advanced sight singing, and ear 
training, elementary and advanced harmony, counterpoint 
and composition will be offered by the College of Fine Arts 
at Syracuse University. The heads of the various music 
departments in the regular winter session have been en- 
gaged for the summer session. Dr. Adolf Frey will teach 
piano; Prof. Conrad Becker, violin; Prof. Harry L. Vib- 
bard, organ; Prof. Lowell M. Welles, voice; Prof. Zeno 
Nagel, public school music methods, and Dr. William Ber- 
wald, advanced theory and composition. These teachers will 
be assisted by regular members of the winter music staff. 

The large organ in Crouse College’ auditorium, and three 
two-manual practice organs ‘will be available for practice 
purposes. Both grand and upright pianos in the Crouse 
College building will be available for practice purposes. 
During the six weeks’ summer session, a number of recitals 
will be given in Crouse College auditorium by the members 
of the faculty and by advanced students. The Teachers’ 
College of the University will offer complete courses in all 
educational subjects demanded by the various state boards 
of education, while the College of Liberal Arts will offer 
complete courses in all Liberal Arts subjects. All of these 
oe are open to music students in the College of Fine 
Arts. 


Metropolitan Opera Choral School Open to All 


Owing to the tremendous rush of work, the Metropolitan 
Opera Company's free Choral School (Edoardo Petri, di- 
rector), has not as yet decided upon a date for its annual 
free voice trials, which are open to all young American sing- 
ers. During the season 1925-26 the school numbered ninety 
male and female singers, as well as forty boys (sopranos 
and altos) who received training in choral singing free of 
charge in evening classes, together with actual stage experi- 
ence. 

Mr. Petri, who has been director of the Metropolitan 
Choral School for the past twelve years, expressed himself 
as being highly pleased with the vocal material, the perfect 
discipline, and constant enthusiasm displayed at all times 
by the students. 
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COLUMBIA, MO. 











CotumBia, Mo.—Basil Gauntlett, chairman of the piano 
department of the Stephens College Conservatory of Music, 
appeared in recital. His program was one distinctly appeal- 
ing to lovers of piano music. Mr. Gauntlett is an artist 
having the technical equipment and feeling for music to 
give a finished performance. The entire program was 
warmly applauded. 

The second of the series of concerts and musical organi- 
zations, sponsored by the School of Fine Arts, University 
of Missouri, was the operetta, The Elixir of Love, presented 
by the Hinshaw Opera Company. It was amusing. and 
pleasantly sung. The audience was responsive and appre- 
ciative. 

A recital consisting of voice, violin, and piano numbers, 
was given by the students in the School of Fine Arts, Uni- 
versity of Missouri. Those who took part were: Doris 
Porter, Ruth Ann Houck, Lois Luckhart, Mary Ann Me- 
Donald, Elizabeth Sutherland, Rachel Way, Joan Abston, 
Milton Bennett, Mary Sue Gutherie, Jessie Branham, Mary 
Quisenberry and Bertha Thomas. 

The University Glee Club, Herbert Wall directing, made 
a short tour through southeast Missouri, appearing at Ken- 
nett, Cape Girardeau, Caruthersville and Flat River. 
notices from the respective towns spoke in warm praise of 
the work of the club and director, enthusiastic audiences 
being met at each concert. 

John Boone, blind negro pianist, was presented on January 
8 in recital at Stephens College Auditorium. Boone is a 
gifted musician who has had small measure of instruction, 
but has won his way by his remarkable talent. His program 
consisted largely of his own compositions and was cordially 
received. One interesting feature of the concert was the 
playing of a classical number by a member of the faculty of 
the Stephens Conservatory and the immediate rendition of 
the same number by Boone from ear. He astonished his 
audience by the correctness with which he played selections 
with which he was unfamiliar—listening to them being played 
once by some pianist of the music faculty. 

January 10, Christian College Conservatory of Music 
broadcast over station WOS, Jefferson City, a program 
made up of readings and musical numbers Those taking 
part were piano, Angelo Siegel, Virginia Wright, Alice 
Newell, Evelyn Ranson, Marguerite Fecles, Betty Moore, 
Elsie Burton, Lucille Gordon. Vocal numbers were given 
by Marguerite Eccles, Mary Potter, Melba Moore, Lillian 
Shields, Louise Hamilton, Mary Wright, Dorothy Nell Chil- 
ders. Violin solos and musical readings were given respec- 
tively by: Harold Riback, Mildred Kimball, Maurine Camp- 
bell, Anna Margaret McKenzie, Dale Sanderson, Nan Riley, 
Mildred Holman and Donna Cole 


Press 
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presented by the University of Missouri Glee Club of 100 
members. Prof. Herbert Wall, of the School of Fine Arts, 
directed. The evening was opened by Prof. Wall announc- 
ing that the program was dedicated to Mrs. R. L. Stokes, 
Moultrie, Ga., whose son, Leonard Stokes, was making his 
last appearance with the club. Stokes, baritone, won favora- 
ble mention again and again last season by the press and in 
New York City at the National glee club contest. Stokes has 
shared honors, both last season and this, with Ben Symon, 
tenor, who has a beautiful lyric voice. The program pre- 
sented by the glee club this season was grouped in seven 
parts of classical and modern selections. The organization 
deserves much praise for its fine phrasing and perfect en- 
semble. The skill of Professor Wall in training the club was 
apparent at all times in the balance of tone and clear enun- 
ciation of the entire group. The entire program was highly 
appreciated, several numbers being repeated, and many en- 
cores given. Credit is due Lee Montgomery for his musi- 
cianly accompaniments. 

James T. Sleeper, of the School of Fine Arts, has been 
appointed state supervisor of public school music for Mis- 
souri. L. W 





Mme. Rider-Kelsey in Recital 

After a recent program given by Corinne Rider-Kelsey 
in Oberlin, Ohio, unanimous praise was given her not only 
by the listeners of the audience but also in the many press 
reviews. Mme. Rider-Kelsey is an artist who takes her art, 
her expression of her art and her audience seriously. The 
Oberlin Review was most enthusiastic over her art, stating 
in part: “The singer’s voice showed marked gain in warmth 
and resonance as the evening advanced, so that with the 
French group the beauty of her art showed its fairest 
flowering... Here we found again that lyric charm and po- 
tency so well remembered from her former appearances in 
Oberlin. Here was the same refinement of style, the artis- 
tic restraint, the sureness of touch that we have always 
associated with her singing. Another real cause for grati 
tude is in this artist’s self respect in the choice of her en 
cores. There is nowhere to be found such a dead give away 
as in one’s recall numbers. Fortunately with Mme. Rider- 
Kelsey the importunate cuckoo must hide his head, and no 
sickly sentimental ballad dared intrude. It was a masterly 
bit of program making and a dus rfect finished performance.” 


Cenarion’ in Florida 
Frederick Gunster, tenor, won a distinct success before an 
audience that completely filled the auditorium of the Women’s 
Club at Winter Park, Orlando, Florida, December 10. Mr: 
Gunster’s program was representative of the extensive reper- 
tory at his command, and served to display his rich, vocal 


- endowments as well as his finesse of technic and style. As 


the final group he gave his popular costume feature, charac- 
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READING, Pa.—Rarely has an artist been accorded a. re 
ception in this city marked by such warmth and enthusiasm 
as was given Ignaz Friedman, January 11, in the Strand 
Theater. It was the fourth of the Haage Course of concerts 
and none has been more worthy of the recognition and ac 
knowledgment. The program, admirable in content and judi 
ciously arranged, enabled this artist to give a demonstration 
of remarkable pianistic artistry and interpretative ability 
It was his first appearance in Reading and local concert 
goers had been aroused to a high pitch of expectancy. Need 
less to say, they were not disappointed. His playing was 
confirmative of the wianimous opinions of reviewers in 
European and American music centers of his virtuosity and 
musicianship. Every number on the program was played 
with a keen and comprehending musical insight, with such 
incisive utterance and exquisite feeling that from the opening 
to the close instant and enthusiastic applause was given each 
work, Every seat in the large Strand Theater was filled, 
and many were standing. rhe artist played a number 
of extras. W.W.B 


Elizabeth Quaile Pupils Recital 

Florence Moxon, Pia Cafagna, Margaret Blom and Fred 
eric Hart appeared in recital at ( “hickering Hall, New York 
on January 9, and reflected credit upon thems elves and their 
teacher, Elizabeth Quaile. The New York Evening Journal 
devoted considerable space to reporting the concert, st: iting 
among other things: “Pia Cafagna played what would ordi 
narily be about a third of the usual recital program, music 
of diverse styles and major technical difficulties. For a 
girl of her age, still frankly a student, she did remarkabk 
things with it—remarkable not only for finger skill but also 
for the imaginative feeling she put into the expression of 
its content. It was quite evident that young Miss Cafagna 
had been well schooled. Apparently she had been trained 
not alone in finger fluency and dexterity, but has been 
prompted to seek the inner meaning of music and let het 
individuality have its way with it. This idea seemed to be 
implicit in the work of all the pupils who appeared at the 
concert. No two of them played alike and yet all played 
well. Florence Moxon approached ‘real brilliance in her 
performance of the difficult chromatic fantasia and fugue 
of Bach.” Miss Moxon also played a Chopin group particu 
larly fine, the scherzo in C sharp minor being most dramatic 
and stirring. Mr. Hart played two of his own compositions, 
in which he displayed an excellent sense of form and in 
dividuality. On a Fete Night was a fine piece of program 
music inspired by the celebrations in Paris of July 14, the 


January 13, a well arranged and interesting Prog ram was 


terizing the antebellum negro, with great skill and charm. 


Independence Day of the French, 
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MUSIC ON THE PACIFIC SLOPE 








SAN FRANCISCO, CAL. 
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peared at the Civic Auditorium, 
attraction of the Elwyn Artist Series and 
his large audience as being an artist whose 
lible and a musician whose is of the 
Mr. Moiseiwitsch enjoyed a 
ot encore 
Philip Sousa and his Band came to town and, be 
January 15, gave five superb concerts under the 
Selby ¢ Oppenheimer. At each of these 
events the Civic Auditor filled to its capacity by the 
March King’s many admirers, who accorded him a personal 
ovation The programs held much interest and enjoyment, 
containing the best American popular compositions, among 
them several of Sousa’s earlier marches as well as his later 
ones Adhering to his custom of many years, Sousa brought 
with him a number of splendid solo artists who contributed 
their share to the artisti of these concerts 

The seventh pair of symphony concerts by the San Fran- 
Symphony Orchestra, Alfred Hertz conducting, took 
| urran Theater, January 15 and 17. The or 
chestra was heard in Haydn's The Clock symphony, Delius’ 
4 Dance Rhapsody and Strauss’ Death and Transfiguration. 
, 
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he production of these three compositions, under the splen 
id leadership of Mr. Hertz, was a performance of unusual 
Strauss number sounded more than ever 
tone of the orchestra, while capa 
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and vividness. The entire concert, in fact, was one of 
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so that, instantaneously his men 
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tecause of her increasing popularity, and in recognition of 
her artistic talents, Eva Gruninger Atkinson, contralto, has 
been appearing with success before several of the foremost 
music clubs and similar organizations in the State. On Jan- 
uary 19, Mrs. Atkinson was acclaimed by an enthusiastic 
audience at the Hour of Music concert which Alice Seckels 
arranged for The Emporium. Sharing honors upon this 
oceasion with the contralto was the Arion Trio, composed of 
Josephine Holub, violin; Margaret Avery, cello, and. Joyce 
Holloway Barthelson, piano In a well chosen program, 
Mrs. Atkinson disclosed herself as an artist of gifts in voice 
and interpretative ability. She is also the possessor of a 
charming personality. The trio gave a fine example of en 
semble playing interpreting various numbers with sympa- 
thetic understanding. 

Fsther Dale, American soprano, made her first San Fran- 
appearance on the Ida Gregory Scott Fortnightlys in 
a program of modern songs. She was capably assisted by 
Mrs. Margo Hughes, pianist. 

Henry Ejichheim lectured on Oriental music for the mem- 
bers of the San Francisco Musical Club when that organi 
zation held its meeting at, the Fairmont Hotel, January 7. 

An interesting program was interpreted for the members 
of the Pacific Musical Society, January 14, by Mary Pas- 
more Burrell, violinist, with Olga Block Barrett at the 
piano; Elwin Calberg, pianist, and Pearl H. Whitcomb, dra- 
matic soprano, with Lincoln S. Batchelder at the piano. 

A reception and musicale by pupils of H. Bickford Pas- 
more was given recently at the Pasmore Studio in Berkeley. 
A program of classic and modern songs was beautifully ren- 
dered 

Joseph George Jacobson’s piano class gave the fourth of 
their monthly concerts for this season at the Sequoia Club 
Hall 

Mary Newsom, soprano, assisted by Lincoln S. Batchelder, 
pianist, gave a successful recital on January 15. 

Marion Nicholson, young California violinist, has returned 
from three years study in New York and will give a recital 
under Alice Seckels’ management on January 27. Her 
work in New York was under the guidance of Leopold Auer 
and Sam Franko; while in San Francisco she was a pupil 
of Louis Persinger. a 


An Hour of Music with Dudley Buck Pupils 

An audience of over 150 people enjoyed an Hour of 
Music with the Pupils of Dudley Buck on January 27 at 
the spacious New York studios of that well known teacher 
of singing. The program presented was interesting and 


ative 


cisco 
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varied, and each of the four soloists was enthusiastically 
received. Leslie Arnold, baritone, was the first artist heard, 
singing a group of numbers by Franz, Grieg and Schumann. 
Later he sang Handel’s Hear Me! Ye Winds and Waves 
and did especially fine work in Hamblen’s I Am Fate. 
Alma Milstead, soprano, deserves special mention for the 
splendid manner in which she sang Mendelssohn’s Hear Ye 
Israel. Miss Milstead also sang numbers by Paulin, Hess 
and Bachelet. E. Boardman Sanchez, the possessor of a 
splendid tenor voice, displayed fine art in his rendition of 
two groups of numbers, all of which were especially well 
received by the audience. Owing to the illness of Mrs. 
Georgia Graves Service, Adelaide De Loca, contralto, sang 
five selections in her stead, and as usual gave an excellent 
account of herself. Miss Milstead and Mr. Sanchez also 
gave pleasure in a duet, A Summer Night, by Goring 
Thomas. Elsie T. Cowen furnished excellent accompani- 
ments. 





MUSICAL COMEDY, DRAMA AND 
MOTION PICTURES 








THe Mark Stranp 

In the great majority of cases the Mark Strand Theater 
can be counted upon tor an excellent program, what with 
its splendid orchestra, under the direction of Carl Edouarde, 
and the brilliant song and dance attractions arranged by 
Joseph Plunkett. However, last week appeared to be one 
of the off-programs, for, to begin with the feature picture, 
The Reckless Lady, adapted—or rather mis-adapted—from 
the novel of that name by Sir Philip Gibbs, was a great 
disappointment to those familiar with the book. It is. per- 
haps inevitable that liberties must be taken in adaptations 
from books, but it does seem at least that the auhor’s plot 
should be recognizable. Then, too, the remainder of the 
program was not up to the high standard usually maintained 
by Mr. Plunkett. Perhaps the Mark Strand patrons have 
become a trifle spoiled by the fine programs usually pre- 
sented, especially those given during the first few weeks of 
the New Year. The program last week also included 
Tschaikowsky’s March Slav, played by the orchestra, and 
the Mark Strand Topical Review. 

Tue RIAvto 

The Rialto featured on its program last week Tom Mix 
in the Yankee Senor, with Tony, the wonder horse. Tony 
is indeed a wonder and his feats are unquestionably the 
only reason for the being of the film. Preceding this 
showing the orchestra, under the direction of Willy Stahl, 
played Victor Herbert's overture to the Fortune Teller. 
It was a very fine bit of orchestral music. There was 
spirit, precision and good tone, and the men played as if 
they were really enjoying their work. Following, Frank 
Siegrest, trumpet virtuoso, gave several solos, much to the 
delight of the audience. The most interesting offering in 
the musical line was John Barclay’s impersonations of 
some operatic characters. He opened with the orologue to 
Pagliacci, coming out to tell his audience that the following 
characterizations were of living people, and told of their 
sorrows and joys. Mephisto, of Faust, in his mocking 
Serenade song, was his first choice; then followed Boris 
Godounow, the American Indian, and the Toreador. Mr. 
Barclay used his small but pleasing voice most effectively 
and added to this an excellent histrionic ability. The 
Mephisto was a sketch of reality in which one could not 
have asked for more “deviltry.”. Hy C. Geis again played 
an organ number. There was also The June Bride (Aesop 
Fable) and the usual Rialto cinevements. 

Tue CapitTo. 

With David Mendoza conducting, the Capitol Grand 
Orchestra opened the program at this house last week with 
a stirring rendition of The March from Wagner’s Tann- 
haiiser, all the effects being brilliantly brought out under 
this leader’s baton. Following came Erik Bye, Norwegian 
baritone, who sang The Evening Star, from the same 
opera, so well that he, too, aroused the huge audience to 
enthusiastic applause. “Neapolitan Nights” was the title 
of the next offering and in this Celia Farrell and William 
Robyn both did splendidly; the numbers in this group 
were Neapolitan Nights (Zamecnik), Come to the Sea 
(Venetian Song), Mother Mine (Nutile) and Reprise 
Neopolitan Nights (Zamecnik). 

Other features included, best of all, 
known ballerina, and the Capitol 
narily good number, Ballet of the 
Anitra’s Dance from the Grieg 
the usual organ features. The 
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Conrad Nagel— 
and comic com- 
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Madness, featuring Claire Windsor 
very good indeed. The magazine 
pleted the excellent program. 
Tue Rivow 
sigger and better than ever, the Rivoli 
week “packed ’em in” from Sunday to Saturday. Why? 
The principal reason was the presentation in person of 
“Miss America” (Fay Lanphier) and “The American Venus 
Girls” (seven of them leading contestants in the 1925 
Atlantic City beauty pageant) in A Fashion Review. During 
the demonstration Eddie Elkins and his Melody Mixers 
played popular tunes. Another reason was the showing of 
Fay Lanphier and Esther Ralston in the feature picture, 
“The American Venus.” 

The overture to Von Suppe’s Pique Dame opened the 
program, and this was followed by “The Garden of Kama,” 
a most elaborate dance drama, with beautiful sté uge settings 
and costumes well worth the admission price to have seen. 
The story was based on the Indian Love lyrics of Lawrence 
Hope and set to music by Amy Finden, 

Harold Ramsay at the organ, Rivoli 
Winter Sports at St. Moritz. 


program last 


Other features were 
Topics, and another picture, 


GASPARO DA SALO 


(Continued from page 45) 


looking as old and neglected as the church itself, led me 
up the stone-paved central aisle to the extreme rear of the 
great church, where at the right of the carved wood en- 
trance door, a snub-nosed facade of a tomb stared from the 
wall, into the vacant spaces of the church. It is the Tomb 
of Gasparo, placed high in the wafl, and its once white 
marble commemorative tablet and inscription is gray and 
brown and black, with the wear of the 316 years which 
have passed since it was placed there. The church was far 
too dark and shadowy for me to take a picture of the 
marker, flat against the wall, within whose stone depths 
lies all that may remain of what was once the master genius 
of his day—Gasparo da Salo. 
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Gerhardt to Sing in Europe 
Elena Gerhardt, noted lieder singer, sailed on the Majestic, 
on January 16, after her appearances in this country had 


proven her a tried favorite of American audiences. Unlike 
most artists, Miss Gerhardt has not gone away for a vaca- 








ELENA GERHARDT. 


tion, but will have two seasons abroad crowded with con- 
cert engagements before she returns in the fall of 1927. In 
the next two months Miss Gerhardt will give twenty-seven 
concerts in England, and eight in Germany. She will then 
go to Paris to sing in Serge Koussevitsky’s Grand Opera 
concerts, and May and June will find her back in London. 
Her summer vacations will be spent here in the Adiron- 
dacks, for Miss Gerhardt is a firm believer that there is no 
place like America for holidays. 

She has already made ag plans for the season of 1926- 
1927. Twenty concerts are booked for England, and twenty- 
five for Germany. The Madrid Philharmonic has invited 
Miss Gerhardt to sing with them three times in one week, 
and while there she will be the guest of King Alphonso, 
sponsor and protector of the orchestra, The big cities in 
Italy, Norway and Sweden will have the opportunity to 
hear this popular artist, and not until the fall of 1927 will 
she return to her American audiences. 

Miss Gerhardt is not in the least dismayed by this over- 
whelming schedule planned for her. She is happiest, she 
says, while working and traveling, and finds teas and recep- 
tions a great deal more tiring than singing. So much of 
her time in the twenty years she has been before the public 
has been spent in America, that it is in response to many 
urgent demands that Miss Gerhardt is making her Euro- 
pean tour. 

“Europe feels badly because I have neglected them, so I 
must go back,” the ‘Queen of Lieder Singers’ told her 
American friends just before sailing, “but I will come back 
to America where I have been so kindly treated even though 
I am only a lieder singer and not on the Metropolitan stage.” 


Crystal Waters’ Pupils in Recital 


A pupils’ recital was given at the New York studio of 
Crystal Waters on January 23. Those participating in the 
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program were Margaret Stone, Katherine Jarvis, Lillian 
Wikoff, Helen Stevens, Louise Adams, Eunice Wood and 
Harry Beling. Among the composers represented on the well- 
arranged program were Giordani, Tosti, Lane, Gretchaninoff, 
es Spross, Cyril Scott, Wintter Watts and Henry 
wilbert. 
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Prrani’s Hich Scuoot PrANo MetHop 
_ Eugenio di Pirani, piano instructor, composer and musical 
litterateur, announces the fourth edition of his High School 
of Piano Playing, in two parts, consisting of exercises and 
fifteen concert-studies, with selected passages from the 
classics. The fifteen concert-studies cover all manner of 
piano technic and are used in the leading conservatories. 
Quoting this progressive teacher, it is: “Veiled playing, a 
novel, poetic idea in piano playing,” which he will demon- 
strate to anyone interested. 
PoTtrER AND VAN GELDER LECTURE-RECITALS 
Marguerite Potter gave Traviata at Pilgrim Hall, Febru- 
ary 1, and will give Aida in the same place, February 8, 
with arias on the Victrola, Marie van Gelder, of the staff 
oi the New York College of Music (Hein and Fraemcke), 
gave An Evening of Music, February 3, at Jackson Heights, 
and will repeat it, February 8, at P. S. 171, Brooklyn. The 
monthly dinner of the Lecture Association is planned for 
March 6. 
Gustave L. Becker at A. M. T. LEAGuE 
The League of Associated Music Teachers, Inc., held a 
meeting at 100 West 72nd Street, January 28, when Gus- 
tave L. Becker gave a lecture and played a score of his 
own compositions for the company; he was applauded with 
every evidence of sincerity and enjoyment, 
Dickinson Fripay Noon Music 
The February 5 Friday Noon Hour of Music, at the 
Brick Presbyterian Church, Dr. Clarence Dickinson, or- 
ganist and director, will present Parker’s Hora Novissima. 
Soloists will be Louise de larecka, Mina Hager, Frederick 
Vettel and Norman Jollif. 
Pianist McCiIncHie AT EMPIRE STATE CLUB 
The Daughters of the Empire State, Julia Sargeant 
Chase, president, heard Constance McClinchie, pianist, at the 
January 21 meeting; this club introduces many fine artists 
at its monthly affairs. 
Mintz-Dupinsky Jornt RECITAL 
Rhoda Mintz, soprano, and Vladimim Dubinsky, cellist, 
collaborated in a joint recital at Chickering Hall, January 
31. Works chiefly by modern composers made up the 
program, with Mark Guinzburg at the piano. 
GERTRUDE Lyon, BLIND Soprano 
A student at the New York College of Music, Gertrude 
dea is enlarging her repertory and preparing for public 
singing; her appearance at Carnegie Chamber Music Hall 
last month was a pleasing success. 
Musicians’ CLuB MonTHLY DINNER 
Florence Foster Jenkins was chairman of the regular 
monthly dinner of the Musicians’ Club, held at Fown Hall 
Club Restaurant, January 28. Mrs. Jenkins provided a 
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program of music by two children singers, Emerita Ortiz, 


soprano, and Pancho Fuentes, baritone. 


Znaida Pupils in Song Recital 

A song recital was pen on January 30, at the Carnegie 
Chamber Music Hall, by pupils of the Znaida Vocal Studio, 
with Mr. Znaida himself singing an aria from Eugen One gin, 
and an aria from Werther. Mr. Znaida has a lyric tenor of 
clear and even quality, and sings in a true and sincere fash- 
ion, giving the highest pleasure to his audience. His pupils, 
all enthusiastic young artists, sang with intelligence and un- 
derstanding. 

Lillian Rosoff, lyric soprano, vocally and technically well 
equipped, sang artistically arias from Tosca, Cavalleria 
Rusticana, and other operas; her style is good and she sings 
with warmth. Anna Bialy has a powerful soprano voice 
of pleasing quality; she sang the aria from Madame Butter 


fly, and also Jocelyn, with ease, charming the audience with 
the rich quality of her voice; Marjory Spiegler, lyric 
soprano, gave a delightful rendition of Ave Maria, Caro 


Mio Ben, 
sweet, and she 
possessor of a 


and Schubert's Serenade; her voice is clear and 
sings with animation; Paul Smith is the 
fine basso-cantante voice, well placed; he 


sang the first part of the program very well indeed. Maurice 
Epstein, tenor, gave pleasure with his singing of several 
English ¢ lassic Songs. 

Mme. Znaida’s sympathetic accompaniments were a joy to 
listen to. It was a most pleasurable affair and Mr. Znaida’s 


pupils reflected great credit upon him. 
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New tvjork 





COURIER 
INNOVATION 


under conditions of haste and discomfort. This 
discomfort are to be utterly banished in the 
tirchard offices—or parlors as one would rather call them. 
The very atmosphere of the place makes one feel at ease. 
The large rooms are furnished elegantly and, what is more to 
the point, comfortably. There are plenty of sofas and loungy 
easy chairs. There are tables one can use in case of need. 
There is a piano, and a pianist. There is a stock of music, 
and there are attendants who can explain things and be vari 
ously of aid. There is a hall with a stage which may some 
day be used to present programs of the operas and panto- 
mimes Birchard publishes. 

But, one must repeat, best of all is the atmosphere of ease 
and comfort that is offered. One has the impression that one 
may sit down and take it easy, examining things at leisure, 
thinking about them, making notes, very much as one might 
do in one’s own home. It is evidently a very different matter 
from the average music-store counter with its air of hurry 
and bustle, its unccmfortable stool, its crowds pushing from 
behind to get served, and the clerk waiting with more or 
less well-concealed impatience for the customer to make his 
choice 

Nothing 
parison, but one 


MUSICAL 
AN IMPORTANT 


feat 
and 


this 
haste 


that is here said is intended as invidious com 
dares make a bet that other music stores 
will take a leaf out of Birchard’s book and will likewise 
make the visitor welcome. It is quite certain that it will be 
best possible thing for the music business if the custom 
It has already been 
popular publishers 


the 
of having such parlors becomes general 

tried with success in England, and the 
in New York have facilities of one kind or another for 
showing and demonstrating their wares. The little retail 
shops on Broadway have a pianist constantly grinding out 
the latest “plug” for the benefit of any probable purchaser. 

Birchard goes all of these one (or two) better. Instead 
of sending music “on sale” into the home he makes you feel 
at home in his place. He says, come in, sit down, have a 
cup of tea and get acquainted—with us and with our music. 
There is no urging to buy. There is no feeling that the place 
is a store—in fact, this writer is not so sure that it is a 
store It has more the appearance of being a library, 
although no books are in sight. A little music and some 
catalogues on tables here and there, and that is all. 

Readers can well imagine how pleasant it will be, especially 
for visitors to the city, to drop in on Birchard and rest 
awhile, when every moment of the rest is made profitable 
with the gathering of new ideas, fresh knowledge of things 
musical. The place will undoubtedly become a rendezvous 
for the musicians of America, teachers, players, composers, 
students, seekers after knowledge. It will furnish oppor- 
tunities for the exchange of ideas such as all too few exist 
in this country at present. It will do away with a great deal 
of the dissatisfaction which now arises as a result of hasty 
selections of music that upon closer examination proves to 
be not exactly what cone has sought and believed. 

It has always been one of the unfortunate features of 
American music life that people wait until they hear a piece 
and then buy it. That is to say, their waiting is quite in 
active. Until somebody sings or plays the piece very few 
are sold, no matter how good it may be. There are a few 
who will take the trouble to seek out novelties and they are 
the people who really sell the music. The reason has been 


February 4,. 1926 
simply that most people have not known how to find out 
the music’s merit. {t has been too much of an effort for the 
rank and file of busy musicians and teachers to dig into piles 
of new domestic and foreign publications for the one piece 
out of a thousand that might just meet with their need, and 
appeal to their taste. And so they have simply listened— 
listened, and left the result to chance. 

That is the reason so many splendid things lie on the 
shelf, tor years sometimes, betore they begin to make their 
way. The Birchard plan should end that. It should make 
it possible for every musician to become acquainted with a 
great many new pieces, and the result must be that the 
best of them will get a start more quickly than they have 
heretofore. This will be a great advantage to the American 
musician and Birchard is to be congratulated on his 
initiative. 


La Forge-Berumen Noonday Musicale 


The La Forge-Bertimen Studios gave their monthly Noon- 
cay Musicale at Aeolian Hall on January 22. The Duo- 
Art piano opened the program with a waltz in A major by 
Levitzki reproducing the playing of Constance Mering, who 
is a La Forge-Berumen pupil. Later in the program Miss 
Mering appeared in person and played the Romance and 
Valse de Concert by Frank La Forge with the Duo-Art. 
Miss Mering displayed fine musicianship in her accomplish- 
ment of this difheult work of playing alternately with the 
Duo-Art piano. The first singer to appear was Gladys 
Hill, soprano, accompanied by Helen Fromer. Miss Hill's 
voice is of beautiful lyric quality and she uses it to advan- 
tage. Among her numbers were two songs by Frank La 
Forge, the Hills and Sleep Song. Miss Fromer’s accom- 
paniments were sympathetic. Emile Goetze, pianist, next 
played a miscellaneous group in which she displayed excel- 
lent technic and interpretive ability. Miss Goetze plays with 
much feeling. Dio Possente from Faust followed, sung by 
Edward Nell, baritone, assisted at the piano by Hilda Hol- 
peer. Mr. Nell’s voice is of deep rich quality and he sings 
with intelligence and understanding. Miss Holpeer’s accom- 
paniments were artistic and supporting. Flora Bell, colora- 
tura soprano, concluded the program with Caro Nome from 
Rigoletto, accompanied by Alice Vaiden. Miss Bell’s voice 
is flexible and of lovely quality throughout the registers. 
Her execution of the difficult runs and trills was exquisite. 
\lice Vaiden’s accompaniment was delightful, as always. 


Pouishnoff to Tour 


The Springfield (Mass.) Symphony Society engaged Leff 

Pouishnoff, pianist, for a recital for February 15 after he 
had played there recently the Tschaikowsky concerto with 
the orchestra under Arthur Turner. There were numerous 
recalls and the applause was most enthusiastic. Pouishnoff 
had to grant four encores. Both the Springfield Republican 
and the Springfield Union gave him unstinted praise. 

Mr. Pouishnoff will appear in Chicago, February 7; the 
next day he will play at Dayton, Ohio, for the Women’s 
Musical Club; February 10 he plays in Cincinnati for the 
Wednesday Matinee Musicale; 12, the Odeon at St. Louis 
will be the locale of his first appearance there. Then he will 
return East to play on February 15 at Springfield, Mass., and 
February 18 at Jordan Hall, Boston. 
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PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 
The Autopiano Company, 
623 West 50th Street, 
New York City. 


Dear Sirs— 


You are certainly to be congratulate: 
splendid achievement in the 
Autopiano, le 
I have ever ved, 
It is so ¢€ tisitely beautiful in tone and expres 
d E dily 





sion, so unquestionably superior, tha r 
understand why the Autopiano leads in the player 
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Naa Albert Coates 


WHO, AFTER A BUSY SEASON IN ENGLAND, IS NOW CONDUCTING 
THE CARNIVAL SEASON OF OPERA AT THE TEATRO SAN CARLO, 
NAPLES, AS THE FIRST BRITISH CONDUCTOR TO BE ENGAGED FOR 
OPERA IN ITALY. 
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